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INFORMATIONS

ANNONCES / NOTICES

Au Musée Historique des Tissus de Lyon

Gabriel Vial, Secrétaire technique du CIETA et Assistant technique
du Musée Historique des Tissus, a pris sa retraite a la fin du mois de
Juillet 1981.

Avec 1'accord de la Chambre de Commerce et d'Industrie de Lyon,
propriétaire du Musée des Tissus, il avait été détaché de 1'Enseignement
technique pour occuper, au Musée, un poste lui permettant d'assurer une
double activité technique : Musée - CIETA.

Sa mise 2 la retraite affectera seulement la responsabilité que
Monsieur Vial avait au Musée, lui laissant ainsi plus de temps pour
s'occuper du CIETA, en particulier des Sessions techniques et des problémes

de vocabulaire qui ont €t€ quelque peu délaissés ces derniéres ann€es.

-

Toute correspondance pourra toujours lui &tre adressée au siége
du CIETA, 34 rue de la Charité, 69002 Lyon.

Mademoiselle Odile Valansot, ancienne €léve de Monsieur Vial 3
1'Ecole des Industries Textiles de Lyon et Assistante Technique du Musée
depuis mai 1978, assure désormais la succession de Monsieur Vial au Musée

Historique des Tissus.

Musée Historique des Tissus, Lyon.

Gabriel Vial, Technical Secretary of CIETA and Technical Assistant
at the Museum, retired at the end of July 1981.

With the agreement of the Chamber of Commerce and Industry in Lyon,
the authority responsible for the Museum, he had been seconded from technical
education to take up a museum post which allowed him to act as technical
adviser not only to the Museum but also to CIETA.

Monsieur Vial's retirement concern only his museum work and will
allow him to give more time to CIETA, particularly to the Technical Sessions
and to the vocabulary problems which have been somewhat neglected in recent

‘years.

Monsieur Vial's correspondence should continue to be addressed at
CIETA, 34 rue de la Charité, 69002 Lyon.

Mademoiselle Odile Valansot, who was a pupil of Monsieur Vial at
the Ecole des Industries Textiles of Lyon and has been Technical Assistant
at the Museum since May 1978, is succeeding Mr Vial at the Musée Historique

des Tissus.

Sessions techniques

Les Sessions technique i j
P : ques suscitent toujours le méme intéré
année 1981 voit débuter le dédoublement de chaque cycle que rl:os.:‘e;v(ia;ns

projeté. I1 &tait nécessité 3
dé hos Matbras. » rappelons-le, par le nombre croissant de demandes

- le: ler cycle se déroule 3 e
it e e ra, comme 3 1'ordinaire, en septembre 1981 ; il sera

- le 2e cycle suivra le méme déroulement en septembre 1982 et mai 1983

Le méme processus sera utilisé en b
i % : sé en septembr mai
cycle 1-, puis en septembre 1984 et mai 1985 I.)Cy(:leez]%?) et mai 1984

Si les inscriptions que nous prenons déja pour 1985-1986 se main-

tiennent au méme hme :
n a 2
Session. rythme, nous envisagerons également le dédoublement de la

Technical Sessions

The technical Sessions conti :

; ‘ : inue to arouse keen i

i : interest.

fignl;pétgaur?fg of ee_lch series necessitated by the growing numbeisgf Eele est
members will begin from 1981. The first series will be held gs]::l il

usual in September 1981 ; it will be repeated in May 1982. The second series

will follow the same pattern, i

: : , in September 1982 and M Thi

vs\r;ll be repeated in September 1983 and May 1984 (serig }?83 % L8 R o
ptember 1984 and May 1985 (series 2). , B i

If the enrolments which we a
: re already acceptin = i
at the same rate, we will also consider the dllpd}{icatirrig oig? iﬁ;tfggsgo;mtmue




EXPOSITIONS / EXHIBITIONS

- la Mode au Parc Monceau - L'Epoque Napoléon III -
Misée Nissim de Camondo.
63, rue de Monceau. Paris. France
jusqu'au 13 Septembre 1981.

- Gros plan sur une Tapisserie de la Cathédrale de Beauvais :

"Le Martyre de Saint Paul" -

Musée Départemental de 1'Oise.

Ancien Palais Episcopal. Beauvais. France.
du 4 Juin au 30 Septembre 1981.

- Tapisseries -
Dixieme biennale internationale de 1a tapisserie -
Musée des Beaux Arts.
Palais de Rumine.
Place de la Riponne. Lausanne. Suisse.

jusqu'au 4 Octobre 1981.

- Expression Textile et Théatre -

Jogoda BUIC -Yougoslave-
du 13 Juin au 15 Octobre 1981.

- Fil, Papier, Espace -
Edward BARAN -Polonais-
du 12 Juin au ler Octobre 1981.
Expositions jumelées de deux artistes venus de 1'Est.
Musée des Tapisseries.

Place des Martyrs de la Résistance. Aix en Provence. France

- Art Création Textile (Tapisseries contemporaines) -
Musée d'Art Moderne de la Ville de Paris.
Avril-Septembre 1981.

- Tapisseries de la Renaissance -
Chateau Halbturn.

Autriche.
ouvert chaque jour de 9 H 30 3 17 H 30,

du 15 Mai au 26 Octobre 1981.

expositions (suite)

- Textiles from Egypt, 4th - 13th centuries CE.

L.A. Mayer Memorial Insti i
e oty stitut for Islamic Art, 2 Palmach street,

open from 3 June 1981 ; closing date not known.

An excellent catalogue, by Ali i - ¢ q- :
published under i ¥it1;?a Baginski and Amalia Tidhar, has been

- Pueblo Textiles -
Denvis Art Museum.
Denvis, U.S.A.
June 13 to October 28, 1981.

- Printed fabrics from the permane i
tical -
The Agnes Allerton Galler?. e
Thg Art Institute of Chicago.
Chicago, U.S.A.
August 8 to November 8, 1981.

- Textiles Italiens de la Renaissance -
Palazzo Pretorio, Prato, Italie.
a partir du 24 septembre 1981.
Un catalogue, par Rosalia Bonito Fanelli, est en préparation

- Tapestries for the Nation -
The Victoria and Albert Museum.
London, England.

Until end 1981.

- Mariano FORTUNY (1871-1949) -
The Art Institute of Chicago.
Chicago, U.S.A.

October 1981 to January 1982.




LA COUVERTURE EN SOIE DE L'EVANGELIAIRE DE SANTA MARIA
ON DE DATATION ET ATTRIBUTION ()

IN VIA LATA AU VATICAN : UNE PROPOSITI

par Laura d'ADAMO

i ! i 'examiner un ancien
I1 y a quelques mois, nous avons €u 1'occasion d'e

i é i artie dans
et précieux document du tissage byzantin, conservé au Vatlcan, en p

: Sor P
la Bibliotheque Apostolique et en partie dans le Musée 2.)1&1 couverture en sol
de 1'Evangéliaire de Santa Maria in Via Lata (ph. 1 et 2).

3 o
Le manuscrit et son revétement de soie forment eggor:ia?%ggzd Zgll'on
une oeuvre homogéne, parfaitement r§st1tuab1e dgns 53 E?agn: gon% gardées o
considére que dans la méme Bibliotheque Apostolique at}i e
merveilleuses tables d'argent en bosselage, qui, a partl i i
ont compléts la couvertue et 1 o P emuscrit a €€ soumis pendant son

s et de 1'humidité a laquelle Eté soun
ggjgﬁﬁpdans les souterrains de }'égllse de Sgnta Maria inlglgigizadé1%'applica-
plusieurs petits trous éparpillés sur le revétement son

tion dont nous venons de parler (ph. la et 1b).

i oie d'origine : les
euf fragments du tissu en s il
N e A ituent les faces antérieure

i consti
is plus grands (a, b, c dans la ph. 3), qul : : :
Eioégsgériegre du re&étément, encore ''in 51tu"d§t é@s Si: ﬁigéepiglti, 2u1eeng’
intéri é ans , h, 1, e,
ient le retour intérieur, emportés et gardes 13 y
goggiée?es ph. 2 et 3) ;-1ls nous permettent de formuler une hypothése au sujet

= i i i 'ol 2+é tiré la couverture : une série
du module décoratif du tissu entler d'ot a été tiré 1

igué < i aral :
roues contigu&s, rangées en lignes p 1 3
gz présente orientée verticalement toujours dans le méme senszszzg?;glgment de
horizontalement les deux figures du chasseur et du félin (vralrd ke
lionne) se présentent respectivement de dos et de face au rega

figures ornant les roues suivantes (comme on peut le volr sur la ph.3).

18les, ol 1'ornementation intérieure

L'état actuel de conservation de la couvirture n'ezzngaiat£3iebggté_
i é c le temps,

outre la coupure qui s'est form€e, avec e C :
egeﬁigegﬁ revétement (g) avec le décollement §ubseq9egt de celul ci, ?:Eieséule
retit lambeau qui en est résulté (b) esp;reste colle a 1adma£g$mz¥€§; S
gos (1) , une autre identique a la premlere(eit enliogrioni dﬁes e

‘ éril e}t eile
i respondant de  la face postérieure

ﬁgiztéciz digférence d'épaisseur entre le dos et le reste de la couverture

(ph.3).

A i estau
Nous devons signaler que, au mO1is : : ekt
= au cours de 1a§3e11e on a recollé les parties que nous avions ment

comme étant décollées ou coupees.

s d'octobre, le tissu a subi une restauration

En ce qui concerne spécifiquement 1'état de conservation du tissu,
on remarque facilement les nombreuses éraillures qui, par places, laissent 3
découvert les fils de chaine, 1'affaiblissement général des couleurs, la
poussiére qui le rend trés rigide et qui ne permet plus la lecture du décor
dans quelques parties, les nombreux fils de trames déplacés ou méme manquants
le long de la coupure verticale déja mentionnée de la face antérieure (a),
ceci sur une largeur qui varie de 1/2 cm 3 1 cm et dans le dos (1) ol se
trouvent quelques groupes de fils fort collant au support membraneux (ph. la
et b)),

Enfin il faut noter la présence de nombreuses traces de moisissures,
surtout dans les six fragments plus petits qui n'étaient pas couverts par les
tables d'argent en bosselage (ph. 2).

La décoration du tissu est basée sur le schéma 3 roues ornées.
Chacune des huit roues qui nous restent de 1'ornementation -dont seulement les
deux attenantes a la couverture se révélent presque intactes (ph.1 et 3)- est
formée par une guirlande de motifs en forme de coeurs et de palmes alternants,
contenue dans des couples de listels renfermant une suite de perles parfois
irréguliéres. A 1'intérieur se déroule une scéne de chasse : un homme en
veétements militaires décorés d'insignes frappe d'une longue barre un félin
dressé en face de lui et dans la méme position non exactement frontale, qui
tend ses €normes pattes antérieures et détourne la téte, peut-&tre dans un
geste de défense. Dans les intervalles des roues, un médaillon 3 neuf pétales
compos€ d'un motif central de tré&fles a quatre feuilles et d'un entourage de
perles inscrites entre deux listels, forme un élément d'inspiration florale
qui cependant n'est jamais visible en entier.

La composition chromatique est particuliérement belle et raffinée
dans sa complexe alternance de couleurs délicates -blanc, jaune et rose-,
contrastant avec le bleu ciel foncé du fond. Ceci est particuliérement vrai
dans la figure du chasseur et dans la guirlande. La couleur bleue est
également employ&e dans le félin pour mettre en &vidence quelques traits de la
musculature et pour souligner les contours du corps 3 teinte unique rose,
enrichi seulement de petites croix inscrites dans de petits disques blancs sur
les pattes, sur la té€te et sur le ventre. Toute la décoration est caractérisée
par wne stylisation d'ensemble jointe 3 une manidre sommaire, presque impres-
sionniste, de traiter les parties anatomiques (ph. 1, la, 1b).

Une derniére note concerne le petit fragment d (ph. 2 et 3) avec son
ornementation perlée trés grossiére qui, a notre avis, pourrait constituer une
section de la partie terminale du tissu original dont a été tirée la couver-
ture de 1'Evangé€liaire. On retrouve un motif analogue dans le tissu "'de Saint

Julien' et dans le "Linceul de Charlemagne" -qui peuvent €tre rapportés res-

pectivement aux IXe et XIe siécles (2)- qui se terminent par une bande hori-
zontale perlée comme le document vatican. Les deux comparaisons ci-dessus
mentionnées pourraient donc confirmer 1'hypoth&se formulée plus haut.

Nous voudrions proposer maintenant quelques évaluations critiques
sur la couverture en soie de 1'Evangéliaire de Santa Maria in Via Lata qui
n'a jamais été étudiée dans son ensemble ; seul Monsieur VOLBAGH, rédigeant
en 1942 1'Inventaire des tissus du Vatican, a dédié quelques notes intéres-
santes aux fragments plus petits conservés dans le Musée.

Du point de vue iconographique, il mit déji en &vidence le lien trés
fort existant entre le schéma de composition de la scéne représentde sur la
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couverture et ceux, plus complexes mais toujours analogues se déroulant a

i i & chasse
1'intérieur des roues, dans le groupe entler des tissus avec scénes de

S el « <29
sassanides ou"d'inspiration sassanide" et proto byzantins

Ce qui nous intéresse ici n'est donc pas d'envisager le p:ob%gggedzt
1'origine et de la persistance de ces modéles a Byzance -fg%t_lncogoiie D jputts
largement démontré par le savant allemand- mais plutdt de diriger . inhabg—
vers les raisons qui pourraient justifier 1'iconographie apparemmenr i mon o
tuelle du document vatican, parce qu'elle ne §§Tb1e Ras_se Eapporie__méme
au sujet d'Hercule. Celui-ci est sans doute d?qa un "‘unicum pgr 1UItechni -
plutdt que par la haute qualité du spy}e’de 1 1conogr§ph1e et et_a - zagtines
par rapport aux canons sassanides utilisés dans les réinterprétations aéo -+ -
probablement parce que le dessinateur du carton de la sole vaticane a P

des moddles différents de ceux-13 et plus reculés.

Une comparaison directe avec d'autresoeuvres d'art textile byzagtlnes
semble impossible. Pourtant des exemples tels que les soleries syrlﬁgges eé
Lucerne et celle de Sickingen, de méme que le tissu byzantlp de la géie
pied" du Vatican (attribuables les deux premieres 4 la f}g du VIIe début D
VIIIe sigcle et la troisiéme, @ la seconde moitie du_VIIe $1BC1§) §3} suggéren
1'hypothése que -comme pour ces iconogrgphles- se soit manifestée 1cl e
1'exigence décorative d'une simplification des thémes, pot01rement s;isan1 es,
de 1'Empereur triomphant sur la béte féroce. Cela rendalg dqnc’super u, pour
un milieu qui n'en comprenait plus le sens profond trop éloigné dans le temps,
le fond scénographique du parc privé et 1'habillement de tradition persane.

La synthése des deux grandes figures mlses_sgmbollqugment en vis a vis_
-représentation simple et dépouillée de 1'idée de puissance- peut ainsi 58
confirmer la proposition de datation, pour la couverture, a la deux%eTe moiti
du VIIIe siécle ou aux premiéres décades du siecle suivant, en con51de{ant x
toujours le processus évolutif que le tissage byzantin a subi toutdgg ong.-e
sa production, c'est-d-dire son affranchissement progres§1f des modéles pri
maires. Ce processus évolutif est démontré par de splendides soieries pag@; ;
lesquelles celle, aujourd'hui perdue, du Kunstgewgrbe Museum q§ Berlin (débu
du VIIIe siécle) et 1'autre dit 'de Mozac" (moitié du_VIIIe 51egle) (€] et
ensuite par des exemples comportant des formulations iconographiques pleinement
conformes 4 la symbolique impériale -pammi lesquelles ont une prééminence
remarquable les animaux héraldiques inscrits dans de grandes roues- qui ont
&té souvent adoptés a partir de la fin du IXe sigcle (5).

Une autre hypothése, qui d notre avis, ne méfitg pas d'€tre exclue,
se rapporte 3 la possibilité que 1‘iconog?aphle examin€e 1cl pour la co?verture
de 1'Evangéliaire provienne directement sinon d'autres endroits culture Sﬁlau
moins de temps beaucoup plus anciens que 1'époque sassanide ainsi que semb.le
le démontrer, entre autres, la comparaison avec une plaquette de revetement en
or retrouvée dans un tombeau princier de Ziwiy&, dans le Kurdistan iranien,
datée généralement de la fin du VIIe siécle av. J.C.'(G) (ﬁlg. 5). Cette oeuvre
est certainement trop éloignée dans le temps pour qu’on pulsse proPoseg une
relation entre des pidces séparées par tant de siécles mais -au point de vueh
iconographique- elle attire 1l'attention sur le fait que le m?gele -trés proche
de celui de la soie du Vatican- ne cessa évidemment jamais d'étre adopte: mais
fut au contraire constamment reproposé. Cela se fit naturellement avec 1'apport
de remarquables modifications et des évolutiQné §ty115t1ques pature}les, méme
dans une période plus récente que celle con51der§e pour la soie vaticane,
comme peut 1'illustrer 1'exemple du relief sur pierre de Tusladgg A51e.M%2§¥re,
daté du XIIe sidcle (7). L'affinité de composition avec les mode 35 gflml ifs
est manifeste, mais 1'esprit est complétement différent, typique de 1l'aire

d'influence byzantine ; ceci le rapproche encore plus du document vatican qui
se trouverait donc dans une phase intermédiaire entre le Vieux et le Nouveau
Monde.

I1 est également difficile aussi d'évaluer et de proposer quelques
paralléles au point de vue stylistique puisque, parmi les exemples de tissus,
tous vraisemblablement byzantins, qui pourraient &tre mentionnés tels que :
le fragment "aux senmurv'' de Bruxelles et les autres ''des chevaux ailés" au
Vatican, '""des chasseurs 3 pied" dans la collection Kir a Londres (Syrien) et
la croix reliquaire du Pape Pascal ler, conservés au Vatican, aucun ne semble
se détacher du rdle de simple terme de comparaison indicatif et générique.
Cependant chacun peut &tre comparé au style de 1'ornementation de la couverture,
que ce soit pour la composition chromatique et la stylisation des formes (ces
dernires sont dans le tissu belge plus riches, plus ordonnées et entidrement
intégrées 4 1'organisme qui les renferme), pour le rendement impressionniste
(toutefois beaucoup plus classique et plastique 3 cause de leur anciennet@,
dans les tissus de Lucerne et de Sickingen), pour la stylisation des formes qui
ne sont plus harmonieusement reliées et, enfin, pour le motif composant les
guirlandes extérieures de perles irrégulidres et pour 1'analogie des teintes (8).

Enfin, nous voulons briévement évoquer le probl&me historique du
document que nous venons d'examiner, sans considérer 1'histoire spécifique de
1'Evapgéliaire, déja étudiée -en méme temps que notre examen sur la couverture
en sole- par Madame Paola Supino Martini qui, dans un article tr&s intéressant
et exhaustif, a proposé pour le document vatican une attribution au milieu romain
du dernier quart du IXe siécle (9).

Ni le peu de documents conservés contemporains i 1'évangéliaire ni
les &tudes dont il a &été 1'objet ne fournissent d'indication sur la couverture
en soie permettant des jugements basé&s sur des certitudes historiques et non
sur de simples hypothéses. En effet les informations concernant les vicissitudes
du manuscrit -dont on ne connait pas la provenance "intermédiaire" ancienne,
c'est-3-dire celle qui a précédé son placement dans 1'église de San Ciriaco e
Niccolo & Rome,- sont toutes tardives. Toutefois il semble que 1'hypothése la
Plus vraisemblable pour expliquer 1'introduction dans le milieu occidental du
tissu de Santa Maria in Via Lata soit une donation impériale, ainsi qu'il en
est advenu pour la plupart des tissus byzantins parvenus en Occident.

: S'il s'agit effectivement d'une donation, elle aurait pu &tre anté-
rieure d 1'exBcution du manuscrit et destinée i un emploi entiérement différent ;
ceci semblerait &tre démontré, entre autres, par les irrégularités du procédé
de collage qui a déterminé une asymétrie particuligérement évidente de la partie

?gpérig?re de la décoration entre les deux faces de 1'Evangeliaire (ph.1, 1a,
et .

D'ailleurs, nous avons aussi le témoignage de 1'habitude, non insolite,
ge doubler d?s manuscrits, ou d'autres ouvrages d'art décoratif, avec des
€toffes précieuses conservées souvent depuis longtemps déja, i 1'endroit ol

‘elles auraient &té ensuite ré-utilisées. A ce propos il faut mentionner deux

soieries d'une iconographie tout-a-fait analogue, qui sont conservées 3 Milan
et‘é Prague. Elles ont été employées respectivement pour recouvrir la petite
grille du tabernacle de 1'autel de Volvinio dans 1'église de Sant 'Ambrogio et

pour doubler les parties intérieures de la couverture d'un Evangéliaire du
IXe siécle (10).
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On pourrait citer encore d'autres exemples de ce genre mais, d notre
connaissance, il n'en existe pas de spécifiquement semblable au document
vatican ; celui-ci subsiste donc comme un rare témoignage, encore presque
entierement visible, de 1'usage qu'on pouvait faire des tissus anciens.

C'est pour cette raison que nous exprimons la conviction personnelle
que 1'homogénéité de- toute 1'oeuvre est diie seulement 3 la contemporanéité
entre la rédaction de 1'Evangéliaire et 1'application de sa couverture. Pour
cette dernidre on a employé, comme nous 1'avons déja dit, la partie terminale
d'un tissu de plus grande dimension, peut-étre déja détérioré a cause d'un
usage prolongé ; en effet le tissu est slirement antérieur 3 1'époque de son
utilisation ultime.

Cependant, étant donné€ la valeur sacrée de 1'objet sur lequel il fut
appliqué, le lieu ot il fut ultérieurement préservé et la signification impé-
riale de son iconographie, rien n'emp&che de supposer qu'il s'agisse de la
ré-utilisation d'un tissu, provenant du Trésor Impérial, précédemment employ€
3 envelopper des reliques (3 Rome méme ? mais ol ? au Latran ?). Ce sont
quelques unes des nombreuses questions auxquelles il ne semble pas possible

de donner une réponse certaine.

Toutes ces hypothéses ne trouvent aucune confirmation concréte faute
des &léments fondamentaux qu'il faudrait posséder afin d'acquérir la moindre
certitude. Toutefois, nous possédons des informations sures concernant 1'utiz
lisation de plusieurs tissus attribuables avec certitude, en raison de leurs
caractéristiques, 3 1'Ergasteron impérial de Byzance ou a des manufactures
impériales de province soumises a 1'obligation de fournir un tribut de soieries
3 Byzance. Nous avons aussi des témoignages de donations impériales en Occiderit
(par ex. le tissu dit "de Mozac') et surtout les citations bien connues du
"Liber Pontificalis" nous rappelant celles qui ont &€t& faites au Latran a Rome.

Tous ces arguments peuvent, en quelque facon, justifier ce que nous
avons proposé jusqu'ici. Nous ne pouvons ajouter rien d'autre, sinon répéter
que malheureusement il reste une hypothése, i notre avis la plus probable,
celle de 1'attribution de la soierie de 1'Evangéliaire de Santa Maria in Via
Lata 3 wn milieu provincial (La Syrie ?) a une &poque allant de la seconde
moitié du VIII&me sidcle au début du IXe siécle ; cette datation semble
trouver une confirmation, outre qu'iconographique et stylistique, résultant
de 1'examen technique de 1'étoffe et de ce qui est résulté de la recherche
historique, paléographique et codicologique, respectivement conduits par
Monsieur Gabriel VIAL et Madame Paola SUPINO MARTINI que nous voulons ici
remercier encore une fois pour leur aimable et précieuse collaboration.

DOSSIER DE RECENSEMENT

Lieu de conservation : Cittd del Vaticano, Biblioteca Apostolica Vaticana,

Inv. 1-45. (La couverture).

Citta del Vaticano, Museo Sacro della Biblioteca
Apostol%ca’V?tlcana, Inv. T. 120. (Les six fragments du
retour intérieur de la couverture).

Attribution : Syyie, ITe moitié du VIIIéme siécle, ou début du IXéme
siécle,
Provenance : Roma, &glise de Santa Maria in Via Lata (de 1435) ;

p?écédemment dans le Monastére de SS. Ciriaco e
Niccolo in Via Lata.

Nature du Document : Neuf fragments de samit fagonné.

Dimensions

générales : Couverture : Largeur maximale (a) 25,6 x 17,5 cm
(b) 25,6 x 3-4 am
1€). 25,6’ % 19,2 am

Largeur du dos : 5,8 am env.
Largeur du diamétre de la roue : 23,5 cm
env.

Les six fragments du retour intérieur de la couverture ;

(d) 23,8 x 6,3 cm
(e) 25,3 x 6,2 cm

(£) 18,8 %5 /5 6ni
(g) 19,8 x 5,3 cm
(h) 17,6 x 5,2 cm
(i) 14,5 x 5,2 cm

Largeur du rapport de dessin : 23,6 cm environ.

Hauteur du rapport de dessin : 23,6 cm environ.

Etat de conservation : Passable

Descripti g - 'intéri
ption du décor : A 1'intérieur d'une roue, un chasseur en vétements

Contexture

militaires frappe d'une longue barre une lionne
dressée en face de lui. La roue est ornée de motifs
alternants en forme de coeurs et de palmes. Dans les
intervalles des roues, un motif d'inspiration florale.

Décor blanc, jaune et rose sur fond bleu ciel.
: A - Eléments généraux :

Qualification technique : Samit faconné 4 lats. (les
pass€es paires 3 retour)
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Conditions d'exécution

Chatnes : Proportions : 2 fils piece, 1 fil de liage.

: fils piéce, simples, po%l
soie torsion "Z", coloris
beige. Fils liage, idem.

Matiéres
Découpures : 2 fils piéce.

: 26 fils piéce au cm
13 fils liage au cm

Réduction

coup de chaque lat
lats disposés par :
coup ler
coup 2éme
coup 3eme
coup 4éme
coup 4éme
coup 3éme
coup 2é&me
coup Ter.

Trame : Proportions :

T QPIRT GRSt W s (SR R G Ty Qe |

Matiéres : 2 bouts soie cuite, sans
torsion appréciable, coloris
bleu ciel, foncé, jaune,
blanc et rose.

Références

: 4 passées (?7) (Cf. commentai-
res).

Découpures Bigiatine

: Assez irréguliére : 32-43
pass€es au centimetre.

Réduction

B - Construction interne du tissu :

Samit de construction classique. Les fils p%éce )
séparent les trames en laissant apparaitre a 1'endroit
les coloris localement désirés et rejetant a 1'envers
les trames momentanément inutiles.

Les fils de liage travaillent en serg§ de 2 }ie 1 par
passée, direction "Z'" @ 1'envers. (Voir tracé
technique) .

: Vraisemblablement : métier a la tire.

Les fils piéce reliés par deux 3 chaque corde de rame.
Les fils de liage remis sur 3 lisses travaillant en
sergé de 2 lie 1 lourd par passée (ou en sergé léger
si les lisses &taient appareillées a hauteur de
marchure et actionnées en rabat).

Un décompte théorique a donné : 26 x 23,6 am = 612
fils pi&ce au chemin ; 612 : 2 = 306 découpures chaine,
soit 306 cordes de rame.

Commentaires relatifs 3 1'exécution :

-~

I - S1 le navetage avec passées paires 3 retour ne

fait aucun doute, il n'est pas absolument certain

que le rythme exact soit : 1-2-3-4-4-3-2-1, En effet,
1'examen attentif des photographies semble laisser
deviner, en haut de certains effets, 2 coups de coloris
différent dans le méme pas. Ceci pourrait &tre 1'indice
d'un navetage débutant par 2 coups du ler lat, qui a
déja été rencontré dans d'autres documents. Le rythme
exact serait alors : 1-1-2-3-4-4-3-2,

Seul un examen attentif du document lui-méme permet-
trait d'émettre un jugement définitif.

Le tracé technique théorique a été fait d'aprés la
premiére hypothése. (cf. p. 18) :

II - La découpure trame de 4 passées a été déduite de
1'existence de plusieurs fautes se produisant sur

4 passé€es. De toute facon, le mode de navetage utilisé
(passées paires 3 retour) correspond généralement 2
wne découpure trame d'un nombre pair de passées.

: W.F. VOLBACH. Catalogo del Museo sacro della

Biblioteca Apostolica Vaticana. Tome III "I Tessuti",
Citta del Vaticano, 1942. T. 120.

: Laura d'ADAMO et Gabriel VIAL. Septembre 1979.
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NOTES

Pour ce qui concerne les tables d'argent et 1'histoire de 1'Evangéliaire,
voir V. FEDERICI, 1l'antico evangeliario di Santa Maria in Via Lata, in
Archivio della Societd Romana di Storia Patria, n. 21, 1898, pp. 133-139,
table 1 ; C.CECCELLI, La vita di Roma nel Medioevo, Tome ler 'Le arti
minori e il costume', Roma 1951-52, page 27 ; P. TOESCA, Storia dell'arte
italiana, I1 Medioevo, Torino 1972, pp. 1 107 et 1 110, ph. 805.

Voir J. Lessing, Der Elefantenstoff aus der Reliquienschrein Karl der
Grossen in Mimster zu Aachen, Berlin 1907 et G. Gerola, la ricognizione
della tomba di San Giuliano di Rimini, in Bollettino d'arte V, 1911,
pp. 106-120.

Voir W.F. VOLBACH, Il tessuto nell'arte antica, Milano 1966, ph. 50 ;
0. Von FAIKE, Kunstgeschichte der Seidenweberei, 1921, table 41 ;
W.F. VOLBACH, Catalogo del Museo Sacro della Biblioteca Apostolica
Vaticana, vol. III "I tessuti', Cittd del Vaticano 1942, table 118.

Voir H. PEIRCE and R. TYLER, The Prague rider-silk and the Persian
byzantine problem, in Burlington Magazine LXVIII, 1935, pp. 213-220 ;
table III n. 4 et F. GUICHERD, le tissu dit "de Mozac', in Bulletin de
liaison @u i CJACBIT Ay n 47, 1963, B 16-20.

Parmi les exemples plus connus, nous voulons rappeler ici 1'étoffe

"aux senmurv'' de Bruxelles, celle "aux lions passants' du Mus€e national
de Ravenne et le tissu dit '"Suaire de Saint Siviard' de Sens pour
lesquelles voir respectivement W.F, VOLBACH, L'antico tessuto, 1966,

ph. 57 et E. (HARTRAIRE, Les tissus anciens du Trésor de la Cathédrale
de Sens, in Revue de 1'Art Chrétien LXI, 1911, n. 18, page 372.

Voir R. GHIRSHMAN, Arte dell'Iran pré-sassanide, in Le civilta dell’
Oriente, IV L'arte, pp. 335-341, ph. a la page 369 et E. AKURGAL,
Occidente ed Oriente, Milano 1969, Table 47.

Voir 0.M. DALTON, Byzantine Art and Archaeologie, London 1911, ph. 92.

Voir la note 5 et W.F. VOLBACH, Catalogo, 1942, Tables 117 et 119 ;

On pourrait faire d'ultérieures comparaisons entre le schéma décoratif
a palmes stylis€es alternant avec des motifs en forme de coeurs, de la
guirlande de 1'étoffe vaticane et d'autres similaires qui décorent, par
exemple, des manuscrits ou des mosaiques datés des VII&me-XIéme sieécles,
pour lesquels il faut nécessairement évaluer le rendement tout-a-fait
‘différent des matériaux et dont on doit en prendre seul en considération
le schéma essentiel.

Entre autres, voir O.M.DALTON, Byzantine Art, London 1911, ph. 453 et

A. FRANTZ, Byzantine Illuminated Ornament, in The Art Bulletin XVI,

pp. 43-76, tables I, II, IX, XIV, XVII.

Voir Paola Supino Martini, L'Evangeliario di Santa Maria in Via Lata,
en Scrittura e Civilta, IV, 1980 (en cours de publication).
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10 - Les deux étoffes peuvent €tre datées, @ notre avis, respectivement de
1a seconde moitié du VIIIéme siécle ou du début du siécle suivant et
peuvent &tre attribuées a la Syrie (elles se trouvent donc en rapport
spécifique avec la couverture de 1'Evangéliaire de Santa Maria in Via
Lata) soit d cause de 1'influence orientale &vidente de 1'ensemble du

décor et de chaque détail, soit a cause de 1'organisation chromatique
non usuelle 3 Byzance -dans laquelle se détachent peu de couleurs plus

fortes sur une organisation de teintes délicates harmonieusement

reliées

entre elles. A ce propos, voir H. PEIRCE and R. TYLER, The Prague rider-
silk, 1935, pp. 213-220, table 1 ; W.F. VOLBACH, Catalogo, 1966, ph. 46.

Summary

The author studies a silk textile in the Vatican which forms part
of the binding of a Gospel Book from the church of Santa Maria in Via Lata.
The design consists of medallions with beaded frames enclosing a hunter
attacking a lioness. It is suggested that the textile is earlier than the
Gospel Book (Rome, mid. 9th century), that it may have been an Imperial
gift, and was possibly wowen in a provincial Byzantine workshop (in Syria ?)

in the second half of the 8th or beginning of the 9th century.

Fig. 1

- Couverture de 1'Evang€liaire de Sant ia in Vi
afoys - a Maria in
Bibliothéque vaticane ; Invent. I-45° Via Lata

Vue d'ensemble (Photo Bibliot. wvaticane)
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Fig. 1-a - gc_zg:\[s_ert}lil:e de 1'?\’angé}i;i“1;§n§e ??ﬂlga Maria in Via Lata -b - Couverture de 1'Evangéliaire de Santa Maria in Via Lata
ibliothéque vaticane ; . - Bibliothéque vaticane ; Invent. I-45
Détail de la face antérieure (Photo Bibl. vaticane) Détail de la face postérieure (Photo Bibl. vaticane)

Fig. 1
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Fig. 3 - Reconstruction du module décoratif de 1'étoffe d'origine avec

disposition des fragments mineurs de 1'Evangéliaire.

Parties existantes de la couverture
Parties supposées de la couverture

Position des félins

Position des chasseurs

-
o <

Légende des lettres :
ay e Fragments de grandes dimensions qui forment la
couverture du code.
d, h, i, e, g, f, Six fragments mineurs qui formaient le retour
intérieur du code.

1 Dos du code
Fig. 2 - Couverture de 1'Evangéliaire de Santa Maria in Via lata m Lambeau ;‘ésultant de 1a coupe (identique 2 b),
Bibliothéque vaticane ; Invent. I-45 : qui 2e_51tue au point correspondant de la face
e t ;
Ensemble des six fragments mineurs du retour intérieur posterieure c
Bibliothéque vaticane. Inv. T. 120 (Musée sacré) o
(Photo Bibl. vaticane)

asymétrie locale, due au collage imparfait de
la couverture.
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R - T LA MODE ET LE VETEMENT - VARIABILITE ET LONGUE DUREE

par Irena TURNAU

Fig. 4 :

Couverture de 1'Evangéliaire

de Santa Maria in Via Lata Les nombreux ouvrages sur 1l'histoire du costume européen soulignent
g‘;ﬁﬁ;é Sg %2 giglgozg‘gigﬁﬁf toujours la variabilité, de plus en plus grande au cours des dges des formes
de 1a couverture. de veétements a la mode. I1 en résulte que les chercheurs ont tendance a se
(Photo Bibl. vaticane) plonger dans des descriptions détaillées, 3 mettre en relief tous €vénements

historiques individuels auxquels appartiennent les changements de la
silhouette d'un homme habillé 3 la derniére mode et aussi les changements de
la coupe, des parures et des coiffures. La datation précise de ces petits
événements a une grande importance lorsqu'on traite de 1'histoire du costume
considérée, tout comme 1'histoire d'autres métiers artistiques, comme une
science auxiliaire de 1'histoire des arts plastiques -de la peinture, de la
sculpture ou de 1l'architecture. L'histoire du costume ainsi congue a toujours
une importance pratique quand il s'agit de dater des sculptures ou des
peintures, ou de préparer des costumes historiques pour le thédtre, le film ou
la télévision. Elle ne sert toutefois pas d expliquer le rdle social,
économique, ni méme artistique des vétements. L'attention des chercheurs &tant
fixée sur les menus changements de la finition ou de 1'ornementation des
vetements il était difficile de remarquer les transformations plus importantes
cachées sous la facade multicolore des vétements de la cour ou des modéles des
journaux de mode.

: I1 n'est pas possible de définir les régles des changements de longue
durée dans les formes des vétements européens du dernier millénaire tant que
n'ont pas &€té poursuivies dans ce domaine de nouvelles recherches. Nous ne
pouvons que présenter le programme de telles recherches et indiquer les raisons
les plus importantes des changements en question, tout en citant quelques
exemples de formes durables ayant résisté aux transformations constantes des
modéles de la haute couture. Nous nous servons ici du terme "longue durée"
dans les sciences historiques par opposition & 1'histoire concue traditionnel-
lement comme une description de nombre d'événements de différente importance (1).
Ce nouveau point de vue sur les phénoménes historiques semble &tre particuliére-
ment fécond sur le plan méthodologique : il peut servir de base pour des consi-
dérations sur 1'histoire de la consommation et pour des solutions essentielles
en ce qui concerne la satisfaction des besoins de 1'homme. Si 1'on considére
1'histoire du v€tement comme une partie de 1'histoire de la consommation, la
longue durée et les changements fondamentaux des formes des costumes historiques
au cours du dernier millénaire deviennent un probléme d'une importance cruciale,
exigeant de nouvelles recherches et, avant tout, une nouvelle approche du matériel
si abondamment présenté par 1'histoire traditionnelle du costume. On doit toute-
fois mettre aussi 3 profit, trés minutieusement, les sources écrites existantes
et commenter a4 nouveau les sources iconographiques et matérielles déja connues
mais non exploitées. L'examen des lignes générales de développement dans
1'histoire européenne du costume pourrait avoir une certaine signification
pratique : il permettrait de prévoir les variations de la mode dans 1'avenir
proche ou plus lointain d'aprés une confrontation des causes principales de
ces changements et de leurs résultantes. L'analyse du passé facilite parfois la
cgmpréhension du présent, et le présent é€claire le passé (2). La nouvelle
révolution technique, dont nous ne pouvons pas encore prévoir la portée, oblige

Big o 5ie
Plaquette or de Ziwiyé (7e s. avant J.C.)
(de Akurgal, 1969, pl. 47)
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3 observer le passé plus attentivement, 3 essayer de séparer les événements
historiques passagers des tendances de développement. L'histoire des vétements,
répondant aux besoins tellement variés de 1'homme, avait €té€ particuliérement
négligée sous ce rapport.

Une analyse ainsi congue devrait distinguer trés nettement deux pro-
blémes : celui des tendances de la mode des journaux, donc des nouvelles lignes
et des projets de vétements imposés par n'importe qui, et celui des tendances
des formes de vétements réellement portés par la masse de la population euro-
péenne au cours du dernier millénaire. S'il est assez facile de présenter en
schémas graphiques les lignes de la mode-pilote a certaines époques, les
lignes des vé€tements effectivement porté€s sont bien moins connues et il est
beaucoup plus difficile de les montrer de cette facon simplifiée. On ne
saurait parler d'études sur les vé€tements en tant qu'un des domaines de
1'histoire de la consommation sans avoir confronté les tendances des deux
lignes en question : des vétements 3 la mode et des vétements généralement en
usage. L'histoire du costume, congue traditionnellement, examinait jusqu'ici
presque uniquement les tendances de la mode de la cour ou des journaux, alors
que les vétements effectivement portés étaient considérés comme une sorte de
déviation de cette mode, ou de retard dans son application, et non comme une
base pour 1'histoire des vétements d'usage général, adaptés plus ou moins
superficiellement depuis les modéles de la haute couture. Ce probléme a été
soulevé par F. Boucher, auteur de 1'histoire du costume en Europe Occidentale
concue d'une facon des plus modernes. Boucher signale briévement la nécessité
de passer de 1'histoire du costume a 1'histoire des vé&tements, mais il se rend
compte que ceci exige une coordination de recherches approfondies dans
différents pays européens (3). Le livre d'E. Thiel est une premiére tentative
d'étude de 1'histoire des costumes européens selon les classes ou les couches
sociales, compte tenu du développement économique et social de 1'humanité,
comme le dicte la th€orie du matérialisme historique (4). Du point de vue de
la méthode, cette conception de 1'histoire des costumes européens s'apparente
le plus a nos considérations. Cependant 1'auteur introduit dans son ouvrage
de pionnier certaines simplifications ; en plus, parlant des différents
€léments ayant influé sur la formation de la mode, elle ne tient pas compte
suffisamment du rdle des changements techniques et des exigences fondamentales
quant & la fonction du vétement ; elle attribue aussi trop d'importance aux
influences du milieu social. Ajoutons que le livre en question ne traite que
de 1'Europe Occidentale et d'une partie de 1'Europe Centrale, sans apercevoir
les influences du Proche-Orient et les différentes voies de développement des
costumes nationaux en Europe Centrale et Orientale des XVIe-XVIIIe siécles.
Dans beaucoup d'ouvrages sur 1'histoire du costume européen on trouve des
descriptions de v@tements portés par une grande partie de la population. Le
caractére de ces descriptions dépend de 1'ampleur de la base documentaire dont
profitaient les historiens du costume. Ce n'est qu'en exploitant 3 fond les
sources €crites et 1'iconographie peu connue qu'on arrive 3 montrer les vétements
bourgeois et populaires. On peut citer ici le livre de F. Piponnier qui décrit
les costumes de la cour de la maison d'Anjou aux XIVe et XVe sigcles, mais qui
tlent compte aussi, assez largement, de 1'habillement des différentes couches
de la population francaise de cette époque qu'il arrive d connaitre grice 3
1'€tude approfondie des livres de comptes de la cour et des relevés d'achats (5).
Ce n'est qu'en élargissant considérablement la base documentaire &tudiée qu'il
sera possible d'€largir, selon le besoin, le sujet des recherches sur 1'histoire
des vétements.

La variabilité de la mode intéresse ces derniers temps non seulement
les historiens, mais aussi les philosophes. Mentionnons ici, 3 titre d'exemple,

le livre d'EBugéne Fink, philosophe suisse et théoricien de la pédagogie,
disciple de Husserl. I1 aborde le probléme des variations de la mode conformé-
ment aux principes philosophiques de cette école et s'occupe seulement de
description et d'observations intuitives. Il explique ces variations par la
force magique de la mode et aussi par les changements des gofits et des prédi-
lections sociales (6). Les considérations de ce genre ne nous rapprochent pas
d'une solution qui permettrait d'élucider les causes des variations de la mode
et n'admettent pas la possibilité, si importante du point de vue &conomique, de
pouvoir prévoir la mode et de la diriger. Ayant accepté que la mode exprime les
golits et les prédilections variables de la société, il faut chercher a établir
les causes les plus importantes des changements qu'elle subit, tout en tenant
compte, trés étroitement, de 1'histoire des vétements d'usage général. Nos
considérations se rapportent au dernier millénaire dans 1'histoire du costume
européen. Cette période se caractérise par des transformations de plus en plus
fréquentes de la mode, définies fort a propos par F. Braudel comme 1'''Europe ou
la folie de 1la mode'" (7). ;

Ce n'est qu'aprés avoir défini les groupes les plus importants de
causes déterminant les changements des formes de vétements commmnément en usage,
qu'il sera plus facile, indirectement, d'établir quelles étaient les causes des
changements dans la mode-pilote. Il ne s'agit 13, bien entendu, que des
vétements cousus (par opposition 3 '"v€tements drapés') portés dans différents
pays européens. Nous distinguons cing principaux groupes de causes qui déter-
minent les changements des formes de vétements communément portés

1) L'influence de 1'environnement :

2) L'influence de la technique de production des vétements
3) L'influence du milieu social

4) L'influence de 1'art sur la forme des v€tements

5) L'influence des facteurs psychologiques

Dans les deux premiers groupes de causes prédominent les facteurs
déterminés par les conditions matérielles de la vie et par le développement de
la production ; les autres causes dépendent de facteurs psychologiques, sociaux
et esthétiques. Notons toutefois que la variabilité de la mode influe aussi sur
certains changements de la forme des vétements énumérés dans le premier groupe
de facteurs, alors que la longue durée des formes fondamentales de vétements
entrave les changements provoqués par la variabilité des goflits esthétiques de

la société aussi bien que des individus. I1 faut se rendre compte que ce

probléme est extrémement complexe et que nous approchons, dans nos considérations,

non seulement de toutes les sciences humaines qui composent la théorie générale
de la civilisation, mais aussi de 1'histoire des techniques de la production
textile et de la peausserie. :

1) En ce qui concerne 1l'influénce de 1'enviromnement, il faut souligner non
seulement la fonction principale des vétements, qui est de protéger le corps
humain contre les variations climatiques et les 1€ésions causées par le caractére
du travail exécuté ou par les conditions du milieu ambiant, mais aussi le fait
que les opinions sur la fonction protectrice des vétements et sur leur influence
sur la santé variaient elles aussi. Tous les vétements qui suivailent les
exigences de la mode devaient remplir en méme temps des fonctions protectrices,
selon les conditions dans lesquelles vivaient leurs utilisateurs. Cette question
apparait le plus clairement dans le domaine des chaussures. La mode européenne
constamment changeante dictait les différentes longueurs des pointes, la hauteur
des talons et des tiges. Ses extravagances aboutissaient parfois d 1'extréme,
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mais on n'a quand méme pas inventé de chaussures dans lesquelles il ne serait
pas possible de marcher. L'extravagance des vétements et des coiffures allait
encore plus loin. Il ne faut pas oublier que les théories quant a 1'influence
des vetements sur la santé changeaient. Ce sont elles qui dictaient, dans une
mesure toujours plus grande, non seulement les formes des vétements et la gran-
deur des décolletés, mais aussi les matiéres premi&res utilisées. Les points
de vue dans ce domaine changeaient considérablement au cours de 1'histoire. Au
début du XIXe siécle on soulignait la nocivité des tissus de coton devenant de
plus en plus en vogue ; a présent on dit la méme chose des produits en fibres
artificielles et synthétiques ou en cuir artificiel. Mais les opinions sur la
question de la santé changeaient bien plus lentement que les directives de la
mode-pilote.

2) L'influence des innovations techniques dans la production des vétements, des
textiles ou des produits de cuir a été étudiée récemment, dans le cadre chrono-
logique restreint du XVIe et du XVIIe siécle, par exemple 1'introduction des
premidres machines textiles et la révolution technique dans le domaine du
tannage et de la teinturerie des cuirs de luxe. On a 1i€ ces découvertes a la
demande croissante de tricots, de rubans et de cuirs colorés, dans la

mode européenne au XVIe et au XVIIe siécle (8). La dépendance entre le dévelop-
pement technique de la production textile et de la peausserie et les possibili-
tés de produire de nouveaux types de vétements &tait habituellement notée a
1'époque desnouvelles inventions spectaculaires et de la révolution technique.
On ne remarquait toutefois pas que la demande accrue en certains produits
accélérait considérablement 1'application dans la production de nouvelles
inventions et de moindres améliorations (9). La mode des tricots fagonnés, des
tulles et des dentelles, a rendu nécessaire, a la fin du XVIIIe siécle et au
début du XIXe, 1'introduction rapide d'un nouveau type de machines dans 1la
production anglaise et ensuite francaise (10). L'interdépendance de la mode et
de la technique est un phénoméne particulidrement compliqué et il serait
difficile d'envisager des études plus sérieuses sur les transformations de la
mode européenne sans recherches sur ce sujet. La variété des produits textiles
s'étant accrue depuis le Moyen Age jusqu'a 1'époque contemporaine, il fut
possible d'introduire de nouvelles formes de vétements et d'accessoires. A la
suite des grandes transformations techniques du siécle &coulé, ce sont les
grandes maisons de confection qui ont commencé a dicter la mode. On note toute-
fois des tendances 3 surestimer les influences en question et d croire que la
mode peut &tre librement dirigée 3 travers des changements de formes dans la
confection de masse. Ces tendances se fondent, bien entendu, sur la considérable
amélioration de 1'approvisionnement général en vétements des larges masses de la
population dans la plupart des pays européens. Cependant, ce dirigisme des gofits
de 1'homme exercé par la production et la technique, influe surtout sur les
variations de la mode-pilote et moins sur 1'habillement généralement en usage.
Les vétements ne témoignent plus du standing de vie, on observe aussi une
tendance 3 diminuer les dépenses vestimentaires dans les budgets de famille.

3) L'influence du milieu social était insuffisamment apprécié€e dans les &tudes
sur 1'histoire du costume. On 1'apercevait surtout dans les sociétés femmées,
tant rurales, que nationales ou ethniques. On a noté aussi 1'influence des
grandes villes sur 1'uniformisation des vétements de leurs habitants. En régle
générale, la maniére de s'habiller de 1'individu est dictée dans une certaine
mesure par le milieu social. Cette pression avait &té la plus forte a 1'époque
de la féodalité. Sous ce régime, les interdictions limitant le luxe fixaient
théoriquement la limite supérieure d'élégance dans les différentes couches
sociales, alors que les directives d'un habillement adéquat 3 chaque état
déterminaient le minimum de soin. A 1'époque du capitalisme 1'influence du
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milieu social sur la maniére de s'habiller de 1'individu ne subsiste que dans
les sociétés rurales fermées, quoique les recherches ethnographiques approfon-
dies aient prouvé que les formes des costumes populaires évoluent elles aussi.
Les particularités d'habillement caractérisent aussi des groupes nationaux ou
ethniques venus d'un autre pays et n'ayant pas d'autres moyens d'accentuer leur
particularité. (11) Une question 3 part est celle des accessoires de vétements
portés par les habitants des grandes villes en rapport avec des &vénements
politiques, par exemple les bonnets, les cocardes tricolores et les autres
emblémes portés a Paris, et aussi 3 Varsovie, pendant la Grande Révolution
francaise. L'uniformisation graduelle des vétements n'exclut toutefois pas
certaines influences du milieu social limitant les extravagances dans la con-
fection et définissant le caractére des vétements d'aprés les conditions dans
lesquelles ils sont utilisés.

4) L'influence de 1'art sur les formes des vétements €tait fortement soulignée
dans les manuels de 1'histoire du costume. L'habillement doit donner du style
i la silhouette de 1'homme conformément aux critéres esthétiques en cours. Nous
pouvons constater que les lignes déterminées par les exigences de la mode
étaient élancées A 1'époque du gothique, compliquées a celle du baroque et
calmes au temps du néo-classicisme. On peut poursuivre ces analogies jusqu'aux
lignes carrées des batiments modernes et des robes trés courtes raccourcissant
la silhouette féminine. Cependant, ni ces rapports évidents, ni 1'influence

des conditions de vie, des conditions climatiques ou du genre des tissus,
n'expliquent suffisamment les transformations compliquées dans les formes des
vétements. Les changements de la mode en ce qui concerne la ligne des vétements
sont beaucoup plus rapides que les changements des styles dans 1l'art. A cOté

de la ligne principale des habits il faut tenir compte aussi des accessoires
décoratifs.

5) Les facteurs psychologiques des changements rapides de la mode, annuels ou
saisonniers, avaient été différemment interprétés. On affirmait que la mode

sert 4 augmenter 1'instinct sexuel afin de soutenir le développememnt biologique
de 1'humanité. (12) Les golits individuels et le sens de 1'élégance sont trés
étroitement 1iés au désir de changements. Les types de vétements a la mode
estompent ou mettent en relief certains traits caractéristiques de 1'homme ;

le style qu'adopte 1'individu, 1ié & la symbolique sexuelle compréhensible a
1'époque donnée, procure une approbation sociale rehaussant chez le propriétaire
dH vétement le sentiment de sa valeur. A 1'€poque de la féodalité les riches
vétements étaient un placement du capital et 1'on se parait de fourrures cofi-
teuses, de tissus de soie ou de bijoux. Ce n'est qu'aprés la révolution techni-
que dans la production textile au XVIIIe siécle qu'il fut possible d'accélérer
les changements de la forme des v€tements. Les facteurs psychologiques jouent
un grand role en ce qui concerne le type des vétements servant aux loisirs. La
mode détermine le cadre général et le style des vé€tements, mais 1'individu a
une certaine possibilité de choix pour ce qui est des couleurs ou des &léments
décoratifs. L'importance des facteurs psychologiques doit €tre examinée en
rapport avec 1'influence du milieu social ‘sur 1'individu dans le choix apparem-
ment libre de ses vétements.

Pour terminer citons quelques exemples de changements survenant
lentement, donc de la longue durée des formes de 1'habillement européen.
Les raisons fondamentales pour lesquelles les utilisateurs des différents
types de vétements refusent de suivre les exigences variables de la mode

.dictée par la haute couture, sont 3 chercher dans les conditions de la vie et

surtout du travail exécuté, et aussi dans le caractére national ou régional
de certains types d'habillement. Si la premiére de ces raisons semble &tre
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évidente, la deuxiéme est beaucoup plus complexe. D'babitude on examinait ces
questions uniquement par rapport aux costumgs_pgpulglres porEes dans les
sociétés isolées des grands centres de la civilisatlon europeenne. On tenait
compte plus rarement des costumes nationaux qui prenaient }eur forme 1ndepep—
damment de la mode ouest-européenne. Nous rencontrons aussi des formes tradi-
tionnelles de vétements dans 1'habillement des différents groupes ethniques
qui désirent souligner leur particularité par rapport a 1'§nv1ronnement, Earf01s
pour des raisons purement politiques. Si la question de 1'influence exercée sur
1'habillement par les conditions matérielles de la vie et du trava}l aEpart%ent
au domaine des recherches sur 1'histoire de la civilisation, le phénomene d'une
opposition consciente ou inconsciente des formes traditionnelles dfhablllement
3 1a mode de la cour ou des journaux appartient a beaucoup de domaines proches
des sciences s'occupant de la culture. Les exemples cités c1-de§sous_d§ la
longue durée de certaines formes des vétements européens sont déterminés par
une de ces raisons.

L'influence des conditions de travail sur la forme du costume
masculin s'est manifestée par des changements de la longueur des costumes de la
cour, des chevaliers et des travailleurs manuels, beurge01s aussi blgn que
paysans. A 1'époque du Moyen-Age les exigences dictees par les exercices des
chevaliers ou par le travail physique avaient eu pour CONsSCquence un raccour-
cissement des pourpoints, tout au moins de ceux portés en dessous, et, au
milieu du XIVe sidcle, un accommodement général du costume mgsculln: Les mémes
raisons ont formé ensuite le costume masculin composé de trois parties, dont
le régne ininterrompu dure dans la mode ouest-européenne a partir de la fin
du XVIIe siécle jusqu'au XXe. Ce costume s'est créé a la suite de 1fun1f0rm1—
sation des vétements militaires et, aussi, 3 la suite de la révolution bour-
geoise en Angleterre et aux Pays-Bas aprég }aguelle 1es.h0mmes, devenant ge
plus en plus engagés dans différentes activites ?rofe551onne11es, commencérent
a porter des vétements de type bourgeois. A partir de la §econde moitié du
XVIIe sidcle ce n'est que rarement et pour de courtes périodes que le costume
masculin revét des formes d'aspect plus fantastique ; on voit disparaitre les
larges vétements plissés, les pantalons deviennent plus longs. La forme de plus
en plus simple du costume masculin facilitait le travail p§y51que aussi bien
qu'intellectuel et ne marquait pas si visiblement les différences de classes ou
de professions. Celles-ci n'étaient soulignées que par les accessoires
dentelles, rubans, bijoux, broderies, et aussi par la qualité des tissus et_des
cuirs. Au XVIIIe siécle ce ne sont que les épaules, les torses et les basquines
doublés d'ouate qui distinguent les costumes masculins de la cour, mais ils
n'ont plus d'influence sur la composition de leurs €l€ments principaux. A
présent les habits de sport et 1'emploi plus répandu des tricots font que le
costume masculin en trois parties est moins porté.

La simplification graduelle des costumes nationaux masculins se
manifestait différemment dans les différents pays de 1'Europe centrale et
orientale. Au XVIe siécle, sous 1'influence des v&€tements du Proche Orient et
des éléments régionaux de la coupe, on a vu se former les costumes masculins
nationaux : hongrois, slovaque, roumain, russe et polonais. Ces formes
nationales d'habillement ont subi au XVIIe sig&cle certains changements qui les
ont rendu plus simples et plus courts. Le costume hongrois fut le premier a
raccourcir les "mente" et les '"'dolomany" @ plis, et ceci @ cause des exigences
militaires (13). Les influences orientales, dictant la longueur des vétements
de dessus, étaient les plus fortes dans les costumes roumains, polonais, russes
et aussi finlandais, apparent€s 3 ces derniers (14). Le costume national russe
fut interdit autour de 1700 par les ''ukaz" de Pierre ler et au XVIIIe siécle

il n'était porté que par les bourgeois. Le costume national masculin polonais
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régne parmi la noblesse et la bourgeoisie au XVIIe siécle et dans la premiére
moitié du XVIIIe et céde ensuite la place aux vétements cousus selon la mode
de 1'Europe occidentale. Toutefois, au XVIIIe siécle et plus tard, tous ces
costumes nationaux deviennent plus simples peu d peu, tout comme, d'ailleurs,
les vétements masculins cousus selon la mode ouest-européenne. Au début du
XIXe siécle les formes de la ''czamara' polonaise s'approchent de celles du
surtout.

Les transformations rapides des formes du costume féminin dans la
mode ouest-européenne, définies ces derniers temps comme ''révolutions de la
mode', ont poussé les chercheurs a essayé d'établir leur périodicité. On a
toutefois tendance 3 mettre en relief les événements individuels plutSt que
les orientations générales des changements de formes. On souligne, par exemple,
la brusque transformation des formes des vétements féminins a 1'époque du
Directoire, du Consulat et de 1'Empire, comme une simplification venue aprés
les extravagances de la mode rococo. Or, 1'époque du rococo n'avait pas &té le
point culminant des fantaisies bizarres de la mode de la cour dans les pays de
1'Europe occidentale. Les nouvelles idées des couturiéres parisiennes étaient
propagées par les périodiques consacrés 3 la mode et par les dessins satiriques
de genre. Pourtant, les différents moyens d'élargir les robes féminines &étaient
connus dans la mode européenne depuis la fin du XVe si&cle. Dans la seconde
moitié du XVIIIe siécle la mode parisienne lance les calicots légers imprimés
au lieu des lourdes soies faconnées, beaucoup plus cofiteuses, et introduit
aussi certaines formes adoptées des vE€tements bourgeois, par exemple les ta-
bliers ou les corsages 4 coupe caraco. (16) Malgré ces tendances a simplifier
le costume féminin, la transition aux robes flottantes du type chemises ou
tuniques avait été révolutionnaire. Ces robes étaient toutefois portées surtout
dans le milieu de la cour, car le rude climat en Europe centrale et orientale
empéchait leur emploi plus général. La coupe de robes d taille rehaussée était
trés en vogue ; ces robes &taient faites de tissus de laine plutdt é€paisse
et on les portait avec des spencers doublés d'ouate.

Les recherches effectuées jusqu'ici soulignent beaucoup moins la
transformation radicale qui se produisit dans le costume féminin vers la fin
du siécle écoulé, quand les femmes habitant les villes s'engageaient de plus en
plus dans des occupations professionnelles. Les vétements de confectiom préts a
porter simplifient la forme de 1'habillement et les exigences de la profession
et du transport font raccourcir la jupe. Si les décolletés plus ou moins grands
s'expliquent par des raisons de moeurs, d'esthétique ou de psychologie, la
longueur des robes des femmes est dictée toujours par les exigences de leur vie
et de leur travail. Ces questions ont €té €tudiées jusqu'ici seulement en ce
qui concerne 1'habit de sport féminin, ol les changements des formes ont été
les plus marquants (17). Toutefois, la longueur moyenne de la jupe est dictée,
d 1'époque contemporaine, par la nécessité d'uniformiser 1'habillement des
fermes qui travaillent. ‘

Pour terminer citons 1'exemple du développement continu des formes de
chaussures européennes, non seulement celles de la cour et les mod€les proposés
par les journaux de mode, mais aussi les chaussures communément portées. On ne
peut pas s'écarter trop de la forme naturelle du pied humain. Les principaux
changements de forme concernent le devant de 1'empeigne, la hauteur et 1'exécu-
tion de la tige et -3 partir du XVIe siécle- les talons. Si 1'on dressait des
tableaux illustrant les changements successifs de ces trois €léments des
chaussures féminines et masculines proposés par la mode des journaux, on cons-
taterait le retour périodique des mémes formes dans différentes compositions
et une fréquence beaucoup plus grande de ces changements au cours du dernier
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sidcle. Mais anciennement aussi, pareillement qu'a 1'époque préfente, les
formes des chaussures changeaient plus souvent que celles des.veEe@ents plus
cofiteux. Du fait du manque de solidité des chaussures d'emplgl general, ainsi
que de leur rapide usure dans des terrains diffic;les S OT ablma_lt e::n‘rnoyenne
wne 3 deux paires de chaussures par an. I1 &tait important aussi d'ajuster

la forme des chaussures au reste de 1'habillement 4 la mode et, en plus, de
satisfaire au facteur psychologique, c'est a dire au désir d'un changement.
Ce nombre modeste d'exemples montre en premier lieu 1'influence des conditions
matérielles de la vie et du développement des différentes techniques textiles
et du vétement sur la durabilité des formes fondamentales du costume masculin
et ensuite féminin. Pour pouvoir &tablir quelle était la longue durée des
diverses formes de vétements qui, 4 la suite du désir de garder une
particularité ethnique, nationale ou politique, ré&sistaient aux propositions
de la mode variable, il faudrait procéder a une agalyse beaucoup plus :
approfondie, englobant plus d'aspects de ce_prdbleme. Afin de_pouv01¥ tenir
compte de tous les facteurs sociaux, esthétiques et psychologiques, il est
nécessaire de coordonner les recherches détaillées. Ici nous signalons
seulement que le contraste entre la mode et les v€tements est un important
sujet de discussion et de nouvelles recherches.
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Summary

The author stresse the importance of long term variations in

costume history as opposed to short term fads and fashions. She underlines
the importance of social, economic, technical and artistic factors in these
slow variations and suggests that new detailed studies in costume history
seen from this standpoint are necessary.

35

:
Ik
E




36

UN "METIER A TISSER AUX BAGUETTES' DU PEROU

par Sophie DESROZIERS

I1 y a quelques années, Monsieur Vial a découvert, dags les argglves
de Monsieur Guicherd, un métier @ tisser rapporté du Pérouoau début du siécle
et qu'il a donné au Musée Historique des Tissus de Lyon (N° 37 629). J
Ce métier est intéressant par sa forme, par 1'armure des rubans qui y sont 4
demi-tissés et par une série de baguettes introduites dans la chaine.

Si le métier permettait de comprendre comment les rubans avaient
été tissés, il restait a4 confirmer le rOle des baguettes et a découvrir
1'usage des rubans et 1'origine du métier.

J'ai trouvé a Lima (Pérou), il y a quelques mois, plusieurs
bracelets, dorit un a été offert au Musée Historique des Tissus —N? 38\189—,
réalisés dans la méme technique que ces rubans, ainsi que le métier a tisser
sur lequel ils avaient été réalisés. Ce métier est trés sgmblgb}e‘é celui
du Musée, bien qu'un peu plus grossier. Il est aujourd'hui utilisé par les
indiens MAYORUNA, AGUARUNA et MATZIQUENGA qui vivent dans la for€t amazonienne
au nord-est du Pérou (dans les départements de Loreto et Amazonas). Ils s'en
servent pour tisser des bracelets en coton ou en agave. L'analyse des Eracelets
a permis de confirmer le r8le des baguettes. Le métier a tisser dg Musée
Historique des Tissus (photo 1) a la forme d'un V, analogue aux metiers a
tisser de 1'époque précolombienne en A ou en X. I1 a 18,8 cm de large et 45 cm
de haut. I1 est composé d'un roseau plié en trois points et dont les
2 extrémités sont cloudes et attachées 1'une sur 1'autre par une cordelette.
La chaine, en agave, a été montée entre une cordelette, tendue elle-méme entre
les 2 branches du V et la barre transversale du métier, de maniére a former
une nappe de 80 fils qui se prolonge sur 1l'envers du métier. Sur cette nappe
de fils, 2 fins rubans (0,8 cm de large chacun) ont été tissés sur 6 cm de
hauteur avec 2 trames de méme nature que la chaine (photo 2). I1 n'y a pas
de lisse mais 79 fines baguettes entrecroisées dans la chaine, au dessous de
la barre transversale du métier. (photo 3)

Le tissu des rubans est un faconné 3 chaine cordée avec louisine
de 2 fils (photo 4). Les fils de chaine sont cordés par paire d'un 1/2 tour
4 chaque passage de trame 2 fois de suite dans le m€me sens ; viennent ensuite
2 coups de toile. La paire de fils voisine ex€cute la méme séquence avec un
retard ou une avance de 1 coup selon le sens de 1'effet cordé de maniére a ce
que les reliefs ainsi créés se succédent en formant les lignes obliques
caractéristiques du dessin. Ce décalage transforme la toile en louisine de
2 fils comme le montre la photo 3. Le rapport de 1'armure de base est de
4'paires de fils et de 4 coups. Deux remarques sont importantes

1°) sur 1l'envers, il n'y a ni relief ni dessin, car le décalage de 1 coup des
paires de fils voisines (contraire.d celui de 1'endroit) ne correspond
plus au sens de 1l'effet cordé (identique sur les 2 faces).

2°) sur 1l'endroit, le sens de torsion des fils de chalne "S" accentue le
relief des lignes obliques qui vont en sens inverse '"Z''. Les deux lisieéres
de chaque ruban sont en chaine cordée par 3 fils, 3 regard, ce qui donne
une apparence de chevrons dont la pointe est dirigée vers le bas. Au
centre, le dessin (tracé n° 1) est identique sur les 2 rubans.

Aucun systéme de lisses n'aurait permis de tisser ces rubans (par
contre, des cartons 3 2 trous auraient pu &€tre utilisés). Le tisserand a dii
trier les fils 3 la main 3 chaque coup. Le dessin préparé sur la chaine avec
les baguettes est le méme que celui des rubans mais inversé : chaque baguette
""mémorise' donc un coup de trame en haut du métier. J'ai tissé un ruban dans
la méme technique et je me suis rendu compte qu'il était nécessaire de laisser
subsister au moins le dernier coup sur une baguette afin de pouvoir trier les
fils pour le coup suivant. En gardant toutes les baguettes, je pouvais gagner
beaucoup de temps en les remplagant chacune par une trame, soit a partir de
1'autre extrémité de la chaine, en retournant le métier, soit 3@ la suite du
dessin tri€ 3 la main en réalisant un dessin exactement symétrique.

C'est cette deuxiéme possibilité qui a &té utilisée pour tisser
les bracelets trouvés a Lima : (photo 5) au niveau de certains coups formant
les axes de symétrie du dessin, le sens des chalnettes des lisiéres est
inversé et permet de déterminer les parties qui ont été tiss€es en triant les
fils et celles qui ont été tissées en utilisant les baguettes (tracé n° 2).
Un des bracelets avait &été tissé jusqu'a la moitié en triant les fils a la
main, l'autre moitié ayant €té réalisée avec les baguettes. Quant aux autres
(exemple tracé n° 2), le tisserand avait d'abord trié les fils 3 la main,
puis utilisé les baguettes deux fois de suite. Les bracelets sont plus larges
(en moyenne 4 cm) et plus grossiers (densité de la chafne : 20 3 24 fils/cm
contre 50 fils/cm pour les rubans du métier du Musée Historique des Tissus).
Leurs dessins sont beaucoup plus simples, ce sont des chevrons sens trame ou
des losanges. Une chainette vient bloquer la derniére trame aprés 13 3 15 am
de tissage. Quant a la chalnette restante, les fils sont assemblés en une
vingtaine de cordelettes qui servent a la fermeture.

Le métier a tisser du Musée Historique des Tissus m'intriguait
depuis que je connaissais son existence. Le hasard m'a permis de préciser
son origine ainsi que la technique utilisée pour tisser ses rubans. Mais il
est peut-8tre utilisé dans une zone g€ographique beaucoup plus étendue,
pour tisser d'autres objets, et ceci depuis une époque difficile & déterminer.

Summazx

This is a study of a V-shaped loom from Peru, in the collections
of the Musée Historique des Tissus of Lyon, of a type which remains in use
by MAYORUNA, AGUARUNA, and MATZIQUENGA Indians of the Amazonian region in
the north-east of the country. : -

The partly completed ribbons on the loom show a figured weave
with corded warp in louisine of two threads.

A series of rods introduced into the warp recordé‘warp selections
made by hand and enables a symmetrical design to be woven by replacing each
rod by a weft thread.
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Fig. 3 - Détail des baguettes disposé€es sur la chaine

- R

minn.

§ s

Fig. 4 - Détail de 1'armure,
reproduite sur cadre.

Fig. 5 - Bracelet de technique
identique.M.H.T. n® 38180.

A NOTE ON MEDIAEVAL ICELANDIC SHAGGY PILE WEAVING

by Elsa E. GUDJONSSON

As the present author has in several instances become aware that
her elucidation in 1962 of the two, likely 10th or 11th century, joined
shaggy p11e woven woollen fragments excavated at Heynes in south western
Iceland in 1959 (1) has been mlslnterpreted (misunderstood) by other
authors, in texts as well as in re-drawn diagrams (2), it would be greatly
appreciated if the CIETA Bulletin would publish the following, which
includes a new and slightly clearer -it is to be hoped- diagram of the weave,
especially as regard the inserting of the shaggy pile.

The ground weave of the fragments (Figures 1 and 2) is in both cases
a 2/2 twill and the pile consists of natural locks from the fleece of the
sheep. The locks are inserted in the following manner, as described,
unabridged from the Icelandic text, in the English summary of the author's
original article (3)

Description of the large piece. . For every four rows of weft
there was one row of pile knots which were inserted at an interval
of about twenty threads. The knots were not placed in a regular
pattern from one row to the next, although in a few places three
or four knots would be so inserted as to form a straight row along
the warp.

The method of inserting the pile -different from any other
pile knots to which reference was found (at the time (4))- appeared
to be as follows ... (Figures 3 and 4) : The lock or strand was
placed in the shed, probably from the right (i. e. right hand) side,
usually under six threads (sometimes under four or eight) ; the
left end was then carried back over two threads and passed under
these again from right. to left below the previous insertion,
producing a loop on the face of the fabric between the two pile
ends. The loop, probably because of the wiriness of the fibres, was
not pulled tight, this taking up from 1 to 2 cm of the length of the
strand. The two ends of the lock protruded about evenly on the right
side (i. e. surface of the fabric) ; on the back of the fabric there
was no sign of the knots.

Description of the small piece. ... As in the large piece the pile
was inserted in rows, one (row) for every four rows of weft, and
the spacing of the knots was the same. The method of inserting the
pile varied in one small detail only from the other piece : where
the lock there had been brought back over two threads and carried

to the left under them again below the previous insertion ..., the
lock here was carried to the Ieft again under the two threads above
the previous insertion. ... (5)
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It is to be hoped that through this short note the errors concerning this
matter, which have crept into textile and other literature, may be corrected
in later editions, and in new writings be dealt with more accurately, in
order that researchers and textile workers may, in the future, be aware of

the

exact nature of these only known examples of mediaeval Icelandic shaggy

pile weaving.

NOTES

1

]

(R8]
i

Elsa E. Gudjdnsson, "Forn roggvarvefnadur' ('On Ancient and Mediaeval
Pile Weaving, with Special Reference to a Recent Find in Iceland"),
Arb6k hins islenzka fornleifafélags 1962 (Reykjavik, 1962), pp.12-71 ;
based on an unpublished research paper, The University of Washington,
Seattle, Washington, 1960.

The latest example of this brought to my attention is in James Graham-
Campbell, The Viking World (London, 1980). There, on p. 120 is a diagram,
drawn and printed without consulting the present author ; on p. 220,

in "Acknowledgments' under ''Artwork'" the diagram is attributed to

"Jenny Smith (after E.E. Gudjonsson)." No further reference is given.

Words in brackets are insertions made by the author at the writing of
the present paper, partly in order to make the text clearer.

A diagram of a somewhat related shaggy pile knot was published in
Ema Markova, 'Vyroba giib na Slovensku'", Slovensky ndrodopis, XII, 1,
1964, on p. 123, Table V, h, and described in a letter received from
the author in September 1964 as being 'Knoten der karpatoukrainischen
zotteligen Stoffe."

In Irene Emery, The Primary Structures of Fabrics (Washington,
D. C., 1966) on p. 224, an illustration (photograph) is shown of a knot
of exactly the same kind as the Icelandic knot from Heynes, only the
illustration, compared with the original diagram made by the present
author, is turned upside down. The illustration, Fig. 349, is accompanied
with the following text : ''Diagrammatic representation of the use of
pile 'tufts' or 'flocks' not only laid in the sheds of a twill weave
but also wrapped round certain warps." In the text concerning this
illustration, on pp. 224-225, as well as in the notes on pp. 225-228,
accompanying the chapter concerning it and various other knots, no
mention is made of the source of this knot, while specific mention is
made of others. From where the author got her source for this knot is
not clear, but the present author had sent her an offprint of her article
on the Icelandic mediaeval pile weaving after it was published in 1962.

In 1970 an almost identical knot had been analyzed and pyblished in
Mirta Lindstrdm, '"Medeltida textilfynd frfn Lund," Kulturens Arsbok
(Lund, 1970), pp. 20-24. It was a small piece of woollen 1/2 twill with
shaggy pile, excavated in Lund in Sweden and dated to the 11th century.

: Gisli Gestsson.

Reverse side, National Museum of Iceland,

Fig. 2 - Fragments of fabrics shown in Figure 1.
Inv. N° 28.10.1959. Photo

: Gisli Gestsson.

western Iceland. Right side. National Museum of

fabrics excavated in 1959 at Heynes in south
Iceland, Inv. N° 28,10,1959. Photo

1 - Two joined fragments of woollen shaggy pile woven

Fig.
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EEG 192

Fig. 3 - Diagram drawn by the author in 1962, attempting to show schematically
the method of inserting the pile in the large fragment of shaggy
pile weaving excavated at Heynes in south western Iceland in 1959.
Ground weave : 2/2 twill. The locks of pile are inserted at quite
irregular intervals across the warp (see text), in every fourth
shed of the ground weave, the loop of each knot being tyed around
two adjacent warp threads.
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Fig., 4 - Diagram drawn by the author in 1981, attempting to show, still
schematically, but less so than in 1962, the method of inserting
the pile in the large fragment of the shaggy pile weaving found at
Heynes in south western Iceland in 1959.
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The only difference in the knots in the Heynes pieces and the one from
Lund is, that in the Lund piece, owing to the different ground weave,
the pile locks are looped around one warp thread and pass alternately
under one and over two ground threads, i. e. follow the weave of the

ground, cf. diagram on p. 21.

5 - Elsa E. Gudjonsson, op. cit., pp. 66-67.

Résumé

L'auteur analyse deux tissus 3 bouclettes qui pourraient étre
attribués au Xe ou au XIe siécle et ont €té€ découverts en Islande en 1959.
L'auteur dissipe quelques malentendus concernant leur technique.
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CIETA BIBLIOGRAPHY

The quantity of published books and articles and the shortage of
staff in the V & A library has meant that we no longer receive any help from
our colleagues there. Articles contained in books which are mainly on other
subjects or exhibitions held in unexpected institutions may therefore be
missed by the team in the Department of Textiles and Dress.

It is, therefore, essential for CIETA members to tell us of exhibi-
tions in their own and other museums and of any other published work which
we might miss. Moreover, books and periodicals may be out to other readers
or being bound when we wish to check them. We cannot go back until the
following year so if you want to be sure a work is listed in this bibliogra-
phy in time for people to be able to obtain it please tell us about it.

If all the corresponding members sent us some entries this
bibliography woulb be much more complete. A large number of books in Japanese
on many aspects of textiles have appeared in the last few years and we should
be very grateful for reports from a Japanese scholar in this field.

BIBLIOGRAPHIE du CIETA

En raison du nombre de publications de livres et d'articles d'une
part, du manque de persomnel 3 la Bibliothéque du V & A d'autre part, nous
ne pouvons plus espérer obtenir 1'aide de nos collégues de ce service. Il
est donc tout 4 fait possible que 1'équipe du Département des Textiles et
Costumes ne puisse recueillir certains articles parus dans des ouvrages
dont le sujet principal ne concerne pas le textile, ou des expositions

organisées par des institutions que nous ne connaissons pas.

C'est pourquoi, il est essentiel que les membres du CIETA nous
signalent les expositions organisées par leur propre musée ou par d'autres
musées ainsi que toute autre publication qui pourrait nous &chapper. D'autre
part certains ouvrages ou périodiques peuvent avoir &té emprunt€s par des
lecteurs ou se trouver chez le relieur au moment ol nous entreprenons les
vérifications. Comme nous n'effectuons qu'une vérification annuelle, nous
vous prions de bien vouloir nous prévenir si vous souhaitez qu'une publication
apparaisse dans cette bibliographie pour que les personnes int€ressées
puissent se la procurer.

En outre, si tous les membres correspondants voulaient bien nous
faire parvenir quelques listes, cette bibliographie serait beaucoup plus
compléte. En effet, un nombre important d'ouvrages japonais sur les textiles
a été publié ces derniéres années et nous serions reconnaissants si nous
pouvions en obtenir les titres d'un Japonais &tudiant cette spécialité.

EMBROIDERY - BRODERIE

EMBROIDERY : General

BROOKLYN MUSEUM
COOPER-HEWITT MUSEUM

CAVALLO, Adolph S.

GOSTELOW M.

Practical Definitions for three
openwork techniques. In Washington
Textile Museum Journal, Vol. IV,

Nof 4. 1977, pp, Sp~40, dlus, ~“bi=
bliography. Publisher : Garamund
Pridemark Press Ltd., Washington DC.

An attempt to replace. the accepted
vocabulary for stitches with a to-
tally different terminology.

Needlework, Published by the Smith-
sonian Institution : Cooper-Hewitt
Museum, Washington, 1979. pp. 127,
107 illus., plus 29 colour plates,
diagrams, bibliography. In the
series The Smithsonian Illustrated
Library of Antiquities, General
editor, Brenda Gilchrist.

After a long introduction dealing
with the embroiderers, sources of
design and relationships between
embroidery and other decorative
arts, notably with woven textiles,
the author divides the subject into
7 chapters : Techniques ; Mains-
treams in the West ; Mainstreams

in the East ; Western Asia & The
Near East ; Needlework of the Indi-
genous Peoples of Africa & America ;
Studying & Collecting Needlework.

Art of Embroidery ; great needle-
work collections of Britain and the
United States. 1979, pp. 256, illus.,
diagrams, extensive bibliography.
Publisher : Weidenfeld & Nicholson,
London.

Brief survey of some of the most
notable collections with the empha-
sis on their inspirational wvalue
for embroiderers.
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A work basket with sewing cushion.
In The Bulletin of the Needle and
Bobbin Club, Vol, 62, Nos. 1 and 2,
1979, pp. 2-44, lillass. tb¥bitiogras
phy. Publisher : The Needle and Bob-
bin Club. New York.

A delightfully illustrated article
on sewing pillows - their appearan-
ce in paintings and surviving
examples.

EMBROIDERY : De 1'Antiquité au l6éme siécle - Antiquity to 16th c.

BOSSE-GRIFFITHS Kate

’ J
CSERNYANSZKY Maria

HEDERGOTT Bodo

Some Egyptian Beadwork Faces in the
Wellcome Collection at University
College, Swansea. In The Journal of
Egyptian Archaeology, Vol. 64, 1978,
pph 99-106., illus. .. bibliography.
Publisher : The Egypt Exploration
Soc., London.

By comparison with other examples
of Egyptian netted-beadwork, the
author suggests that the thirteen
examples in the Swansea collection
were made outside Egypt, perhaps in
Nubia.

Kaseln '"cum cruce veneciana'. In Ars
Decorativa, Budapest. 1979, pp. 11-
38 [llus.

The author cites a Hungarian inven-
tory of 1532, deseribing six chasu-
bles with Venetian orphreys ; she
identifies similar Venetian embroi-
dered ofphreys, of the late 15th
century, 'on seventeen chasubles
preserved in Budapest, Esztergom,
etc

Der Kaisermantel Ottos IV. In Textil-
kuhst, Vel. 8, No. 1, March 1980,

pp:i 28=256. dllus., bibliography.
Publisher : Verlag M & H Schaper,
Hannover.

Brief descriptive article on the
recently conserved mantle of Otto IV
from the Herzog-Anton-Ulrich Museum,
Braunschweig.

1
|

KOSTSOVA A. &
MOISEYENKO E.

POCHE Emanuel

WARDWELL Anne E.
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Two Russian Embroidered Icons of

the Fifteenth Century. In Reports

of the State Hermitage Museum, Vol.
NEFL 1 9¥977opbpicE8cd%, illus., Rls
bildooraphyl! Pabliishers: ¢ iStatelier=
mitage, Leningrad. Text entirely in
Russian. Summary in English, p. 62.

The two embroideries discussed in
the article - '"The Assumption of
the Mother of God", and 'St. James'
- are the earliest Russian embroi-
deries in the Hermitage collection.
They are embroidered in coloured
silks and gold and silver thread.

Ceska gotické uygivkaulouvru. In

Uméni a Remesla, No. 3, 1976, pp. 36-
37, illus., some col., bibliography.
Publisher : The Central Office of Po-
pular Art, Prague. Translation

Czech Gothic Embroidery in the Louvre.
Text entirely in Czech. Summaries in
English p. 76, French pp. 78-79,
German p. 81, Russian p. 74.

The author draws comparisons between
this embroidered orphrey and the mu-
ral of the Adoration of the Magi in
the Chapel of St. Cross in Karlstejn
Castle, points out similarities of
iconography with an embroidered cha-
suble of the 3rd quarter of the

14th century in the National Galle-
ry of Prague and stresses technical
likenesses with other Gothic Czech
embroideries.

A Rare Florentine Embroidery_of the
Fourteenth Century. In The Bulletin
of the Cleveland Museum of Art, Vol.
LXVI, 1979, pp. 322-333, illus.,
some col.

Study of part of an embroidered
superfrontal with scenes from the
life of the Virgin, acquired by the
Cleveland Museum at the Robert von
Hirsch sale, and of its relationship
to other Florentine embroideries of
the period.
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WILCKENS Leonie von &
HERMANN Hannelore

WILCKENS Leonie von &
HERMANN Hannelore

Das Rationale des Eichstidtter Bis-
chofs Johann von Eich (1445-64).

In Jahrbuch der Bayerischen Denkmal-
ptlege . No. 30, pp. 119-137.:dllus.
Publisher : Deutscher Kunstverlag,
Miinchen/Berlin.

Historical and stylistic. study: of
the 15th century embroidered ratio-
nal, together with an account of its
technique and conservation.

Der spidtgotische gestickte Behang in
der Pfarrkirche von Kalchreuth. In
Jahrbuch der Bayerischen Denkmal-
pltilece “Vol. 30, ppli 1382154 ""1l1us.
Publisher : Deutscher Kunstverlag,
Miinchen /Berlin.

Historical and stylistic study of
an embroidered hanging, made in
Nirnberg about 1475-80, together
with an account of its technique
and conservation.

EMBROIDERY : Europe et Amérique du l6é&me au 18&me si&cle - Europe

and America 16th to 18th c.

BAILLEUX-DELBECQ Martine

Un pare-feu brodé par la Grande Ma-
demoiselle. In La revue du Louvre
et des Musées de France, Vol. XXIX,
No. 5/6 1979, pp. 432-433, 2 illus.
Publisher : Conseil des Musées na-
tionaux; Paris.

Brief note on a handsomely embroide-
red fire-screen recently acquired

by the Musée Louis-Philippe at Eu.
The screen has the embroidered ins-
cription : "Ecran de Mademoiselle

de Montpensier brodé par elle-méme
au Chiateau d'Eu".

4

BENNETT Helen

BOCKING Lindsey

FEL Edit

FOSTER Vanda
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Three Scottish Embroideries. In l
Proceedings of the Society of Anti-

quaries of Scotland, Vol. 107, (1975-

6) ; 1978, pp. 330-332, illus., biblio~
graphy. Publisher : National Museum

of Antiquities of Scotland, Edinburgh.

A brief note on three embroideries
with a Scottish provenance ; a panel
made up from joined pictorial valan-
ces, probably FErench, late 16th ‘cen=
tury ; a panel of canvaswork floral
motifs for appliqué, Scottish, early
17th century ; a crewelwork curtain,
perhaps Scottish, early 18th century.

Rural Life and the Picturesque. In
The Antique Dealer and Collectors
Guide, Feb. 1980, pp. 76-79 and co-
ver, illus., some col. Publisher
City Magazines Ltd., London.

A general article inspired by a re-
cent sale of silk and chenille-work
pictures of the late 18th and early
19th centuries, but quite widely
ranging and informative for the
uninformed.

Broderies anciennes sur toile. 1976,
PRiER.76, ¢83 illus. Publisher : Corvi-
na, Budapest.

The book describes the Hungarian
embroideries for table and bed linen
from 17th-19th centuries.

'A garden of flowers' a note on some
unusual embroidered gloves. In Cos-
tume, Vol. 14, 1980, pp. 90-95, il-
dite. bibliography. Publisher .. The
Costume Society, London.

The author convincingly traces the
source of the decoration on a very
fine pairp Of early 17th eentury
gloves in the collection of the
Whitworth Art Gallery to Crispin van
de Pass, the younger's, Hortus
Floridus, first published in Arnhem
in 1614 and in English as '"A garden
of Flowers" in 1615. The embroidery
is in blackwork in a limited range
of stitches enabling the embroiderer
to follow his original very closely.
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GUDJONSSON Elsa E.

HECHT Ilse

HUGHES Therle

LORENZEN Erna

Skyldleiki Erlendra Prentmynda Vid
Nokkrar Islenskar Helgimyndir. In
Gripla, Vol. 11II, 1979, pp: 7184,
illus., bibliography. Published
Reykjavik. Translation : The rela-
tion of Foreign Prints to some
Icelandic Religious Images. Text
entirely in Icelandic. Summary in
English pp. 82-84.

Although dealing with printed sour-
ces for the design of a variety of
objects, the author makes specific
mention of two laid and couched em-
broidered frontals of the second
half of the 16th century.

An Embroidery after Andrea del Sarto's
The Baptism of the People. In Museum
Studies, No. 9, 1978, pp. 39-48,
illus., bibliography. Publisher

The Art Institute, Chicago.

An interesting account of a 17th
century chasuble in the Art Institute.
The scene in the embroidered medal-
lion on the back of the chasuble is
based on del Sarto's fresco in the
Chiostro dello Scalzo in Florence.

The author suggests that, of the

many later engravings of the iresco,
the embroidery was based on that by
Theodor Criiger, 1617.

A Decorative Status Symbol. In Coun-
try Life, September 11th, 1975,
pp. 622-4, illus. Published : London.

A useful survey of English embroide-
red coverlets 17th century to late
19th century largely illustrated
with examples at the Victoria &
Albert Museum.

Broderede sjalers Dunkle Fortid. In
Kgbstadmuseet "Den Gamle By'" Arbog,
1977, pp. 137-142, illus., biblio-
graphy. Publisher : K¢gbstadmuseet
"Den Gamle By'", Aarhus. Text entirely
in Danish. Summary in English p. 142.

The author suggests that a group of
embroidered shawls found in Danish
museums were manufactured product
rather than embellished in the home.

MALMO MUSEUM

MEULENBELT-NIEUWBURG
Albarta

MOISEYENKO E.

ROSELL Ingrid &
WALLENBERG Berit
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Markduks Saga F6r Stora och Smi

Fran Malm6 Museum. 1979, illus., all
col. bibliography. Publisher : Mal-
md Museum, Malmd. Text entirely in
Swedish.

Guide to late 18th century samplers
on display at the museum, the ma-
gnificent and detailed coloured il-
lustrations making it particularly
useful to embroiderers.

Merklapmotieven en hun symboliek,
19748, .pp. 181, illes. [ isomeccol.
diagrams, bibliography. Publisher
H.J.W. Bechts Uitgeversmaatscha
ppi BV, Amsterdam. Text entirely
Enehutch.

Motifs from samplers from the 17th
century onwards, clearly illustra-
ted on graph paper, described and
discussed with diagrams of stitches
and illustrations of relevant pain-
tings. Samplers from a number of
Dutch Museums are illustrated al-
though the book has been produced
by the Netherlands Open Air Museum
at Arnhem.

Russian Embroidery 17th - early
20th centuries - The Hermitage Col-
Tection, 19785 illus,, semescoll.
diagrams, extensive bibliography.
Publisher : Khudozenik, Leningrad.
Translation : Title page, Intro-
duction and captions. Text entirely
in Russian.

Well illustrated general guide with
the collection divided into diffe-
rent sections.

Drottningholms Slottskyrka. In Sve-
riges Kyrkor Uppland, Vol. XIII,
Noe 2. . 1977, pp. 56-59, 1llus.
Publisher : Almgvist & Wiksell In-
ternational, Stockholm. Text enti-

rely in Swedish.

Among the illustrated furnishings

of the palace chapel are 18th centu-
ry embroidered altar frontal, chasu-
ble and book-cushion cover (not a
matching set) and an altar frontal
with embroidery by King GustavV in
1941.
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SJPVOLD Aase Bay

SJ@QVOLD Aase Bay

SWAIN Margaret

Acht Raadselachtige Borduurwerken j
Uit de Zeventiende Eeuw. In Antiek, 7
Vaili. 14’ No, ‘2. Aug/Septild79]

ppa 81=-104, illus.; - some \colc 5
diagrams, bibliography, Published : ;
Lochem. Text entirely in Dutch. i
Translation "Eight puzzling em-
broideries of the seventeenth
century".

Detailed descriptions of eight
cloths from North Holland in applied
work, mainly of red and black wool-
len cloth, with additional embroi-
dery, all of approximately the sa-
me design and dimensions, and bea-
ring dates from 1622 to 1653. The
exact purpose of these objects is
unknown, but the best guess so far
seems to be that they were covers
for cupboard beds in living rooms
that were made up for show during
the daytime (cf. the still existant
'show beds' of Marken).

Broderikunst og Pryds¢m., 1976, pp.
50, illus., bibliography. Publisher
Kunstindustrimuseet, Oslo. Text en-
tirely in Norwegian.

Historical introduction to the
museum's embroidery collection
mroduced to accompany the museum's
Jubilee Exhibition, Broderi I
Brennpunktet.

Broderi I Brennpunktet. 1976, pp.
34, Publisher Kunstindustrimuseet,
Oslo. Text entirely in Norwegian.

Catalogue of embroidery exhibition
(Jubileumsutstilling] 26.2-20.4.1976,
with brief introduction.

Figures on Fabric - embroidery de-
sign sources and their application.
1980, illus., diagrams, extensive
bibliography. Publisher TR
Black.

The author summarises the work on a
wide variety of design sources for
historic embroidery and there are
good clear illustrations. She then
discusses the methods for transfer-
ring the designs to the textile

SCHWEIZERISCHES LANDESMUSEUM

TARRANT Naomi E. A.

EMBROIDERY
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ready for embroidery dealing with
both historic and modern methods.

Neuerwerbungen. In Jahresbericht
Schweizerisches Landesmuseum, No.
27 1978, pp. 30. 3H-38. . 91lus,
Publisher Schweizerisches Landes-—
museum, Zurich.

Among the new acquisitions is a
set of five embroidered hangings
of around 1700, from a house in
Zurich, with mythological scenes
in ovals surrounded by bizarre
blossoms and bordered with columns
(all are illustrated).

Samplers. 1978, pp. 29, illus.,
bibliography. Publisher H.M.5.0.

Catalogue of samplers in the Royal
Scottish Museum - 102 examples of
chiefly Scottish origin. 24 fo-
reign ones also illustrated.

Europe et Amérique du 18&me au .20éme siécle - Europe

& America 18th to 20th c.

BAKER Muriel

BARRENO Maria Luisa

Stumpwork, The Art of Raised Em-
bEotdery.. 1943, 111us.  Some eol &,
diagrams. Publisher : Charles
Scribner's Sons, New York.

Popular survey with historic exam-
ples to serve as a basis for modern
reproductions.

Pontifical bordado para el palacio
real de Madrid. In Reales Sitios,
Yol v RN He. BG, 1978, Dp.' Li=ah.
illus., some col., notes. Publisher
Patrimonio Nacional, Madrid.

Discusses embroidery used for Co-
ronation in the 18th century, and.
1ES stylistic sources. A mapnifi-—
cent series of vestments are des-
cribed and illustrated.
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BARRENO Maria Luisa

BARRENO Maria Luisa

BODT Saskia F. M., de

CIPAIANU Ana Maria

Bordados en los palacios de Madrid
y_la Granja. In Reales Sitios,
Vol. XVI, No. 59,1, 1979, pp.ro3-
73, illus., some col. Publisher
Patrimonio Nacional, Madrid.

On some splendid embroidered han-
gings for a state bed and throne
dating from the second half of the
18th century with information both
about their provenance and their
decorative scheme. Both are lar-
gely gold and silver embroidery

on silk or crimson silk velvet.

Doselos Bordados para la Corona
espanola en el siglo XVIII (2). In
Reales Sitios, Vol.XVI, No. 60.2,

1979, pp. 49-56, illus., some col.
Publisher : Patrimonio Nacional, Madrid.

Continues the description of the
maginificent late 18th century em-
broidered state furnishings. There
are exceptionally good details of
late 18th century beds.

Nederlandse borduurwerkersgilden

in de 17de eeuw. In Spiegel Histo-
riael, Vol. 14, No. 7/8, 1979, pp.
419-424 & 427, illus., bibliography.
Published : The Hague. Text enti-
rely in Dutch.

An account of professional embroi-
derers and the various guilds they
belonged to in the Northern Nether-
lands in the 17th century, with
details and illustrations of char-
ters and regulations and notes on
workshops and annual fairs where
embroidery was sold.

On a Mediaeval Embroidery belonging
to the History Museum of Transylvania.
In Acta Musei Napocensis, Vol. XV,
1978, pp. 367-379, illus., diagrams,
bibliography. Publisher : Comitetul
de Cultura si Educatie Socialista

al sJudetului, Cluj - Napoca,
Roumania. !

The article is concerned with the
floral motifs decorating an embroi-
dered cover of the second half of

CZYMMEK Sabine

HUGHES Therle

KJELLBERG Anne

LENIAUD Jean-Michel

the 17th century ; the author re-
lates the pome-granates and styli-
sed flowers on the cover with both
Eastern and European decorative
motifs.

Wiener Seidenkunst im K&lner
Schniitgen-Museum. In Alte und Mo-
aerne Kunst, Vol. 24, No. 162,
1590, pp.6Bx9; illus., someé col.,
bibliography. Publisher : AMK Ver-
lag, Balzburg.

A fine set of vestments, embroidered
on a watered silk, dated 1773 and
with the initials of Maria Theresa,
is rather strangely compared with
French designs for woven silks of
the 1730s and a chasuble of Chine-
se painted silk.

The Beauty of White on White. In
Country Life, 2 December 1976,
pp. 1676-1678, illus. Published
London.

An account of whitework embroidery
which concentrates on that with
muslin ground.

Brodert Vevnad Eller Vevet Broderi ?
In By og Bygd. Norsk Folkemuseums
Arbok, Vol., XXVII, 1978 (1979),

pp. 69-90, illus.. diagrams  biblio=
graphy. Publisher : Norsk Folkemu-
seum, Oslo. Text entirely in
Norwegian.

Detailed examination of a group of
textiles in the Norsk Folkemuseum
which were registered as woven but
are actually embroidered, and com-
parison with other pieces, one da-
ted 1820,

Le trésor néo-gothique de Moulins.
In Musées et Monuments Historiques,
Now 3¢ 1978, pp. §5-60, illus., bi-
bliography. Publisher : Caisse
Nationale des Monuments Historiques,
Paris. i

A number of embroidered vestments

"are described and illustrated.
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s
IUDVIKOVA Miroslava

MACFARLANE Fiona &
ARTHUR Elizabeth

MOISENYENKO E.

Zuirata A Ptaci V Moravske Lidové
Vysivce In Uméni A Remesla, No. 1,
I9Y7, pp. 42-46, illus., some eol.,
Publisher : The Central Office of
Popular Art, Prague. Translation
Animals and birds in Moravian Folk
Embroideries. Text entirely in
Czech. Summaries in English pp. 75-
76, French pp. 77-78, German, p. 80,
RuSsisn ph 73

The author examines the development
from zoomorphic motifs (mostly con-
fronted birds) on embroideries of
the 18th century which were virtual-
ly indistinguishable from similar
embroidered cloths - screens used to
protect women in childbed were a
source of particular study - made

in Austria, Western Hungary or Sou-
South Western Slovakia, changing
gradually to designs recognisable

as coming from specific areas.
Podluzi, Brnenské Kloboucko and
Vracov produced the most decora-
tive motifs, the region of Uherské
Hradist€ in the 20th century more
naturalistic designs and western
Moravia the most naive. 12 illus-
trations.

Glasgow School of Art Embroidery
1894-1920, 1980, pp. 48, illus.,
one col., on cover, extensive bi-
bliography. Publisher : Glasgow
Museum & Art Galleries, Glasgow.

A fully illustrated catalogue of
an important exhibition.

Waistcoats with a quilted design
in the Wardrobe of Peter the Great.
In Reports of the State Hermitage
Museum, Vol. XLII, 1977, pp. 21-24,
illus., bibliography. Publisher
State Hermitage, Leningrad. Text
entirely in Russian. Summary in
English p. 62.

The author suggests that the quil-
ted waistcoats in the wardrobe of
Peter the Great were made in Zaan-
dam in the early 18th century.

ORLOFSKY P. & M.

RING Betty

ST. LOUIS ART MUSEUM

SCHORSCH Anita

Gailts in America. 1974, pp.H368;
illus., some col., extensive bi-
bliography. Publisher : McGraw--

Hill Book Co., New York.

A comprehensive survey with well-
chosen but badly printed illustra-
tions.

Saint Joseph's Academy in needle-
work pictures. In The Magazine
Antiques. Vol , (CXIIL.. No, 3, March
E978, pp. 592-599, illus., some
c¢ol. Publisher : Straight Enter-
prises Inec., New York.

Charmingly illustrated article on
the portrayal of the school buil-
dings in embroideries worked by pu-
pils of Saint Joseph's Academy.

The school, near Emmitsburg, Mary-
land, was founded in 1809 and the
embroidered pictures date from bet-
ween 1810 and 1830.

Recent Acquisition : An Amish
Quilt. In The St. Louis Art Museum
Buliletin, Oet-Dee.: 1978, pp:dd3,;"
one illus. Publisher : St. Louis
Art: Museum. .5t. Louis, U.S.A.

Brici note onla prieced,; quilted
cover of the early 20th century.

A Key to the Kingdom. The Icono-
graphy of a Mourning Picture. In
Winterthur Portielio, Vol. 14,
Net 1. Spring 1979, pp. 4171,
illus., bibliography. Publisher
University of Chicago Press for
the Winterthur Museum.

Detailed study of the American vo-
gue for embroidered mourning pic-
tures ; the impact of the death of
Washington and the absorption of
sumbols of mourning from related
fields.
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SEYMOUR S.

TUMANOVA T.

TUMANOVA T.

EMBROIDERY

Orientale du 16&me

Patchwork Quilts. In Antique Col-
lector, Vol. 47, July 1976, pp.
30-34, illus., some col. Published
London.

Basic guide for the collect of
patchwork -quilts with partic. "ar
emphasis on the American bac*®
ground.

French Embroidery Based on a Work
by _Claude Audran. In Reports of the
State Hermitage Museum, Vol. XL,
1975, pp. 22-24, illus., "biblios
graphy. Publisher State Hermitage,
Leningrad. Text entirely in Rus-
sian. Summary in English p. 93.

A brief note on a small canvas
work panel depicting Ceres which

is taken from a detail of a design
for tapestry panel by Claude Audran
efse.i -1 708=9 "Le Mois d'aofiit".

French Decorative Embroidery of

the Seventeenth Century_ in the Her-
mitage Collection. In Transactions
of the Hermitage Museum, Vol. XVIII,
M7 upp . 196—-109; 1llus.,:bibliogra-—-
phy. Publisher Aurora Art
Publishers Leningrad. Text entire-
ly in Russian.

The author illustrates a number of
interesting embroideries together
with contemporary prints for compa-
rison. It is unfortunate that there
is no summary in translation.

au 20éme siécle - Oriental 16th

ADAMS Monni

to 20th c.

Kuba Embroidered Cloth. In African
Bmes Vol X o1 oNoY, . 1978,

PR 2439, ‘notes p. 106107,  illus.,
some col., diagrams, bibliography.
Publisher African Studies Center,
University of California, Los Ange-
les.

ADAMS Monni

CHATTOPADHYAY Kamaladevi

CHENCINER Robert
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Interesting detailed examination
of the techniques, patterns and
social uses of embroidered raffia
cloths with flat stitches and
ipiliusht wpiles 3l ¥l lustrations.

Fon appliqued cloths. In African
ATES, Yoli XII, No. 4; Aug. 19§95,
ppie, 28ndilsrnotesin. 1 8¢ he il luseys:
some col., bibliography. Publisher
African Studies Center, University
of California, Los Angeles.

An interesting historical account
of this art, monopoly of the court
guild of tailors at Abomey until
conquest by the French in 1892 gra-
dually widened the market until it

enveloped the tourist trade. Han-
gings, umbrellas and caps were the
principal objects adorned. A tent
12 metres high of English cloth
with bands of appliqué was illus-
trated in 1851. The ritual uses of
the art are examined in this arti-
cle and the stories or symbolism
involved are explained. Many mo-
dern appliqué cloths tell stories
from Fon history as far back as the
17th century. '

Indian Embroidery. 1977, pp. 76,
illus., some col. Publisher Wiley
Eastern Ltd., New Delhi.

A popular descriptive survey with
pPleasant illustrations.

An Ottoman Boga. In Connoisseur,
Yol. 201, No. 809, July, 1979;

PPt 198~199 . illus., one col.
Publisher : National Magazine Co.,
London. '

Brief note on an embroidered cover
in which the author comments on the
apparent mixture of Ottoman and
foreing elements in the design.
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FRANSES Michael &
PINNER ROBERT

NAZIROVA (Baku) Sara

PANDIT Savritri

PRIEBATSCH Suzanne &
¥NIGHT Natalie

PULS Herta

Large Medallion Suzani. In Hali,
Yodnod ~Not Zivsummer 1978, pp.
128, illus., some col. Publisher
Oguz Press Ltd., London. Text in
English and German.

Descriptions of embroidered Suzani
wall hangings discussing dyes and
embroidery stitches used within the
region of Uzbekistan.

Azerbajdzanské ViSivky. In Uméni A
Remesla, No. 2, 1976, pp. 55-60,
illus., some col. Publisher : The
Central Office of .PopulariArt;
Prague. Translation Azerbaijan
Embroideries. Text entirely in
Czech. Summaries in English p. 79,
Frency p. 81, German p. 83, Russian
g

An account of the many different
techniques used in the area, with
12 illustrations of pieces from the
18th century and 19th centuries.

Indian Embroidery_- its variegated
charms. 1976, illus., some col.,
diagrams, bibliography. Publisher
Vinubhai Patel, Baroda. ;

A short handbook intended for stu-
dents of home economics in India.

It is illustrated by drawings and

diagrams on graph paper.

Traditional Ndebele Beadwork. In

M rican dFts, Vol xR Noy 2, Jan.
1978, pp. 24-27. illwusd; 8some icol]
Publisher African Studies Center,
University of California, Los
Angeles.

Brief but informative article on
the beadwork of the southern
Transvaal, mainly of the last for-
Ly iyears or so,

The Art of Cutwork and Appliqué
historic, modern and kuna Indian.
1978, pp. 240, illus., some col.,
diagrams. Publisher Batsford,
London.

|

‘1

SAITO I.

SAITO I.

EMBROIDERY

Brief historical introduction to
detailed study of author's own de-
signs based on those of Kuna
Indians of Panama whose Mola work
links appliqué and cutwork,

Nihon no shishi gendai-ni i-Kiru
dento 1975 (3 vols), i1illus.: some
col., diagrams. Publisher : Kyoto
Sho=1in, Kyote. -Translationi= (Mo~
dern Japanese embroidery : a li-
ving tradition). Text entirely in
Japanese. A picture book of modern
Japanese embroidery patterns.

Sen—shu no hana. 1975, illus., some

col. Publisher Kyoto Sho-in, Kyoto.
Translation (Japanese traditional
embroidery designs). Text entirely

in Japanese.

A picture book of older Japanese
embroideries beautifully produced.

Ethnographique du l6éme au 20éme siécle -

Ethnographical 16th to 20 th c.

DOBJANSCHI Ana

MASLOVA Gali Semenovna

Brodreiile Moldovenesti Din Vremea
Lui Vasile Lupu. In Muzeul de Arta
al Republicii Socialiste Romania,
Negg 3 sy 978 ppi., 10 drlusy
Published Bucharest. Text entire-

ly in Roumanian.

Very short note on a pair of Molda-
vian embroidered panels, 1638-1640,
connected with Vasile Lupu (1634-
653"

Ornament russkoj narodnoj_vySyvki
kak istoriko etnograficeskij
istoénik (Ornament Russian folk em-
broidery as source for history and
ethnography) 1978, pp. 208, 89 il-
lus. Publisher Akademia Nauk SSSR,
Moskva. Text entirely in Russian.

A very detailed analysis of orna-
ment of Russian folk embroidery
from last centuries as source for
ethnology.



WAQUET Francgoise

KNITTING - TRICOT

AAMLID OLAV

BUCKLAND Kirstie

Isabey ou Lafitte ? A propos de
quelques dessins de broderies con-
servés a New York au Metropolitan
Museum of Art. In Bulletin Archéo-
logique du Comité des Travaux His-
toriques et Scientifiques, Nos., 12-
21978 opp 21337130, 941008
bibliography. Publisher : Biblio-
théque Nationale, Paris.

After a detailed examination -of this
book of embroidery designs for the
coronation of Louis XVIII and of the
documents concerning payments for
the event, the author decides in
favour of Lafitte.

Krotasokkar : Et Tilfang Fra Setes-
dal In,By og Bygd. Norsk Folkemu-
seums Arbok. Vol. XXVII, 1978
(1979), pp. 169-182, illus., dia-
grams. Publisher : Norsk Folkemu-
seum, Oslo. Text entirely in
Norwegian.

Details of the socks made for Setes-
dal peasant costume (see Costume
Aagot Noss) with diagrams of single-
needle knitting.

The Monmouth Cap. In Costume, No.
1351979 +pp. "23<37, 111lus.; bi-
bliography. Publisher : The Costume
Society, London.

A comprehensive survey of referen-
ces to the knitted caps of Monmouth
which occur in local and national
records, literature and wvisual
sources from the late 15th century
onwards.

GUDJONSSON Elsa E.

MINWELL TIBBOT S.

PONTING K. G.

PORTMAN Charlotte
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Notes on Knitting in Iceland. Nos.
IS e t11T, 1879 upp . 04 @ach] il-
lus., diagrams. Publisher : Natio-
nal Museum of Iceland, Reykjavik.

Three brief, but concise, leaflets -
dealing with the development and
scope of Icelandic knitting.

Knitting Stockings in Wales - A
Domestic Craft. In Folk Life, No.

38g 1078, pp. 61-73, illug,, bi-
bliography. Publisher : The Socie-
ty for Folk Life Studies.

The article deals with the hand-
knitters of the nineteenth century.
The author considers the social
position of the knitters , the
sources of their wool and the out-
lets for the finished goods.

In search of William Lee. In Tex-
&iYe History, Vol. IX, 1978, pp.
174-5, Publisher : Pasold Research
Fund Ltd., Westbury.

Prints a letter concerning Lee in
the Rouen archives showing he was
alive in 1614 and suggesting a more
complex picture of the Rouen knit-
ting industry in the early 17th
century than has previously been
realised.

Et Shetlands-sjal. In Haandarbej-
dets Fremme. (Danish Handcraft
Giide) | \Vol. 44 “No. 58, “1979-80;
ppd T=10r illus. ;idisagrams, biblio=-
graphy. Publisher : Danish Hand-
craft Guild, Copenhagen. Transla-
tion : A Shetland Shawl. Danish/
English parallel text.

Short article on the lace-knitted
shawls of the Shetland Islands
based on a shawl in the collection
of the Decorative Arts Museum in
Copenhagen.
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TURNAU Irena

TURNAU Irena

TURNAU Irena

TURNAU Irena

Historia dziewiarstwa europejskiego
do poczatku XIX wieku (The History
of Knitting_in Europe till the be-
ginning of the 19th century). 1979,
Pp., 193, 96 dllus., bibliegraphy.
Publisher : Ossolineum, Wroclaw.
Text entirely in Polish. Summary in
English pp. .187-190.

This is the first general survey of
the European knitting industry ; it
attempts a detailed account of the
main centres, their products and
the social and economic factors in-
fluencing their development.

Uzytkowanie dzianin odziezowych w
Polsce w XVI-XVIII wieku (L 'usage
des tricots vestimentaires en Po-
logne aux XVIe-XVIIIe siécles). In
Kwartalnik History Kultury Material-
neg. o Yol XKV, 'No. 2, 1977, pp.
243-255, Publisher : Panstwowe
Wydawnictwo Naukowe, Warszawa. Text
entirely in Polish. Summary in
French pp. 254-255.

Cechy i manufaktury dziewiarskie na
Ziemiach polskich w XVII i XVIII
wieku jako wynik oddzialywania mody
na produkcje (The guilds and manu-
factures in Poland in 17th and 18th
centuries as the result of interac-
tion of the fashion to the output),
In Badania nad historia gospodarczo-
spoleczna w Polsce (Problemy i meto-
dy). Studies on Economic’ and social
history in Poland (Problems and
Methods) . 1978, pp. 147-153.
Publisher : Panstwowe Wydawnictwo
Naukowe, Warszawa. Text entirely in
Polish.

Ludowe dziewiarstwo europejskie XVII-
XIX wieku (Folk knitting in 17th-
19th century_ Europe). In Lud, Vol.
62, 1978, pp. 85-108, 6 illus.
Publisher : Polskie Towarzystwo
Ludoznawcze, Pcznan. Text entirely

in Polish. Summary in English p. 108.

WILCKENS Leonie Von

LACE - DENTELLES

ARMANI Elena Parma

BOYMANS VAN BEUNINGEN MUSEUM

COPPENS Marguerite
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Gestrickte Teppiche, Jacken, Miitzen.
Epnlex tittkunst, ~Voli 8 =NotT -1
March ¥ 1980 "ppa =68 Tllus:
Publisher : Verlag M & H Schaper,
Hannover.

Brief note illustrated with an ear-
ly knitted carpet (dated 1690) and

aisilk jacket of -the 17th eentury
both in the Germanisches National-

museum, Niirnberg. ;

Genesi e realizzazione di un reclu-
sorio seicentesco : L'Albergo dei
Poveri di Genova. In Studi di sto-
rig delleodarti s July. 9% 5 ppL 103~
121, illus. Publisher : Université
di Genova-Istituto di storia dell'
arte, Genoa.

Includes a brief discussion pp. 111-
2 on a 17th century lace panel de-
picting the Virgin. %

Eantk. 1978, pp. 79,  1kTus,
Publisher : Museum Boymans-van Beu-
ningen, Rotterdam. Text entirely in
Dutch.

Brief text followed by 45 illustra-
tions of lace in the collection of
the Boymans—-van Beuningen Museum in
Rotterdam. The lace selected covers
all major types and styles : por-
traits showing similar pieces of
lace in use are shown alongside
some pieces and the introduction
includes enlarged details to illus-
trate the different techniques.

Une Nouvelle Présentation des Den-
telles : Quelques Réflexions Muséo-
logiques, In Bulletin des Musées
Royaux d'Art et d'Histoire, Vol. 49,
T97s . ‘pp 153-b8 Fd s, 'diagrams.
Publisher : The Museum, Brussels.
Summary in Flemish p. 159.

Describes the new installations in
the Cinquantenaire.
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HOLFORD Mary

MULDER-ERKELENS A. M. L.
&
GRIFFITHS WARDLE P.

NIERMEYER M.

NOMMO Anne

On Uses of Lace and Net. In Rotunda,
¥ol. 12, ' No:i3 wPail 1970, ' ppiufva,
illus. Publisher : Royal Ontario
Museum, Toronto.

A brief article based on a recent
exhibition ; illustrated with an
1860s dress trimmed with machine-
lace flounces.

Eint; 1978, pp. 78,  illus. , diagrams]

Publisher : Museum Boymans-van Beu-
ningen, Rotterdam. Text entirely in
Dutch.

Brief historical introduction and
illustrations with detailed captions
of an exhibition of lace held at the
museum S5th October - 3rd December
1978.

De Hongerdoek : Oud En Nieuw Symbool
van de Vastentijd. In Antiek, Vol.
13, "No. 8, 'March 1979, pp. 533-542,
illus., some col., bibliography.
Published : Lochem. Text entirely

in Dutch.

Brief but informative and well-il-
lustrated article on the white linen
cloths with lacis scenes of the
Passion or sometimes Biblical scenes
used to hang above the entrance to
the chancel.

Lace on the Moderator's Costume. In
The Costume Society of = Scotland
Exlletin, WVol. XVI1I, Aut. 1977,
pp. 24-26, 'illus. Publisher : The
Costume Society of Scotland, Edin-
burgh.

Brief note on the lace trimmings
adopted as part of the ceremonial
dress of the Moderators of the
Church of Scotland during the lat-
ter part of the 19th century. The
lace was made at a mission school
in Chingleput, India.

RISSELIN-STEENEBRUGEN Marie

RISSELIN-STEENBRUGEN Marie

Les Débuts de 1'Industrie Dentel-
liére & Bruxelles. In Bulletin des
Musées Royaux d'Art et d'Histoire,
6th series 48, 1976, pp. 102-119,
illus., bibliography. Publisher
The Museum, Brussels. Summary in
Flemish p. 120,

A scholarly article in which the
author uses documentary and picto-
rial evidence to describe the emer-
gence of the Brussels lace industry
during the second half of the 16th
century.

Un Carnet d'Echantillons de Dentel-
les Daté de 1752, Contribution &
1'Etude des Relations Commerciales
avec le Nouveau Monde. In Revue
Belge d'Archéologie et d'Histoire
Aol tArt . Vol XLVI, 1977 pPDsc23~-
47, illus., bibliography. Publisher
L'Académie Royale d'Archéologie de
Belgique, Brussels; (1979).

The book of lace samples of the
firm of Willem Philip Kops (1695-
1756) of Haarlem is inscribed
'Dentelles pour le Mexique'. From
the names given to each type of de-
sign, the author identifies the
source of the lace with that of the
Puy district of France and for the
first time is able to illustrate
these types of lace known hitherto
only from documents. A detailed ac-
count is given of the lace industry
of the Pay district and its trading
relations.,.
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MISCELLANEOUS - DIVERS

General

Museum Guides & Acquisitions

AMSTERDAM RIJKSMUSEUM

BOSTON MUSEUM OF FINE ARTS

Keuse uit de schenking van jonkv-
rouwe C, I. Six. In Bulletin van
het Rijksmuseum, Vol. 27, No. 3,
979 . ‘pplitil34-15]1. illus. Publisher
Rijksmuseum, Amsterdam. Translation
Selection from the gift of Jonk-
vrouwe C. I. Six. Text entirely in
Dutch.

A selection of items from one of
the most important gifts of textiles
ever made to the Rijksmuseum : cos-
tumes and costume accessories from
the collection of the Six family,
the bulk of which is very well do-
cumented. The largest part of the
collection dates from the 19th and
Z20th centuries,, but sthere are also
some fine 18th century embroidered
dresses (Figs. 1 and 2), a boy's
quilted doublet perhaps of the

17th century (Fig. 16), unused whi-
te embroidered muslin engageantes,
a considerable amount of lace, in-
cluding a superb 17th century re-
kel la "eoldar o(Eig. i23);, d pair of
embroidered mules of the 17th cen-
tury (Fig. 15), an Indian chintz
nightcap of ‘the 18th century (Fig.
220 Tans «{kEig, 14), purses., waist-
coats etcd

Textiles Department. In The Museum
Year : Museum of Fine Arts, Boston,
19TA=F5 S ppoed sk elV s one il lusy,
Publisher Museum of Fine Arts,
Boston.

The department's acquisitions are

listed briefly and are illustrated
by one of three tapestry fragments
from the series, 'The Story of the
Holy Sacrament', French, 1500-1525.

BOSTON MUSEUM OF FINE ARTS

BRUSSELS

Ed. CIMERMANIS S.

Textiles. In The Museum Year

Museum of Fine Arts, Boston, 1976-
187 pp.. 36=37 allus, Puhlisher
The Museum of Fine Arts, Boston.

Four acquisitions are illustrated
with detailed “‘captions. Tapestry
'The Embarkation of St. Ursula',
French, probably Caen, Pierre Dumon,
es41654-56 : panel of bizarre SilE,
French or Italian, 1700-1710 ;

panel of printed silk, English,
possibly Voysey, late 19th century ;
cloth with tapestry-woven bands ;
Peru, 1000-1476.

Belgian Museums, recent acquisitions.
In Museum Leven, No. 5, 1978, pp.

See below, illus., bibliography.
Publisher Musées royaux d'art et
d'histoire, Bruges. Text entirely

in Flemish.

Musées royaux d'art et d'histoire,
Bruxelles ; pp. 58-59 J. Lafontaine-
Dosogne Kristelijke Kunst van het
Oosten (Coptic textile). pp. 61-63
M. Coppens Kant en Kostum ; (2 il-
lustrations of lace one of costume,
all date 19th. century). D.. 865,

G. Delmarcel Vandtapijten en textiel
(16th century Brussels tapestry of
the Fructus Belli with the Gonsaed
arms. Gent Byloke Museum : pp.
79-80 A. van de Kerckhove, two
Brussels tapestries of the lives

of Saint Peter and St. Paul made

for Saint Peter's Abbey in Ghent
between 1556 and 1567.

Latvijas Etnografiskais Brivdabas
Muzejs (Latvian Ethnographical
Wisenm)., . 19783 pp... 228, .. 217 a1l lus.
Publisher Izdevnieciba '"Zinatne",
Riga. Text entirely in Lettish.

This open air museum is the oldest
and the biggest one in USSR and

has existed since 1924. More than

80 ancient buildings (the oldest
from the 16th century) are displayed
in the territory of 97 hectares. The
museum has a very big collection of
textiles, costumes and tools.
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CINCINNATI ART MUSEUM

CLEVELAND

DETROIT INSTITUTE OF ARTS

ERB Hans

Accessions Costume and Accesso-
ries : Textiles. In The Cincinnati
ArE Museum Bulletin, Vol. II, No. I,
Jduagte 1977, pp. 19, 21-22.°'25, illus,
Publisher Cincinnati Museum Asso-
eiation, Cincinnati.

The illustrated objects are a French
dress with a black lace overdress,
1907, and an American Jacquard-
woven coverlet, 1850.

The Year in Review for 1978. In The
Bulletin of the Cleveland Museum of
Aviter A NoT1dn ‘Jani t1979) Yop . o6, 011~
lus. Publisher The Cleveland
Museum of Art, Cleveland, Ohio.

The textiles illustrated are an em-
broidery with scenes of the Life of
the Virgin, Italian, 14th century,
and a Persian woven silk of the Sa-
favid period.

Textile Masterpieces from the De-
troit kastitute of "‘Arts. ‘In Exhi-
bition Catalogue, Sep. 13-Jan. 14
1OY8=79) folder; Vil luss Pubilisher, :
Detroit Institute of Arts, Detroit.

48 selected objects were shown from

this fine but neglected collection.

Catalogue entries and selection were
made by A. S. Cavallo.

Das Ridtische Museum ein Spiegel von
Biindens Kultur und Geschichte. 1979,
iklus,, someteol.] diagrams, bi=
bliography. Publisher Ratisches
Museum, Chur. Text in German. Sum-
maries in English and French.

A beautifully produced museum guide
with sections by Hans ERB, Waffen
und Uniformen des 16-20 Jts. aus
Graubilinden, pp. 140-160. Brigitta
SCHMEDDING, Kirchliche Textilien
aus Graubilinden, pp, 192-204. Anne
WANNER, Biinder Trachten, Textilien
und Textilgeridte, pp. 348-380.
There are long informative captions
to each illustration in German,
Italian, French and English and

some unusual and interesting objects.

FERAY Jean

FOSTER James W.

GRONWOLDT Ruth

and Others

Le trésor des ultimes funérailles
royales a Saint-Denis. In Musées

et Monuments Historiques, No. 104,
Sept: 11999 Wpp 6997, illns, .- seme
col., bibliography. Publisher
Caisse nationale des monuments his-
toriques. Paris.

Some of the hangings, tabards for
heralds and other textiles used 1in
the funerary rites are described
and illustrated.

Textiles - East and West. In Apollo,
Vol ©CiX " No:1x2047 Kebs, 1979, -pp:

128 -3l idillss, mcomel couliy .

Publisher The Financial Times Ltd.,
London.

A brief introduction is followed by
illustrations of fifteen objects
with notes on each. They include a
Tournai tapestry of c¢. 1480 and an
early 16th century tapestry from

the Upper Rhine. Other European tex-
tiles include lace and printed cot-
tons and there are a number of items
from the Near and Far East and from
the Americas-.

Wirttembergisches Landesmuseum Stut-
tgart, Neuerwerbungen 1976 und 1977
Textilien. In Jahrbuch der Staat-
lichen Kunstsammlungen in Baden-
Wirttemberg. No. 15, 1978, pp. 229-
23, 21 Ius.:;, bibliography:.

Publisher Deutscher Kunstverlag,
Stuttgart.

Brief text in catalogue form and il-
lustration of the following Figure
of a woman, coptic weaving 4th-5th
century A.D.

Tapestry Death of Saul, Stuttgart
3 1565-70
Grotesque, Beauvais c.
1720

The Emperor on a Journey,
Beauvais, c. 1720-30

The Emperor on the sea,
Beauvais, early 18th c.
The Meal (en suite with
2 previous subjects)

Four designs for silk textiles by
Raoul Dufy between 1912 and 1928.
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THE HAGUE

HAMBURG

Verslag von de Hoofdirecteur over
het - yaar.(1976). 19787 pp. 28=-36,
illus. , Publisher ;: State Publis-
hing House, The Hague. Translation. :
Report of the Director General of
the Rijksmuseum. Text entirely in

B tchl

A survey of textile acquisitions
during the year 1976, including an
Italian jewelbox of around 1600 em-
broidered with metal thread and
pearls, a linen damask tablecloth

and napkins with flowers and arms

of the first quarter of the 17th
century, a linen damask napkin of
1614 with the Plus Oultre pattern,
another of the capture of Lille in
1708, probably made in or shortly
after 1710, two more with a so-cal-

led lace pattern dated 1731, an im-
portant.collection of chintzes,

two stamped with the mark of the
Dutch East India Company, one with
a Tamil inscription in addition,
and various pieces of lace. Also
mentioned are restoration and study
activities during the year.

Neuerwerbungen 1973-1975. In Alto-
naer Museum in Hamburg, 1976-7, pp.
200, 221-228, illus. Publisher
Gerhard Wietek, Hamburg.

Considerable numbers of textiles
were acquired, some twenty being
shown in small illustrations besi-
des being described in some detail.
Of particular interest are a Luris-
tan carpet dated 1807 (p. 200) ;

a tapestry cushion cover c. 1680
probably made in Hamburg ; a linen
damask dated 1640 with scenes from
the Life of Samson ; a sampler,
Hamburg 1755, Berlin wool-work de-
signs, fans and costume of the

19th century.

KAHLENBERG Mary

Ed. KING Donald
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Textiles and Costumes Department. In
Los Angeles County Museum of Art
Beport, July, 1975-June 197%, pps 56~
61, illus. Publisher : Los Angeles
County Museum, Los Angeles.

Among the most important acquisi-
tions are a ceremonial hanging from
Indonesia, a fragment of a late 14th
century Italian silk, and a man's
doublet and hose, Spanish, c. 1575.

British Textile Design in the Vic-
toria and Albert Museum, Vol. I,
1980, 22 black and white illus.,

245 col., diagrams, plans, biblio-
graphy. Publisher : Gakken Co. Ltd.,
Tokyo. Text entirely in Japanese
and English.

An introduction on the scope and
growth of the textiles collection
and its place in the V & A by Donald
King is followed by articles by
Donald King on Embroidery of the
Middle Ages pp. x-xii, embroidery
and other textiles Renaissance to
Rococo by Santina Levey pp. xiii-
xviii, with a section p. xXvi on ta-
pestry and turkeywork by Wendy Hef-
ford, woven and printed textiles to
1750 by Natalie Rothstein pp. xix-
xxi. This is followed by notes on
plates a glossary of terms and bio-
graphical notes on designers and
weavers. The black and white figures
intended to illustrate the introduc-
tion are disappointing except for .

-the stitch diagrams, and so are some

of the black and white plates but

the colour plates are excellent and,
as in the previous volumes published
by Gakkebn permit the reader to ap-
preciate not only the colour but

the technique of the original textile.
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LUNDGREN Harold P,

L'INSTITUT D'HISTOIRE DE
L'ART UNIVERSITE DE LYON

Tapestry Wools, Ancient and Modern.
In Acts of the Tapestry Symposium,
November 1976, 1979, pp. 21-27,
illus., diagrams, bibliography.
Publisher : The Fine Arts Museum
of San Francisco, San Francisco.

Scientific examination of wool, not
tapestry wools in particular. The
author does not know that most his-
toric tapestries were woven on a
woollen (worsted) warp.

Positions de Théses et de Mémoires.
In Travaux de 1l'Institut d'Histoire
de 1'Art de Lyon, No. 4, 1978, ex-
tensive bibliography. Publisher
L'Institut d'Histoire de 1'Art,:
Lyon.

The theses and work listed in pro-
gress include the following
CONTAMIN O. Les tissus coptes du
Musée des Tissus de Lyon. Etude du
théme des danseurs. Jury : M. Bon,
P. du Bourguet (18/6/1971).
CUSTODERO J. Antoine Berjon, peintre
vonpais,. Jary ;M. Terneois, M. de
Micheaux (25/5/1972).

CHARRE Alain Catalogue des plans et
vues de Lyon au XVIIIe siécle. Jury
MM. Ternois, Jeanblanc, (20/6/1972)
BadH: A 31973 Noi 55

COUDERT C. -F. Les tissages artisa-
naux d'une oasis : E1 Goléa Sahara
algérien. Jury : MM. Elisseeff,
Merad.

HARTMANN Simone Les Dessins de Jean-
Démosthéne Dugourc Dans La Collec-
tion Tassinari et Chatel A Lyon
(mémoire de maitrise 1976).
WIEDERKEHR Anne-Marie Recherches et
expériences dans la tapisserie fran-
gaise contemporaine (de la mort de
Lurcat 2 la biennale de Lausanne en
1971) Jury : M. Ternois, Mme Perez
(7/5/1973)

WIEDERKEHR Anne-Marie : Le dessin
de soierie a Lyon au XVIIIe siécle
a travers 1l'ouvrage de Joubert de
L'Hiberderie (dép6t en novembre

T 975 Y-

NYLANDER Jane

MAYER-THURMAN Christa

MAYER-THURMAN Christa C.
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Textiles in 0Old Sturbrigde Village.
In Antiques, Vol. CXVI, No. 3, Sept.
1979 . pp. 600-606, ildus: in ol
Publisher : Straight Enterprises
Inei. ‘New York,

A useful account of the textiles
(printed, embroidered, costume,
rugs, pattern books etc.) in this
collection which date mostly from
1790-1840. Printed textiles include

a pattern book of printed cottons

from the Fall River Print Works
Mass., 1832 and a Peel & Co. printed
cotton with an excise stamp. The
significance of the different figu-
res which appear on these stamps is
explained. Other items illustrated
include costume, a weaver's day book
and examples of her work, an example
of the embroidery patterns in the
collection dating from 1791 etc.

Department of Textiles at the Art
Institute of Chicago. In Bulletin of
the Art Institute of Chicago, Vol.
92, No. 2, March-April 1978, ‘bp. 8-
g rslius. (Publisher ;: The tArt iIns= -
titute, Chieago.

An account of the Department of
Textiles ; its history, its growth
and the recent re-arrangement of its
storage and study facilities.

The Department of Textiles at the
Art Institute of Chicago. 1978,

pp.t 36, 131 1llus., Some col., plans,
extensive bibliography. Publisher
Fhet Art Insti tute of Chicago,
Chicago.

An account of the history of the
textiles department at the Art Ins-
titute and a detailed description
with plans and photographs of its
storage and conservation areas

and its method of working. There
are many very useful ideas which
could well be adopted by other ins-
titutions. The book also contains

a list of the publications put out
by the department during its exis-
tence and also a list of its exhi-
bitions.
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MAYER THURMAN Christa

MAYER THURMAN Christa

NIEUWDORP Hans M. J. &
SORBER Frieda

Textiles. In The ‘Art Instituteliof
Chicago Annual Report, 1977-1978,
PPt 49-52, illus, Publisher ! The
Art Institute, Chicago.

A detailed list of recently acqui-
red textiles ; illustrated with a
Beauvais tapestry after a drawing
by Huet and a 17th century tapes-
try-woven table carpet with scenes
from the Life of Christ, N. Nether-
lands, Utrecht.

Textiles. In The Art Institute of
Chicago Annual Report, 1978-79,

pPp #.56=60." illus. ‘Pablisher “:: The
Art Institute, Chicago. '

A detailed list of recent acquisi-
tions the illustrated items are a
Flemish or Spanish 16th century
chasuble of "Utrecht" velvet, a
mid-1920s pile rug by Jean Lurcgat
and a textile sculpture of 1969.

Catalogus 3 Textiel : Weefsels-
Borduurwerk-Kant-Wandtapijten.

1980 pp. 130, i1lus." ‘'diagrams,
bibliography, glossary. Publisher
Museum Mayer van Den Bergh, Antwerp.
Text entirely in Flemish.

Catalogue of the 200 textiles in
the collection built up by Fritz
Mayer van den Bergh (1859-1901).
In addition to 4 16th and 17th cen-—

tury tapestries, the collection con-

tains 3 Coptic fragments, some
eighty silks, fifty embroideries

and fifty pieces of lace, plus a few

ribbons and printed cottons. The
textiles mainly date from the 16th
to the 18th centuries. The catalogue
entries are short with only brief
technical descriptions.

kil

RAGGIO Olga

ROTTERDAM

ST. LOUIS

SCHUMANN Carl-Wolfang
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European Sculpture and Decorative
Arts. In The Metropolitan Museum of
Art Annual Report, No. .108, 1977-78,
ppet 40 .. 111us. Publisher : The Me~-
tropolitan Museum, New York.

The only textile acquisition which
is illustrated is one of a set of
five Grotesque tapestries by Jean-—
Baptiste Monnoyer ; Beauvais, late
17th-early 18th century. Among the
listed textile acquisitions are two
Carpatho-Russian towels, 1920s ; a
knitted cap dated 1805, and an em-
broidered bed set of the 1890s.
Purchases included a piece of Ita-
lian silk, 17th century, 'and a French
block-printed cotton, 18th century.

Toestand/VUitbreiding verzamelingen.
In Jaarverslag 1978 Dienst Gemeen-—
telijke Musea. 1978, pp. 38-39,
illus. Publisher : Paul Mi jksenaar
GVN, Rotterdam. Text entirely in
Dutch.

In a section concerning the activi-
ties and acquisitions of the Histo-
rical Museum is a brief note on the
jacket of Hugo de Groot illustrated
along with a drawing showing this
jacket worn by its owner.

Textile Acquisitions. In Annual Re-
port : The Saint Louis- Art Museum.
1979, . pp. 45, 1 3llns. Pubiishéer
The St. Louis Art Museum, St. Louis.

The textiles listed include an Ame-
rican tapestry 1970, a pile wallhan-
ging, 1969, a 19th century American
woven coverlet and a crazy-patchwork
coverlet.

Zum 100 Geburtstag ein Eigenes Haus.
InEfeltlunst, Vol. 50, No. 4 Hh Feb;
1980, pp. 406-408, illus. Publisher
Kunst und Technik Verlags GmbH,
Munich.

The Textile Museum in Krefeld cele-
brated its centennial in 1980. The
author gives a brief account of the
collection and illustrates seven wo-
ven and embroidered textiles inclu-
ding a fine linen damask dated 1609.
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STANFORD

VOLLMER John

WILCKENS Leonie von

Accessions to the collection 1976-
77. In. The Stanford Museum, Vol.
VI-VII, 1976-1977, pp. 55, 58, 59,
61, illus. Publisher : Committee
for Art, Stanford University,

Stanford.

Textile acquisitions include an
American double-cloth cover dated
1838, a crazy-patchwork cover dated
1886 and a collection of Chinese
and Japanese textiles and costumes ;
the earliest piece being a K'o-ssu
hanging of the Ch'ing Dynasty

(76.84) .

The Growing collections. In Rotunda

Vol. II, No. 2, Summer 1978, pp. 23,
jllus. Publisher : Royal Ontario Mu-
seum, Toronto.

Additions to the Textile Collections
are illustrated by a tapestry-woven
twelve-symbol coat of the Chia-ch'ing
period, and a late 19th century blue
gauze court coat with brocaded deco-
ration.

Textilien und Kostiime. In Das Germa-
nische Nationalmuseum Niirnberg 1852-
197771978, "'pps 791813, illus.
Publisher : Deutsche Kunstverlag,
Munich and Berlin.

Traces the history of the textile
and dress collection of the Germa-
nisches Nationalmuseum from its
earliest days.

MISCELLANEOUS : De 1'Antiquité au 1l6e siécle - Antiguity 'to 16th c.

CINI Susanna

Arnegundis. Uno spiraglio di luce
sul costume alto medievale. In Tes-—

suto e Costume, October, 1979, pp.
14-22, illus. Publisher : CISST, Rome.

Summary of the finds of textiles and
costumes of the third guarter of the
6th century from the tomb of Queen
Arnegundis at Saint-Denis.

CLEVELAND MUSEUM OF ART

GEIJER Agnes

MAYER THURMAN Christa C.
&
WILLIAMS Bruce

The Year in Review for 197%7. In The
Bulletin of the Cleveland Museum of
arie ., Veol. "hLXV.iNe, I,.Jan. 1978,
paed2s il lus,. pite, onewillugy
Publisher : The Cleveland Museum of
Art, Cleveland, Ohio.

The textile acquisitions for 1977
included fragments of four mediae-
¥al silks,  Italian 14th century ;
a’ tapestry-woven ornament from an
Egyptian tunic, 5th-6th century
(illus.), and a fragment of woven
silk, Mamluke, 14th century.

The published works of Agnes Geijer
1928-1978. 1978, pp. 47, extensive
bibliography. Publisher : Nordiska
Museet and Central Office and Museum
of National Antiquities, Stockholm.

A beautifully produced volume which
does full justice to one of the
world's leading scholars in the field
of ancient textiles - a founder mem-
ber of CIETA.

Ancient Textiles from Nubia, Meroitic,
X-group and Christian Fabrics from
Ballana andiQustul . pp. 148y allus:,
some col., diagrams, plans.

Published : Chicago.

Catalogue of an exhibition at the Art
Institute of Chicago, 26 May-5 Au-
gust 1979, of tunics, mantles, covers
and fragments, in tapestry, looped
pile and other weaves, dating from
the early centuries AD, found by the
University of Chicago Oriental Ins-
titute Nubian Expedition. This is an
excellent catalogue, with technical
descriptions and illustrations of all
items, and useful introductory chap-
ters.
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NOSS Aagot

PETRASCHEK-HEIM Ingeborg

PLUMLEY J. Martin
ADAMS. W. Y. :
CROWFOOT Elizabeth

SCHLABOW Karl

For Strykejernet : Slikjejake og
Mangletre In U, 1976, pp. 18, illus.,
bibliography. Publisher : Norsk
Folkmuseum, Oslo. Text entirely in
Norwegian. Summary in English pp.
=18,

Careful description of Scandinavian
washing and smoothing techniques in
use from the Iron Age onwards. The-
se include smoothing-bones and rub-
bing-stones, the latter replaced in
modern times with the glass equiva-
lent and the mangling board, in use
from the 16th century to the present
day.

Textilkundliche Untersuchungen von
Stickereien aus Grab I in der Stadt-
pfarrkirche von Traismauer. In
Fundberichte aus Osterreich, No. 16,
2977, Vienna.

Study of fragmentary remains of em-
broidery and tablet-weaving, both
with silver-gilt threads, from a
grave of the 8th-9th century.

Qasr Ibrim. In The Journal of Egyp-
tian Archaeology, Vol. LXIII, 1977,
pp. 29-47, illus. Publisher : The
Egypt Exploration Society, London.

This report on the continued excava-
tion of a Nubian town contains a
brief section on the textile finds
(pp. 45-47). The finds cover all pe-
riods of occupation from 250 BC to
AD1811 and include a variety of wo-
ven textiles, tapestry, embroidery,
knitting and netting. Cotton, wool
and silk fibres were found. Illus-
trated are a doll's dress and a
fragment of decorated cloth, cal-
led embroidered but which appears to
be tapestry-woven.

Gewebe und Gewand zur Bronzezeit.
In Ver6ffentlichungen des Fodrder-
vereins Textilmuseum Neumiinster e.
V., Heft 3, 1977, .pp.: 53, 40 illus.
Publisher : Karl Wacholtz Verlag,
Neumiinster.

- A short popular history of textiles

and costume in Bronze Age.

SPRINGER Peta

Trinitas-Creator-Annus-Beitrige zur
mittelalterlichen Trinitdtsikono-
graphie. Wallraf-Richartz-Jahrbuch,
Vel XXREVITT 1976, "i1iug., ‘exten-
sive bibliography. Publisher : M.
Dumont Schauberg, Cologne.

A learned article which discusses
works of art in all media from this .
stand-point including a detail of
the cloth of St. "Kunibert Erom
Cologne.

MISCELLANEQUS : Europe et Amérique du 1l6e au 18e siécle -

Europe & America 16th to 18th c.

BOON K. G.

DUKELSKAYA Larissa

Lancelot Blondeel as a Designer for
Sculpture and Textiles. In Hafnia,
926 pprtI13A124 ~itlus., ‘Diblto-
graphy, Publisher : University of
Copenhagen, Copenhagen.

The author examines the few survi-
ving known works of Blondeel and at-
tributes several drawings to him,
including one thought to be for a
cope medallien. Designs for tapes-
try were commissioned from Blondeel
by the Magistrate of Bruges in 1523
and by the Order of the Knights of
St. John at Slijpe in 1534. The
author suggests that a drawing pre-
viously thought to be part of the
latter commission, for three tapes-
tries with the history of St. Paul,
shows an episode in the story of
St. George and may have been made
for an altarpiece rather than a
tapestry.

The Hermitage — English Art 16th-
LO9th- century.. 1979 . pp. 310 ,sxllus. ,
some col., bibliography. Publisher
Aurora Art Publishers & Collets,
Leningrad and London.

Some excellent illustrations of 17th-
18th century embroidery, 17th-19th
century tapestries and lace. The
select bibliography omits textiles
completely.
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ENGELSTAD Helen &
RAVINES Roger

LINDVALL-NORDIN Christina

MUKMINOVA Rosija Galevna

Un entierro comun del Horizonte
Tardio en la costa central del

Peru : Apendix I Textiles <nin
Revista De Museo Nacional, Vol.
XLII, 1976, pp. 153-182, textile
appendix 174-179, illus. Publisher
Instituto Nacional de Cultura, Lima,
Peru.

After a general account of the dis-
covery and 'excavation' of the re-
mains, Appendix I is devoted to a
survey of the textile of a 16th-17th
century Spanish trading depot. Finds
which are mainly of linen wrappings
for bundles of goods, netting and
sprang used for the same purpose

and some fragments of printed fabric.

Full technical details are given and
there are representative illustra-
tions.

Som man Biddar Far man Ligga. In
Kulturen, 1979, pp. 106-121, illus.,
some col. Published Lund. Text
entirely in Swedish.

Comments on bedding from the 16th
century, illustrated mainly with
examples of the 19th century.

Ocerki po istorii remesla v Samar-
kande i Buchare v XVI veke (Outlines
about the history of handicraft in
Samarkand and Buchara of XVIth cen-
tury). 1976, pp. 235, 17 illus.
Publisher Izdatelsvo "Fan'" Uzbek-
skoj SSR, TaSkent. Text entirely in
Russian. .

Buchara and Samarkand were major
centres of export production of silk,
cotton and wool textiles. The book
provides very important (dictionary)
information, on the terminology of
printed cottons.

REICHEL Friedrich

SWAIN Margaret

WILCKENS Leonie von

MISCELLANEQUS
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Die Tiirkenmode in der sichsischen
Kunst-eine kulturgeschichtliche
Skizze. In Beitridge und Berichte
der staatlichen Kunstsammlungen,
L9725 va (976 Lypprilds. dliuss,
diagrams, bibliography. Publisher
Staatliche Kunstsammlungen, Dresden.

In this general article on the tas-
tetform Turkish fashions in the 17Tths
18th century the author illustrates
a Turkish tent captured outside
Vienna in 1663 and a portrait of a
German in the dress of a Janissary
dating from 1730.

The State Beds at Holyroodhouse. In
Farniture fHistory siMol . [ X1V o 1978
pp-ii58=60unls. 64 and 65 & us
bibliography. Publisher Furniture
History Society (London), Leeds.

A short factual account of the two
state beds made in the late 17th cen-
tury but known as "Queen Mary's Bed"
and "Lord Darnley's Bed".

Textilien. In exhibition catalogue
Welt in Umbruch-Augsburg zwischen

Renaissance und Barock. 1980, pp.

65-69. Published Augsburg.

Discussion of various textiles and
embroideries possibly made in Augs-
burg from the 15th to the 17th cen-
tary.

Europe et Amérique du 18e au 20e siécle -

Europe & America 18th to 20th c.

Ed. CLAREN Ursula

Trésors de 1'Artisanat en Suisse

Romande 1979, illus., some col.,

bibliography. Publisher : Edita
S.A., Lausanne.

This beautifully produced volume
contains well illustrated essays by
Ursula Claren, Les Indiennes, pp.
61-77, and Alfred GODET, La dentel-
le aux fuseaux de Neuchatel, pp.
77-93. The former includes excellent
reproductions in colour from dated
pattern books, the latter bobbins
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CONNOR Maureen

DANSK KULTURHISTORISK
MUSEUMSFORENING

EIDELBERG Martin

GONZALES-PALACIOS Alvar

and lace patterns as well as lace.
The earliest objects illustrated
appear to date from the second half
of the 18th century.

The Woven Word, in Art Forum, Vol.
XVil, No. 2, 0ct. 1978, ‘pp. 60-63,
illus., some col., bibliography.
Publisher : California Art Forum
Inc., New York.

Concerns the embroidered silks and
items of clothing transformed into
articles used in Jewish ritual in
the exhibition 'The fabric of Je-
wish life' at the Jewish Museum
(New York 7).

Leg_og_Legetg¢j_— Arv og Eje. 1978,
illus., bibliography. Publisher
Dansk Kulturhistorisk Museumsfo-
rening, Copenhagen ? Text entirely
in Danish. Summary in English.

The whole issue is devoted to toys
and childrens games. Brigitte Kjaer,
DUKKER (dolls), pp. 81-98 ; Hans
Lassen DUKKEHUSE (dolls houses),

pp. 99-126 ; Hanne Frgsig Dal-
gaard, PAKLAEDNINGSDUKKER (cut out
dolls), are relevant to the deve-
lopment of costume in the 19th-
20th century.

British floral design and continen-
tal Art Nouveau. In The Connoisseur,
Vol. 197, No.%792,"Feb. 1978, pp.
116-124, illus., some col., biblio-
graphy. Publisher : National Maga-
zine Co., London.

This article which seeks to put for-
ward concrete examples of the way

in which continental design was
influenced by the work of English
designers, is mainly illustrated
with textile pieces by Morris,
Voysey and Mackmurdo.

The Furnishings of the Villa Fa-
vorita in Resina. In The Burlington
Magazine, Vol. CXXI, No. 913, April,
1979, pp. 226-243, illus., biblio-
graphy. Publisher : The Burlington
Magazine Publications Ltd., London.

The article deals mainly with the
records of furnishings acquired
for-this Siecilian Royal-villa in
the 1790s. The textile references
are tantalizingly brief.

MISCELLANEQOUS : Europe et Amérique du 18e au 20e siécle -

Europe & America 18th to 20th c.

GRANLUND Lis

HIMMELHEBER Georg

LAMAROVA Milena

En Tapetserarbok Fran Karl Johan-
TidenEs €979 " pn. "83° Tl lusE "some
col., bibliography. Publisher

Kungl. Husgeradskammaren, Stockholm.
Translation : An Upholsterer's hand-
drawn design book from the time of
Karl Johan. Text entirely in Swe-
dish. Summary in English p. 83.

The 76 plates of the original book
of watercolours are reproduced he-
re, not all in colour, but with
colour notes in Swedish and English
in the captions. A foreword by Stig
Fogelmarck and a brief text by Lis
Granlund give the background to the
book and work done to date the dra-
wings, which show draperies for
beds and windows, in the Empire
style but on furniture not found

in Sweden before about 1835. The
name of the owner of the beok on
the title page was not found in

the royal accounts until the 1860s.

Jugendstil in Hamburg - Eine neue
Abteilung im Museum fiur Kunst und
Gewerbe In Museumskunde, Band 43,
ettt 21978 . pp. S9=98. Allus,
Publisher : Verlag und Druck, von
W. Kramer & Co., Frankfurt.

Brief ‘history of sStyle and deserip-
tions of two rooms illustrated in
article and names of artists re-
presented.

Textilni Sperky Renaty Madarové.

In UmEni a Remesla, No. 3, 1976,
P Nee=6y  illus . Publisher ctiTho
Central Office of Popular Art,
Pragie. Translation = Textile ije-
welry of Renata Madarova. Text en-
tirely in Czech. Summaries in
English p. 77, French p. 80, German
p. 82 Russian p. %o.
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MENDES Valerie

MUSEUM OF INTERNATIONAL
FOLK ART

ROBACKER Earl F.

Renata Madarova exhibited her jewel-

ry for the first time in Prague in
the autumn of 1975. She uses tradi-

tional techniques - weaving, binding,

macramé - and works with wool and
flax which she dyes herself.

Department of Textiles and Dress.

In Burlington Magazine, Vol. CXX,

No. 902, May 1978, pp. 312-316, illus}

Publisher : National Magazine Co.,
London.

Brief consideration of some recen-
tly acquired 20th century objects:
including two costumes by Charles
James and an evening ensemble by
Mariano Fortuny. A group of Bri-
tish, artist-designed (Marion Dornp
Betty Joel, Ashley Havinden, Frank
Brangwyn, etc ..) carpets of the
1930s is investigated in slightly
greater detail.

Spanish Textile Tradition of New
Mexico and Colorado. pp. 264, il-
lus., some col., extensive biblio-
graphy. Publisher : Museum of New
Mexico Press, Santa Fe.

Comprehensive, well illustrated col-
laborative volume, published in
conjunction with an exhibition, co-
vering weaving and embroidery,
18th-20th century.

Jahrbuch der Hamburger Kunstsam-—
mlungen Vol. 22, 1977, pp. 240-242,
illus. Publisher : D. E. Hauswedell
& Co., Hamburg.

Textile acquisitions include a ta-—-
pestry hanging by Paul Helms (1884-
1961) and another by Max Wislicenus
(1861 -1957 ).

0ld Stuff in Up-Country_Pennsylva-
nie. 1973, dllus.g.some col., bi-
bliography. Publisher @ A. S.
Barnes & Co. Ine. €ranbury N:. J.

Includes a number of 19th century
gquilts, woven coverlets and rugs
and several chapters relevant to
textiles but is clearly intented
for the antiques market.

STUMPEL Bernhard

STURROCK Mary

HOOVER Doris &
WELCH Nancy’

WADSWORTH ATHENEUM

Bericht des Staatlichten Amtes fiir
Vor-und Friihgeschichte Mainz fiir
die Zeit von 1 Januar 1972, bis 31

Dezember 1973. In Mainzer Zeits-
eheiftt “No. TO: 2875, pn. 234-5
from article 194-235, plates 55, 56,
illus. Publisher : Verlag des Main-
zer Altertumsvereins, Mainz.

In a long report of finds made in
excavations of 1972-3 there is a
brief note on the grave trappings
of Count Johann Dominik (d. 1778)
and two of his relatives (d. 1779
and 1790) buried at Kirn. There
are 8 small illustrations of gold
braid and velvet coverings to cof-
fins, and 6 illustrations of metal
laces Ifrom the grave-cloths of the
Count.

An Influence of C. R. Mackintosh.
In The Costume Society of Scotland
Bulletin, Vol XVII, Aut. 1976,
pp. 2-4. Publisher : The Costume
Society of Scotland, Edinburgh.

A brief note on the continuing in-
fluence of C: R. Mackintosh in par-
ticular of his formalised rose
motif.

Tassels, 1978, pp. 47, 11llus., 'dia—
grams, Published by the authors,
printed by Uno Graphics, Palo Alto,
California.

On how to make tassels, illustrated
with tassels made by the authors
and their friends and a few histo-
ric tassels (undated).

Gifts to the Textile and Costume
Collection. In Annual Report, 1975-
2976, ppy 2l candr22 prililas,
Publisher : Wadsworth Atheneum,
Hartford, Connecticut.

The pieces illustrated are an 18th
century Milanese lace panel ; a

o printed ;:cotton dress of . 1800-

1810, and a Balenciaga dress of
1958.
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WHIPPLE David

WITT-DORRING Christian

ZEMINOVA Milena

Textile Designs and Books by William

Morris. In Bulletin of the Cleveland
Museum of Art, Vol. LXV, No. 7,
Sept. 1978, pp. 242-257, illus., bi-
bliography. Publisher : The Cleve-
land Museum of Art, Cleveland, Ohio.

A descriptive article of Morris's
work in these two fields, illustra-
ted largely with objects in the Cle-
veland Museum collection.

Die Wohnraumgestaltung des Bieder-
meier. Das Wiener Interieur 1815-
1818. In Alte und Moderne Kunst,
¥ol:124; No;2166,:1979y DP.C1=V;
illus., some col., bibliography.
Publisher : AMK-Verlag, Salzburg.

An interesting article lavishly
illustrated with contemporary wa-
tercolours showing carpets, cur-
tains and furnishing materials.

Barokpi tkaniny a vysivky. In Umé-
ni a Remesla, No. 1, 1976, pp. 28-
35, illus., some col. Publisher

The Central Office of Popular Art,
Prague. Translation : Baroque Fa-
brics and Embroideries. Text enti-
rely in Czech. Summaries in English
p. 75, French p. 78, German p. 80,
Russian p: 73« :

The summary of the article is not
very specific when dealing with
imports of embroideries and woven
silks from Italy and France, but

it does mention attempts to promo-
te silk production in Prague 1in

the 18th century and the fine em-
broideries done in monasteries,
which suggests that there is more
of *local-interest in thezarticle:
Seventeen good illustrations of
Bohemian embroidery and a fine ran-
ge of 18th century silks from Fran-
ce, now in the Museum of Applied
Arts in Prague.
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MISCELLANEOUS : Afrique et Orient du 16e au 20e siecle -

African & Oriental 16th to 20th c.

ANON

BERESNEVA L. G.

GERVERS Veronika

The Arts of Bengal : the heritage
of Bangladesh and Eastern India.
4980, . .pp.  80,,1illus,, seme col.,
bibliography. Publisher : Arts
Council & Victoria & Albert Museum.

Well illustrated and authoritative
catalogue of an exhibition held 9.
11-30.12.1979 at the Whitechapel

Art Gallery and 12.1-17.2.1980 at
the Manchester City Art Gallery
which includes many textiles in all
techniques among the artifacts,
17th-20th centuries, that it descri-
bes.

The Decorative and Applied Art of
Turkmenia . 1976 ppipsl74. dilklkus.'.
117 all colour plates. Publisher
Aurora, Leningrad. Text in English
and Russian.

The album of Turkoman decorative
art illustrates mainly different
kinds of textiles : ornamented
felt, pile rugs and silks.

Weavers, Tailors and Traders - A
new collection of medieval Islamic
Textiles in.the Royal Ontario Mu-
geum, Toronte..In Hali, Vol. II,
No. 2, Summer 1979, pp. 125-133,
illus., some col., extensive bi-
bliography. Publisher : Oguz, Lon-
don.

A collection of nearly 1200 mediae-
val Islamic fabrics was obtained in
1978 by the Royal Ontario Museum.
The writer gives a very clear guide
to the collection formed by 3 ge-

‘nerations of the Abemayor family

primarily in Egypt. She illustrates
some of the most interesting pieces
which include fine embroideries as
well as woven textiles.



92

GERVERS Veronika

HALI

Rags to Riches : Medieval Islamic
Textiles. In Rotunda, Vol. 11, No.
4, 1978/79, pp. 22-31, illus., some

col. Publisher : Royal Ontario Mu-
seum, Toronto. '

Brief preliminary account of a very
large collection of Islamic textiles
(1178 pieces) acquired by the Royal
Ontario Museum. Those illustrated
include tapestries and embroideries
of the 10th-14th century.

Exhibition Reviews. In Hali, Vol. II,
Noi: 2, Summer 1979 pp. 134-147,
illus., some col. Publisher : Oguz,
London.

Reports on exhibitions in commercial
galleries, in museums and from pri-
vate collections with illustrations
of the exhibitions as well as of the
objects displayed. Reports cover ex-
hibitions held at the Douglas Hyde
Gallery, Trinity College, Dublin,
KILIMS ; Galerie Achdjian & Fils,
Paris, TAPIS D'ORIENT ANCIENS ;
Downtown Center of the Fine Arts
Museums of San Francisco, A WEAVERS
ART ; Dieter Schletzer, Hamburg,
ALTER SILBER-SCHMUCK DER TURKMENEN ;
Albany Institute of History and Art,
N. Y., ORIENTAL RUGS FROM ALBANY
AREA COLLECTIONS ; David Black
Oriental Carpets, London, WOVEN GAR-
DENS, Schloss Scharnstein Almtal,
Oberdsterreich, VOLKKUNST AUS KASA-
CHSTAN ; Royal Scottish Museum,
Edinburgh, CHINESE COURT COSTUME ;
Orient Teppichhaus Mohamed, Celle,
ORIENTTEPPICH-SONDER-ANSSTELLUNG ;
Margarete Herrmann, Munich, VON
USCHAK BIS YARKAND ; p. 147 1lists
exhibitions with a textile content
from all over the world and their
dates.

HALI

HALI
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Exhibition Reviews. In Hali, Vol. II
No. 3, Autumn 1979, pp. 233-243,
illus., some col. Publisher : Oguz,
London.

7 4

This very useful regular feature in
Hali contains in this issue OLD
ORIENTAL PRAYER RUGS in the Castle
Museum, Nagytétény, Budapest ;
TURKOMAN RUGS FROM THE ASHKHABAD
MUSEUM IN PARIS, Musée de 1'Homme,
Trocadéro, Paris ; TEXTIELIEN DER
AIMAK AUS ZENTRALASIEN, Galerie
Exler & Co., Frankfurt-am-Main ;
RUGS FROM THE MUSLIM MIDDLE EAST,
Princeton Univeristy, Mc Cormick
Hall ; exhibitions organised by
Bernheimer, Miinich ; Bausback, Man-
nheim ; Lerch, Miinich ; Bernadout,
London ; ANCIENT TEXTILES FROM
NUBIA - Art -Institute of Chiczpgo ';
exhibitions at Adil Besim, Vienna,
Banyan Art Gallery, Los Angeles,
and Galerie des Arts Textiles, Paris ;
ansips 243 nisca -list of sexhibitions.

Exhibition Reviews. In Hali, Vol.
Il Noccd, 1880, pp.323-83%,; ii=
lus., bibliography. Publisher
Oguz, London.

As usual commercial as well as ins-
titutional exhibitions are listed
which has much to commend it since
the former are as well arranged as
the latter. Those listed are in the
Baktiari Oriental Carpet Gallery,
San Francisco ; Martin and Ullman
Artweave Textile Gallery, New York,
and Lefevre and Partners, London ;
Colnaghi, London ; Spink & Son,
London ; TEPPICHAUSSTELLUNG 1980,
Basle Kunstgewerbemuseum ; Eber-
hart Herrmann, Munich ; Art Gallery
of Hamilton, Ontario, ANTIQUE NO-
MADIC AND VILLAGE RUGS OF THE NEAR
EAST ; Anglo-Persian Carpet Co.,
London ; Bernheimer ; Galerie Kelim,
Munich ; Opatija Gallery, Phila-
delphia ; DOWRY EMBROIDERIES OF
GREECE, American Museum of Natural
History, New York ; OF WARMTH AND
WONDER, BLANKETS AND ROBES OF NA-
TIVE NORTH AMERICANS, Denver Art
Museum ; RENAISSANCE COSTUMES AND
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KAHLENBERG M. H.

KERIMOV Lyatif

MARR Carolyn

TEXTILES 1450-1620, Los Angeles
County Museum of Art ; also PERUVIAN
TEXTILES in the same museum ; Du-
pont Galleries, Brighton ; p. 337
Forthcoming Exhibitions.

Textile Traditions of Indonesia.
Exhibition Catalogue. 1977, pp.
116, illus., soma col., bibliogra-
phy. Publisher : Los Angeles County
Museum of Art, Los Angeles.

A very well illustrated catalogue
with an explanation of the techni-
ques in use and brief introductions
to the textiles of the different
areas Sumatra, Borneo, Celebes, Java,
Bali, Sumba, Flores, Lomblen, Roti,
Ndao, Savu, Timor, Kisar, Sumbawa.

Folk Designs from the Caucasus.
1974 " pp.. 122 1llus., diagrams,
Publisher " Tover, New York.

Reprint of motifs from Azerbaijani
sources originally collected and
printed in 1961, with captions
translated from the Russian.

West African Textiles. In African
ATtsS, Vol."XI, Ra. 4, July, 1978,
ppiaal. dltus . Publicsher: . African
Studies Center, University of Cali-
fornia, Los Angeles.

Detailed account of an exhibition

held at the Denver Art Museum, May
12 - September 10th 1978 from the

collections of the Museum and the

University of Denver's Department

of Anthropology. The exhibits were
of comparatively recent date, but

some of their patterns have a tra-
dition stretching back to textiles
of AD 1100 unearthed in the Tellem
caves of Moli. Woven cloths predo-
minated, but painted, resist-dyed,
tie-dyed and appliqué cloths were

also represented.

PICTON John &
MACK John

PERANI Judith

YAMANOBE Tomoyuki

African Textiles. 1979, pp. 208,
s, , some ecel., diagrams, bi-=
bliography. Publisher : British

Museum Publications Ltd., London.

A comprehensiyve survey of cloth
woven, dyed, printed, painted or
stencilled, quilted and embroidered
in contemporary Africa. The text

is informative and the book is la-
vishly illustrated.

Nupe Costume Crafts. In African

" ZAESL Vol EEEIESENeL 3 “Maar- -l 970

ppa-BA-5¥whotes p. 96, illps, .,
some col., bibliography. Publisher
African Studies Center, University
of California, Los Angeles.

An historical account of the varied
influences - Moslem Fulani, Hausa,
Yoruba - on the textile arts of the
Nupe of Northern Nigeria and des-—
criptions of their woven, embroide-
red and indigo-dyed cloth and the
styling of their gowns.

A collection of Oriental Rugs and
Textiles. The Connoisseur, Vol. 197,
bR 7920 Feb. 1978, pp. 1305135

ekl stl U some col., brief biblingra=
phy. Publisher : National Magazine
Gos, London.

A rather generalized discussion of
sixteen textiles - rugs, woven
silks and embroideries in a private
cotlcetion;

Hikon po. senshoku. Vel. I, 1979
ppl 285, illus. ., Some col., dia=
grams . Publisher [ Chro Koron-sha,
Tokyo. Translation : Japanese tex-
tiles through the centuries. Text
entirely in Japanese.

This volume, the first of 6, con-
tains some very interesting and
beautifully reproduced ancient tex-
tiles, presumably imported into
Japan, as well as early Japanese
Kimonos. There are excellent dia-
grams. It is a ereat pity fot the
western reader that there is no
summary whatsoever in a European
language, not even any captions
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YAMANOBE T.

YAMANOBE T.

YOSHIMOTO Kamon

YOSHIMOTO Kamon

to the plates. A loose-leaf addition
for the weastern market would make
this a valuable series for many
libraries. As it is, there are now
many such beautifully produced vo-
lumes on Japanese textiles which

are probably of much less intrinsic
merit but do have captions at least
in a western language.

Nihon no Senshoku, Vol. II, 1980 ?
pp. 231.

This volume concentrates on Japane-
se costume including printed and
painted as well as woven materials.
Most appear to be of some age.

Nihon no Senshoku, Vol. III, 1980 ?

This volume reproduces many Kkimonos
made from especially fine and old
textiles.

Over 1 000 patterns of Traditional
"Stripes and Lattices'" design col-
lection owned by the Research As-
sociation for 0ld Textiles. 1976,
pp. 158, illus., many col.

Publisher : Gurafuitsuku-sha, Tokyo.
Translation : Japanese textiles of
the Edo, Meiji and Paisho. Text en-
tirely in Japanese. Summary in
English pp. 4-5.

Beautifully illustrated picture
book of geometric patterns.

550 Traditional "Arabesque (Kara-
kusa) & Other similars' design col-
lection owned by the Research As-
sociation for 01d Textiles. 1977,
pp: 163, "illns.  ‘some col.

Publisher .:: Gurafuitsuku-sha, Tokyo.
Translation : pp. 4-5 a Note on
Traditional Japanese arabesque
patterns. Text entirely in Japanese.
Title in English.

Very beautifully illustrated pie-
ture book of repeating patterns
based on floral motifs.

* MISCELLANEOUS : European Ethnographical & Crafts

ANON

CONN Richard

CRAWFORD Virginia

RYBARIKOVA Alena

Dekorativnoe Iskusstvoe SSR (Deco-
rative Arts of USSR) Vol. 12, No.
265 99 a P E23=2hs i llusy receme
col. Publdished : Moscow. Text enti-
rely in Russian.

Popular article on Peasant Textile
Crattsh

Native American Art. The Pioneer
Collection. In 19¢ : nineteenth
centuryi-Volg4IVicNo 4> Winger
1978, ppei86s63, il kusii lallivicals
Publisher : Carol Bohdan. The Vic-
torian Society of America, Phila-
delphia. :

Wide ranging article on the impact
of Europeans on native Americans.
Textiles are among the objects il-
lustrated.

Northwest Coast Indian Art. In The
Bulletin of the Cleveland Museum of
Ant) Vol: LXVarNeoL 9, ‘Now.M1L978;
ppL: 299=-309 "iliusE, bibliography.
Publisher : The Cleveland Museum of
Art, Cleveland, OGhio.

Textiles are dealt with briefly and
are illustrated by a Chilkat blanket
of cedar bark and wool.

Vyzdoba Cedil Z Cierneho Balogu. In
Uméni A Remesla, Vol. 3, 1976, pp.
68269 il YustiPublisher tiTheyCen=
tral Office of Popular Art, Prague.
Translation : Ornaments on Satchels
from Cierny Balog. Text entirely in
Czech. Summaries in English p. 77,
Frenchip. 80, German p.:82,
Bussianiipy 7o

Attypieal parti ef: theoutfit of men
from Central Slovakia, these sat-

‘chels used to be woven at home from

white wool and embroidered with
black wool, mostly with stylised
motifs of trees and forests. The
satchels were felted to make the
embroidery merge with the woven
ground.

o7
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ZORA Popi

THE CRAFTS STUDY CENTRE
HOLBURNE MUSEUM
UNIVERSITY OF BATH
GREAT PULTENEY STREET
BATH BA2 4DB

Greek Folk Art. 1980, pp. 42, illus.,
some col., bibliography in form of
notes to text. Publisher : Museum
of Greek Folk Art, Athens. :

A brief but comprehensive introduc-
tion sets examples, the greater part
of which are textiles, into their
historical context, the revival of
Greek cultural life as Turkish in-
fluence began to recede in the

18th century. There is comment on
national and local styles and spe-
ciaglities.

Open Mon-Sat 11-5 Sunday 2.30-6

Fel 022566669, Craft study faci=
lities available by appointment.
The Centre was founded in 1970 with
the aim "to put at the disposal of
subsequent generations much of the
work of the pioneer craftsmen of
the first half of the 20th century."
It has collections of calligraphy,
pottery, furniture and textiles.

It has held four textile exhibi-
tieng .. T iMarch=June19%8 & VHand
Block Printed Textiles by Phyllis
Barron and Dorothy Larcher'.
November 1978 - March 1979 'Weaving
by Elizabeth Peacock'.

March - May 1980 'Flax and Fleece'
(the weaving of Rita Beales).
February - April 1980 'Enid Marx'

a retrospective exhibition of her
work (organised by the Camden Arts
Centre). :

An exhibition entitled 'Hand Wea-
ving in the 20th century. The work
and influence of Ethel Mairet and
her workshop' is in preparation.
Various publications and catalogues
are available at the Centre. It
publishes a leaflet 'Crafts Study
Centre News'.

PRINTED TEXTILES : TISSUS IMPRIMES

General

KORSHUNOVA T. T.

Russkaya Naboika : Katalog Vremen-
HoIE Y CEavEosn L9279 U nhi a2 il s

Publisher : State Hermitage, Le-
ningrad. Translation "Russian
Prints'" (catalogue of temporary
exhibition) State Hermitage. Text
entirely in Russian.

Catalogue of temporary exhibition
of printed textiles.

PRINTED TEXTILES : De 1'Antiquité au l6e siécle -

Antiquity to 16th c.

MAASCHELEIN-KLEINER Liliane

TARAJAN Zemfira
Rubenovna

Dyeing techniques of tapestries in
the Southern Netherlands during the
fifteenth and sixteenth centuries.
In Acts of the Tapestry Symposium,
November 1976. 1979, pp. 29-40,
illus., diagrams, bibliography.
Publisher : The Fine Arts Museums
of San Francisco, San Francisco.

Description of the dyes used in
these tapestries, and processes of
dyeing ; together with an expla-
nation of thinlayer chromatography
techniques. Some of the author's
previous findings in Tournai,
Brussels and Antwerp tapestries
are given as the background to a
detailed examination of the dyes
in five tapestries belonging to
the Fine Arts Museums of San
Franciseco.

Nabojka v Armenii (Printed texti-
les in Armenia). 1978, “pp. 131,
2ntillus, bibtireography ol2 =131 .
‘Publisher : Izdatelstvo AN Armian-
skaej SSR Erevan,. Text entirely in
Russian.

Very good history of printed texti-
les in Armenia from 12th to 19th
centuries.
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PRINTED TEXTILES

Europe et Amérique du 1l6e au 20e siécle -

BRéDIF Josette

Ed. JACQUE Jacqueline Thomé

Bl

JACQUE Jacqueline Thomé

15 s

SANO Takahiko

SANO Takahiko

Europe & America 16th to 20th c.

Les plus belles piéces des collec-
tions choisies parmi les récents
dons et acquisitions. Exhibition
Catalogue from the Musée de Jouy,
Pee, 1979, illus., bibliography.
Publisher : IVM Jouy 956-35-73,
Jouy-en-Josas.

Catalogue of the most important
pieces in the collection to date
with full catalogue entries and a
brief introduction. A useful cata-
logue for reference.

Chefs-d'oeuvre du Musée de 1'Im-
pression sur Etoffes, _Mulhouse,
Tome I, Imprimés francais I. 1978
Fome 5 Tlbus. . vinrcols; Publisher
Gakken, Tokyo. Text in Japanese
and French.

Introduction by Pierre Jacquet and
articles by Jacqueline Jacqué on

the history of the collection of the
Société Industrielle, of calico
printing and an account of its
techniques. This is followed by an
article on stylistic development in
France by Bernard Jacqué. These use-
ful general articles are followed

by catalogue entries for the 234
textiles illustrated in colour and
the 8 in black and white. The Ja-
panese text follows. The quality

of illustrations is outstanding.
While the book is intended for de-
signers, the basic information con-
tained in the text makes the volume
of great value to any museum with

a textile collection.

Chefs-d'oeuvre - du Musée de 1'Im-
pression sur Etoffes, II, Imprimés
frangcais Européens et Orientaux.
1978, 221 1llus.; 25 in black and
white, bibliography, glossary,

notes on plates. Publisher : Gakken,
Tokyo. Translation : into Japanese.
Text in Japanese and French.

Ed. JACQUE Jacqueline Thomé
Dir. SANO Takahiko
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Illustrates the articles in Vol. I
and expands the series of plates in
the first volume with additional
material from India, Persia, Central
and S.E. Asia. French, German,

Dutch and English textiles are il-
lustrated in the European section.
The three volumes are indispensa-
ble for any major textile collec-
titon .

Chefs d'oeuvre du Musée de 1'Im-
pression sur Etoffes, Mulhouse,
Tome III Dessins empreintes et pa-
piers peints. 1978, 247 illus.,

in col., 18 black and white.
Publisher : Gakken, Tokyo. Trans-
lation into Japanese. Text in Ja-
panese and French.

Text by Bernard Jacqué on I Le
Dessinateur son rdle, sa technique,
son inspiration, II le dessin pour
impression et les empreintes, III
le papier peint. The author has
selected from Jean Ryhiner - 'Trai-
té sur la fabrication et le: commer-
ce des toiles peints', 1766, of
which there is a ms. in Mulhouse,
the most appropriate and relevant
passages. He also discusses the
block impressions and wallpapers in
the collection and especially tho-
se from Zuber dating from 1824-32.
As in previous volumes the superb
standard of production renders
clearly the differences between
designs, block impressions and
wallpapers.

PRINTED TEXTILES : Oriental et Ethnographique

Oriental & Ethnographical

ANAND Mulk Raj

.lus., some col.

Homage to Kalamkari. In Marg, Vol.
XxX1, No. 4, Sep. 1973, pp. 1561,6 il-
, Publisher : Marg
Publications Army & Navy Bldg. Fort,
Bombay .

The whole issue is devoted to In-
dia's painted cotton cloths, both
historic and modern. The issue con-
tains articles by various authors
on the stories depicted, the tech-
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DUSENBURG Mary

GLAZE Anita

JOSEPH Marietta B.

niques, both modern and historic,
and the artistic derivations. The.
historic origins of the different
schools of cotton painters are des-
cribed. The authors of the diffe-
rent articles are : Lotika Varada-
rajan, Pupul Jayakar, Saryu Doshi,
Shridhar Andhare, Eberhard Fischer,
Jyotindra Jain, Haku Shah, J. P.
Das, John Irwin, Katharine Brett,
Margaret Hall and Yashodhara Dalmia.
The quality of the illustrations is
variable but the whole issue con-
tains information which could be
useful to museums and collectors
possessing Indian painted cottons.
There is, however, no bibliography
and the survey is at a fairly popu-
lar level.

Kasuri : A Japanese Textile. In
Textile Museum Journal, No. 17,
1978 . pp. 21766, illus.,"Bap, bi-
bliography. Publisher : Textile
Museum Washington DC, Washington
DC.

Traces the history and describes
technique of Kasuri.

Senufo Ornament and Decorative
Arts. In Afriecagfirts, Vol. VII,

NoT 1. Novw, 19f88pp. 6371, notes

PO Hilus i atye  col ., biblYo-
graphy. Publisher : African Studies
Center, University of California,
Los Angeles.

Contains a section explaining the
patterns and technique of 'fila'
painted textiles, or mudcloth,
contrasting the senufo technique
with the mudcloth technique of the
Bamana.

West Afriean Indigo Cloth. In Afri-

eani Arts Nol . X1, No. 2. Jan. 1978,
pp 34=37 motes p. 95, illus,,

some col., bibliography. Publisher
African Studies Center, University
of California, Los Angeles.

Concerns the dye vat, the social si-
gnificance of the dye and explana-
tions of some of the patterns found.
Techniques include stitch-and-tie
resist and hand-painted resist.

LANDOLT-TULLER Annette &
Hermann

RAADT-APEL M. J. de

TABATA Sadahiko

YOSHIMOTO Kamon
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Qalamkar - Druck in Isfahan, In
Bericht {iber das Basler Museum fiir
Volkerkunde und Schweizerisches
Museum fiir Volkskunde, Vol. 87,
N&§ &, 1976, pp. 47=80, #1109 |
bibliography.

The authors describe the traditio-
nal methods of block-printing silk
carried on in Isfahan, with illus-
trations of printworks and printed
goods.

Adire,_de uitspr aingstechniek der
Yoruba in Nigeria bij_het indigo-
verven van katoen (plangi, tritik,
batik). In Textielhistorische
Bedragen Nr., 19,1978 . ppei 47-108,
illus., extensive bibliography.
Publisher : Duoprint, Hengelo. Text
entirely in Dutch, Summary in En-
gidshispoel 138

Techniques of the Yoruba in Nigeria
for indigo dyeing of cotton (plangi,
tritik, batik). They use a resist
process and tie and dye techniques.
These are discussed and origins
described.

Banka Shusei. Edited by the Nihon
Senshoku Bijijutsukan - Japanese
dyeing and weaving arts Museum, 1977
2 vols. Illus., some col., diagrams.
Publisher : Kyoto Sho-in, Kyoto.
Text entirely in Japanese.

Traditional patterns for textile
printing. Each volume contains a
few pages of coloured illustrations
followed by a large number of line
drawings.

Wasarasa mon-yo zukan (over 750 pat-

terns of Sarasatic Design Collection
owned by the Research Association
for .0ld Textiles) +1976, . dllus....in
col. Publisher : Gurafuitsuka-sha,
Tokyo. Text entirely in Japanese,
Summary in English pp. 6-8.

A miscellaneous collection of prin-
ted textiles and batiks. Many are
large patterns of which only small
details are given. Some are Japa-
nese, some Indian, some Indonesian
and some European.
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TAPESTRY : TAPISSERIE

General

.DELMARCEL Guy

JARRY Madeleine

Indonesia senshoku taikei, 2 vols.,
19%7/1978, illus., some col.jrdia='*
grams, bibliography, maps. ‘
Publisher : Shikosha, Kyoto. Trans-
lation : An outline of Indonesian
dyed and woven textiles. Text enti-
rely in Japanese. Some captions in

‘English.

A detailed scholarly study of Indo-
nesian textiles with beautiful il-
lustrations and good black and white
illustrations of techniques.

Tapisseries anciennes d'Enghien,
4980 - pp.- 132, i1lus.; one col; on
cover, bibliography. Publisher

La Fédération du Tourisme de la
Province de Hainaut, Mons.

Excellent exhibition catalogue with
historical introduction to detailed
catalogue entries on 66 tapestries,
all of proven or probable Enghien
manufacture. Numerous illustrations,
with details of marks.

La Femme dans la Tapisserie. Exhibi-
tion held in the Chateau de Culan
(Cher).. 1980, pp. 96, illus., one
col., on cover, bibliography.

A brief introduction by Madeleine
Jarry followed by short catalogue
entries and illustrations of twel-
ve out of the 17 historic tapestries
and twelve out of the 16 contempora-
ry tapestries exhibited.

- MATHEY Frangois

PERALES RamoOn

PERALES Ramon

PERALES Ramdn

THURMAN Christa C. M.

Merveilles de la tapisserie fran-—
caises 1TYFE LH1 1 Eus s i E oS
Publisher : Editions d'Art Curieux-
do, Tokyo. Text in Japanese and
French. :

A picture book of beautiful details
and some whole tapestries from the
15th-18th centuries from the Musée
des Arts Décoratifs and Musée des
Tapisseries of Angers.

Instrumentos musicales en Tapices
del P N: In Reales Sitlos, Vol. XV,
Naa 95 L 1978 Spp. . 45=b7 sl ust
some col. Publisher : Patrimonio
Nacional, Madrid.

The article is divided under the
headings of the musical instruments
which are depicted.

Alegorias musicales en los tapices
del Patrimonio (3). In Reales
SELIes T Vol o iXVi ING L 5T Rs 978
peirids=a3 i iilusg; ‘antieo i
Publisher : Patrimonio Nacional,
Madrid.

The article iS divided under the
headings of the musical instruments
which are depicted.

Alegorias musicales en los tapices
det p.n. In Beales S8itios, Vol, XV,
Nogs59 81 el 979 Tpp, H17=25, rililus. & 3t
col. Publisher : Patrimonio Nacio-
nal, Madrid.

The article is, again, divided un-
der the musical instruments which
are depicted in the tapestries.

Tapestry : the purposes, form, and
function of the medium from its
inception until today.@In 'Acts of

. the Tapestry Symposium, November,

2996, . pp. '83=10, “illagyebibliogra-
phy. Publisher : The Fine Arts Mu-
seums of San Francisco, San Francis-
GO .

This article stems from a lecture
designed to introduce a widely dis-
parete audience to the subject of
tapestry - its techniques and its
general history.
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TAPESTRY : De 1l'Antiquité au 16e siecle -

Antigquity to -16th ec.

ARENSBERG MACMILLAN Susan

AUTH Susan H.

BOURGUET Pierre du

Dionysos : A Late Antique Tapestry.
In Boston Museum Bulletin, Vol. 75,
19¥7, pp..4:25, iklus., anecal,
diagrams, bibliography. Publisher
Museum of Fine Arts, Boston.

A scholarly account of a recently
acquired fragment of a tapestry-
woven panel showing the figure of
Pionysos (1973.290). In considering
the conservation of the fragments
the author considers their origins
in a large wall panel with other
fragments now in Riggisberg and
Cleveland Museum of Art. Draws on
related sculpture, metalwork and
mosaics. Concludes that the tapes-
try reflects a theatrical perfor-
mance given in honour of Dionysus.

CopLtic Art =ilextiles. In The Ne-
wark Museum Quartely, Vol. 29, No.
Zitsprine st 968 SRpp, 3-llodilus.,
plans, brief bibliography.
Publisher : The Newark Museum As-
sociation, Newark.

This issue of the Bulletin is de-
voted to Coptic material in the Ne-
wark Museum. Fifteen textiles are
illustrated with extended captions.
They are all tapestry-woven frag-
ments, probably from tunics, with
the exception of two patterned silks
of the 6th-7th century.

Un 'Thorakim' sur une figure or-
nant une tapisserie Copte. In Mé-
langes Antoine Bon, Nos. 17 & 18
Cahiers René de Lucinge 1973-1974,
HIE5 , DD 3141l gonc i Fius.. s ibiblio-
graphy. Published : Lyon.

The author links a group of figured
tapestry fragments from Egypt with
Byzantine iconography of the late
11th and early 12th century.

BYSTRIKOVA M.

CAVALLO Adolph S.

DELMARCEL Guy

DELMARCEL Guy
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A Coptic Fabric with an Adoration

of the Virgin. In Reports of the

State-Hermitage Museum, NolwXLIl
1978, pp.-44-46.-"illus., biblio-
graphy. Published @ Leningrad.
Text in Russian. Summary in En-
gilsiteh Sp 7O, .

By a comparison with another version
of the same scene in Berlin, the au-
thor identifies the subject of the
panel as The Adoration of the Vir-
gin ; it was formely called 'The
Nativityt.

The Garden of Vanity : a millefleurs
tapestry. In Bulletin of the Detroit
EN S t1iclive o [EEAa PSR YOS SR N e i)
1969, PP, 2033 "1hlus. SEhihidn
graphy. Publisher : The Founders
Society, Detroit.

)

Study of an early 16th century
Flemish or French tapestry bequeathed

. by Mrs. Edsel. B. Ford to the De-

treit Hnstroate of "ArEs, and "of re-
lated tapestries in New York and
Baprlse

Guide du Visiteur. Tapisseries I
Moyen Age et premiére Renaissance.
1977, 'pp. 11 and 36 plates) 1lius,
bibliography. Publisher : Musées
royaux d'art et d'histoire, Brussels.

Tapestries in the Musées royaux d'art
et d'histoire, Brussels made before
1528, are succinctly placed in their
historical context, with a brief
general introduction to tapestry.

Présence de Boccace dans la tapis-
serie Flamande des XVe et XVIe sie-
cles. In Boeccaccio in Europe. Pro-
ceedings of the Boccaccio Conie-
rence, Louvain, December 1975. Edi-
sor ‘Dr. Gilbert TOURNOY X977, "pp:
67-90.  illus., bibliography.
Publisher : Leuven University Press,
Louvain.

The author shows how some 15th cen-
tury tapestries of the Triumph of
Fame described in detail in inven-
tories stem from Boccaccio's des-
cription of Fame rather than
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DELMARCEL Guy

DELMARCEL Guy

Patrarch's, and publishes a tapes-
try of the Wheel of Fortune taken
in ‘part from a frontispiece of
1495 to a Spanish edition of '"De
casibus illustrium virorum'. The
work, the '"Genealogia deorum" and
"De mulieribus claris'" are also
shown to have provided many of the
characters who throng the great
Honours tapestries and to have
inspired in part their mighty al-
legory. The puzzling combination
of figures in a later Brussels
tapestry of c. 1550-1560 with
'Danus', 'Perseus' and the Chimera
is also’ explained by reference to
a text from Lefevre's Recueil des
Histoires de Troie which mingled
elements of the '"Genealogia deorum"
with an Ovide moralisé.

De Wandtapijten met de Geschiedenis

van David en Betsabee (Brussel rond
1510-1515) Nabeschowingen bij en
tentoonstelling. In Bulletin des
Musées Royaux d'Art et d'Histoire,
Vol. 49 . 19%7, pp. 129-149 dllus.,
bibliography. Publisher : The Mu-
seum, Brussels. Text entirely in
Flemish. Summary in French pp. 150-
11457 U

The arti¢éle is based on a study of
the set of tapestries from the
Chateau d'Ecouen which were exhi-
bited -in Brussels in 1976. The au-
thor discusses in detail the inter-
pretation of the story in the six-
teenth century, the identity of the
owner and the people depicted in
them etc.

Colecciones des P.N. Tapices "Los
Honores'". In Reales Sitios, Vol.
¥WI, No. 62.4:1939 . pp. 37-57, il
lus., some col. Publisher : Patri-
monio Nacional, Madrid.

A description of the 9 16th century
Brussels tapestries depicting the
Virtues. All are illustrated, Nos.
1 and 8 Fortune and Nobility on
large plates.

DELMARCEL Guy

HEIKAMP Detlef
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"The Triumph of the Seven Virtues"
and related Brussels tapestries of

the early Renaissance. In Acts of
the Tapestry Symposium, November
L3788 1979rvpu,. 155-169, 1llus: .,
bibliography..Publisher : The Fine
Arts Museums of San Francisco,

San Francisco.

Close comparisons of iconography
and of design in certain figures
drawn between these tapestries and
the Moralities and Honours tapes-—
triesiin Spain, and to a lesser
extent in types of the Twelve Ages
of Man. Further links were disco-
vered when the author considered
the probable placing of the tapes-
tries in hanging each series : in
the Triumph of the Seven Virtues
their chariots converge from the
left and from the right towards the
frontally placed chariot of Faith.
A likely placing of the other Vir-
tues in these Triumphs reflects
their grouping to either side of
Faith in the Apotheosis piece of
the Honours and the idea of a cen-
trally placed tapestry with the
other pieces converging is clearly
demonstrated to have existed in
the Honours and the Moralities se-
ries and to have been echoed in la-
ter series of the Virtues.

Unbekannte Medici-Bildteppiche in
Siena. In Pantheon, Vol., XXXVII,
Nooad ». (Octi-Dec 1979, «pp. -376~382 ,
¥lus., ‘one col., bibliography.
Publisher : Bruckmann, Munich.
Text entirely in German. Summaries
in English p. 415, French p. 415,

Interesting account of the remains
of 11 tapestries now in Siena, which
were designed to hang in the Palaz-
z0 Vecchio in Florence as part of

.an over-all scheme which included

Vasari's frescos.
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KALF E. J.

LESTOCQUQOY J.

~LESTOCQUOY J.

Prenten naar Andrea Mantegna in
verband gebracht met een wandtapijt
(A tapestry_after prints after An-
drea Mantegna). In Bulletin van het
Rijksmuseum, Jaargang 23, No. 3,
1975, pp. 166-172, illus. Published
Amsterdam. Text entirely in Dutch.
Summary in English pp. 198-9.

Account of a tapestry featuring a
triumph at the castle of De Haar
at Haarzuilens, which is based on
prints by Andrea Mantegna and is
here attributed to Tournai and
dated 1520 at the earliest.

L'Art de L'Artois. Etudes sur la
Tapisserie, la Sculpture, 1'Orfévre-
rie, la Peinture. In Mémoires de la
Commission Départementale des Mo-
numents Historiques du Pas-de-Ca-
Iais, VAT 3N, 1973, Dh.-7=48, 11=
lus., bibliography. Publisher : La
Commission Départementale des Monu-
ments du Pas-de-Calais.

The section on tapestry (pages abo-
ve) with a brief foreword reprints
the author's articles of the 1930s
and 40s on the Arras/Tournai debate
which appeared in periodicals now
diffieult to obtain. The articles

in question are : Le commerce des
oeuvres d'art au moyen age Origine
et décadence de la tapisserie a
Arras.

La tapisserie d'Arras avant Baudouin
de Bailleul. La tenture des Saints
Piat et Eleuthére.

L'atelier de Baudoitin de Bailleul et
la tapisserie de Gédéon.

Les tapisseries de 1'Eglise Saint-
Géry d'Arras.

A few comments are made on more
recent work on these subjects.

Deux siécles de L'Histoire de la
Tapisserie (1300-1500)_Paris,
Arras, Lille, Tournai, Bruxelles.
In Mémoires de la Commission Dé-
partementale des Monuments Histo-
riques de Pas-de-Calais, Vol. XIX,
1978, pp. 140, illus., some col.,
extensive bibliography. Publisher
La Commission Départementale des
Monuments Historiques du Pas-de-Ca-
lais. Arras:

MAYER-MEINTSCHEL Anneliese

SCHNEEBALG-PERELMAN Sophie

SCHNEEBALG-PERELMAN Sophie

The entire volume is devoted to this
work, which require to be read with
care. Subsections are headed : -
Les origines

Paris et Arras

Les tapisseries datées du XIVe siée-
cle

Paris : Jacques Dourdin et Pierre
de Beaumetz

La Tapisserie & Arras son expan-
sion en Angleterre et en Hongrie
Financiers, Courtiers, Hautelis-
seurs d'Arras aux XIIIe et XIVe
siécles

La tapisserie & partir de 1440
Incertitudes et probabilités

Les ateliers italiens

Les énigmes de la fin du XVe

siécle

les tapisseries a fleurettes.

Gerettete Meisterwerke der Staat-
lichen Kunstsammlungen Dresden. In
Dresdener Kunstblatter, 24 Jdg. 1980,
ppil 38 hillus, Publisher : Staat-
liche Kunstsammlungen, Dresden.

P. 38 illustrates a Brussels tapes-—
try, The Adoration of the Shepherds,
e 5305

Les débuts de la tapisserie bruxel-
loise au XIVéme siécle. In Annales
de la Société Royale d'Archéologie
desBruxelies. Vol. 35, 1978, pp.
2¢=51,,111us, Published Brussels.

Presents documentary and statisti-
cal evidence of Brussels tapestry-
weaving including names of many
Brussels '"tapissiers'" recorded
between 1321 and 1446.

Tapestry in Brussels under the
reign of Philip the Good. In Rogier
van der Wegden - Rogier de la Pas-—

“ture, published for the exhibition

at the City Museum of Brussels,
October 6 - November 18 1979, 1979,
pps 1020450 illus. ~‘extensive bi—
bliography. Published : Brussels.

Brief survey of Brussels tapestry-
weaving in the 165th century, with
particular reference to the influen-
ce of Rogier van der Weyden.

m
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SHEPHERD Dorothy G.

-.STEPPE Jan-Karel

WILCKENS Leonie von

A Treasure from a Thirteenth Centu-
ry _Spanish Tomb. In The Bulletin of
the Cleveland Museum of Art, Vol.
LEYV:, Noi' 4. April, 19Y8;tpp.vEl1=184,
illus., one col., diagrams, biblio-
graphy. Publisher : The Cleveland

~ Museum of Art, Cleveland, Ohio.

A detailed and scholarly account of
a tapestry-woven fragment from the
tomb of Bishop Gurb, bishop of Bar-
celona 1252-1284, in the collection
of the Cleveland Museum. The author
illustrates all surviving fragments
of the textile (in Spain and Ame-
rica) and discusses its design,
iconography and relationship to
other woven textiles of the period.
A technical note, with enlarged il-
lustrations, is appended to the
article.

'De_Overgang_van het Mensdom van het
Oude Verbond naar het Nieuwe' een
Brussels wandtapijt uit de 1l6e eeuw
ontstaan onder invloed van de Lu-
therse lkonographie en Prentkunst.
In De Gulden Passer, Vol. LIII,
1925, pp.T 32658085 i1la8. hbiblioc*
graphy. Published : Antwerp. Text
entirely in Flemish. Summary in
French pp. 35819.

Concerns the iconography of a Brus-
sels tapestry of c. 1530-50 in the
Cathedral of Palencia, showing Man
turning from the old to the new
Testament. The multiple scenes shown
and their arrangement suggest to

* the author the frontis-pieces of

Lutheran bibles of the time and si-
milar allegory in the work of Lucas
Granach. Catholic bibles took up
the theme about the middle of the
century.

Uber Ein Gewirktes Kdlner Antepen-
dium in Manchester. In Kunst & An-
tiquitdten, Vol. IV/78 August 1978,
pp. 34-39, illus., bibliography.
Publisher : Verlag Kunst & Antiqui-
tdten GmbH, Hanover.

An interesting discussion of a
group of late 15th century tapes-
tries ascribed to Cologne.

WILCKENS Leonie von Die Teppiche mit der Heiligen Wal- .
burga. In Studien und Mitteilungen
zur Geschichte des Benediktineror-
dens, 'Nolq 905°1979, ppl.81+83;
illus., Publisher : Eos Verlag
Erzabtei St. Ottilien. '

On a tapestry with the story of
St. Walburga, woven in Niirnberg
about 1465, and three other tapes-
tries of the saint, woven in Ei-
chsta tth about 1151 9=20 1

WILCKENS Leonie wvon Die Teppiche der Sebalduskirche. In
600 Jahre Ostchor St. Sebald-Nilirn-
berg 19795ui Flus;

On a number of 15th century Niirnberg
tapestries and a fragment of an
early 16th century Brussels tapes-
tEy, " formerlyrint the 'churehtof: St.
Sebaldus, Niirnberg.

TAPESTRY : Europe et Amérique du 16e au 18e siécle -
Europe & America 16th to 18th c.

ARRIOLA Y DE JAVIER Pilar Coleccion de Tapices de la Diputa-
cion Provincial de Madrid. 1976,
pp:; 129, "illus., some col.  biblign
graphy. Publisher : Servicios de
Extension Cultural Y Divulgacion,
Diputacion Provincial de Madrid,
Madrid. Text entirely in Spanish.

Detailed description and discussion
of seven tapestries of the life of
Julius Caesar, woven by Geraert van
der Strecken and Jan van Leefdael,
two pieces of The Life of Man wo-
ven by Jan Francis van den Hecke,
and one tapestry not positively
identified. A general introduction
on tapestries in the baroque pe-
riod is followed by catalogue en-
tries for the tapestries, general
information on the weavers and
artists(including Justus van Egmont)
of these pieces and their relation
to other Flemish tapestries of the
period.

13
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BLAZKOVA Jarmila

BUELENS Ann

DESECEERCQ Br's’ ¢

DARGENT Georgette

P. P. Rubens a Gobelinové Dilny. In
Uméni a Remesla, No. 1, 1977, pp.
19-26, illus. Publisher : The Cen-
tral Office of Popular Art, Prague.
Translation : Rubens and the Tapes-
try Workshops. Text entirely in
Czech. Summaries in English pp. 74-
5, French p. 77, German p. 79,
Russian P.i (2.

Discussion of the works of Rubens
made into tapestry, Decius Mus, the
Life of Constantine, the Triumph of
the Eucharist, and the Story of
Achilles, with particular reference
to the Decius Mus series of which
no fewer than nine pieces, from six
different sets, survive in Bohemia.

Brusselse wandtapijten — Brussel
als Wereldcentrum van de Vlaamse
tapijtkunst In Vlaanderen, Vol. 170
Jg. 28, May/June 1979, pp. 174-183,
illus. Publisher : Robert Declerck,
Brussels. Text entirely in Flemish.

A general article illustrating some
famous tapestries dating from the
late 15th-18th eenturies.

Contribution & 1'Iconographie des
Sibylles I. In Jaarboek - Konin-
klijk Museum voor schone Kunsten-
Antwerpen. 1979, . .pp. 7-67, dllus:,
bibliography. Publisher : Konin-
klijk Museum voor schone Kunsten-
Antwerpen, Antwerp.

In this long and scholarly discus-
sion the author includes pp. 24-

25 a tapestry dating from 1500 from
Liineburg.

Les peintures flamandes des XVIle
et XVIIle siécles. In Bulletin des
Musées et Monuments Lyonnais, Vol.

VI, No. 1, 1979, pp. 228-232 illus.

2

Publisher : A. Audin, Lyon.

PP. 228-232 discusses the Adoration
of the Magi by Rubens in the Musée

des Beaux Arts, Lyon, and compares

it (among other things) with a ta-

pestry in the Cathedral of St.

Jean La Valette, Malta.

DENE Viorica

DENE Vioriea

DUVERGER Jozef
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0 Importants Tapisserie Flamandi
Imbogiteste Patrimoniul Muzeului de
Arta al Republicii Socialiste Roma-
nia. In De Muzeul de Artid al Repu-
blicii Socialiste Romdnia, No. 5,
August 1978L pp. 13~14 (nof pagina-
ted), bibliography. Published
Bucharest. Text entirely in Rou-
manian.

Bfief note on a Proverbs tapestry
after Jordaens recently acquired
by the Museum,

Noi date despere o tapiserie fla-
mandi dinsuita 'proverbelor' aflate
la Muzeul de arti al Republicii So-
cialiste Romdnia. In Revista Muze-
elor’ "si ‘Menumentelor Vol . SXVI
No., ‘6, ‘B9F9 Spp T8 T ) ‘'one 1118 .
brief bibliography. Publisher
Consiliul Culturil si Educatie So-
cialiste; Bucharest. Text entirely
in Roumanian. Summary in English
D O 5

Brief note on a tapestry signed by

Baldwin von Beveran and woven from

a set of cartoons depicting Flemish
Proverbs by Jacob Jordaens.

Aantekeningen betreffende de Patro-
nen van P. P. Rubens en de Tapijten
met de Geschiedenis van Decius Mus.

In (Gentse Bijdragen tot de Kunstr
geschiedenis, Vol. XXIV, 1976-8, 1979,
pp.-19-42 *“illus.  bibliography.
Publisher ¢ Het Hoger Instituut “voor
Kunstgeschiedenis en Oudheidkunde
aENde SRANEsIni versiteit tiel Gent,
Ghent. Text entirely in Flemish.

Publication of a paper given at the
International Colloquium at Antwerp,
1977, celebrating the Rubens cente-
nary. A thorough examination of do-
cuments (published here in full)
concerning the early Decius Mus ta-
pestries and their designs reveals
the relationships between artist,
weaver, dealer and patron. The De-
cimus Mus tapestries were woven in
several different Flemish centres
and parts of the designs were bor-
rowed for use in tapestries of
different subjects. All these are
discussed in some detail.
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HEFFORD Wendy

JESTAZ Bertrand &
BACOU Roseline

JESTAZ Bertrand

"Bread, Brushes and Brooms" :@: As-
pects of Tapestry Restoration in
England 1660-1760. In Acts of the
Tapestry Symposium, November 1976,
1979,/ pp. 685-75, &11usil biblio~
graphy. Publisher : The Fine Arts
Museums of San Francisco, San
Francisco.

The repeated cleaning and mending
of one set of tapestries recorded
in the Great Wardrobe accounts of
this period shows how frequently
significant restoration was under-
taken. The author attempts to show
how large a part restoration and
altering_ of existing tapestries
played in keeping the tapestry
workshops of the time solvent.

Jules Romain. L'Histoire de Sci-
pion. Tapisseries et Dessins. 1978,
pp. 151, 'illus., =somé col., biblio-

graphy.

Catalogue of the exhibition held
at the Grand Palais, Paris, 26th
May-2nd October 1978. A very tho-
rough examination of the famous
series of Triumphs and Deeds of
Scipio from discussion of the de-
signs through the Brussels sets
to the Gobelins copy.

The Beauvais Manufactory in 1690.
In Acts of the Tapestry Symposium,
November 1976, 1979, pp. 187-207,
illus., bibliography. Publisher
The Fine Arts Museums of San Fran-
cisco, San Francisco.

The discovery of some unpublished
notary acts of 1684 to 1690 enabled
the author to assess the financial
troubles of the Beauvais manufacto-
ry under Béhagle and, more important,
produced a list of nine sets of ta-
pestries delivered to his creditors
in 1690. The numbering of the sets
indicates that at least 207 sets of
tapestries had been woven since the
creation of the workshop in 1664.
The naming of series of Psyche,
Cephalus and Procris, a Metamor-
phoses with small figures and one
with large figures after Houasse

JESTAZ Bertrand

JARRY Madeleine

KERKHOVE A. Van Den
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inspired the author to look for
these tapestries and reconstruct,
as far as is'possible, ‘certain sets
of these series.

La Manufacture de Beauvais sous la
Direction de Béhagle. Documents
Inédits. In Bulletin de la Société
de 1'Histoire de 1'Art de France.
194 e( ST Nnepp. Ia5=1inl  Shahlio=
graphy. Publisher : Société de
1*histoire de 1l'art de France,
Paris.

The author here publishes in full
the notary acts mentioned in his
paper published in the Acts of the
Tapestry Symposium, San Francisco,
1976. He uses these texts to exami-
ne the relationship between Béha-
gle and his short-lived partners
Baert and Blommaert and the amount
of financial troubles which beset
the Beauvais works in the late
17th century.

Parisian workshops of the Seven-

teenth Century. In Acts of the Tapes-
try Symposium, November 1976, 1979,

ppleli7l =185 4511 Tus . i ébiblkdgraphy .

A summary of the history of the va-
rious tapestry workshops encouraged
by royal patronage in Paris before
the establishment of the Gobelins.
Some of the famous series of ta-
pestries made in these workshops are
described and their present where -
abouts recounted.

Op_Het Spoor van een Wandtapijt met
Taferelen uit Het Leven van de H.
Rombout. In Handelingen wvan de
Koninklijke Kring voor Oudheid-
kunde, Letteren en Kunst van Me-
chelen;, ‘Vol. LXXXII 978 0-pp. 173-
78 dllus., bibliography.
Publisher : Koninglijke Kring voor
Oudheidkunde, Letteren, en Kunst
van Mechelen, Mechelen. Text enti-
rely in Flemish.

The tapestry dated 1602 of the Life
of St. Rombout sold in New York

in 1949 is related to two tapestries
of this subject exhibited in Paris
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KEYES George S.

KORSHUNOVA T.

OMMESLAEGHE Florent van

ROSS J. Beaudoin

in 1874, the author showing how
parts of the latter have been cut
and rejoined in different order to
make the tapestry sold in 1949.

Cornelis Claesz van Wieringen. In
Oud Holland, Vol., 93, No. 1,.1979,
pp. 1-46, illus., bibliography.
Publisher : The Netherlands Insti-
tute for Art History, The Hague.

A substantial article and catalogue
(in English) of the work of this
artist, with five illustrations the
tapestry of the Capture of Damiate
which he designed for the city of
Haarlem in 1629.

New Datings for Three Tapestries
from the St. Petersburg Tapestry
Works. In Reports of the State Her-
mitage Museum, Vol. XL, 1975, pp.
32-34, illus., bibliography.
Published : Leningrad. Text entire-
ly in Russian. Summary in English
p: 2935

Documentray evidence is used to
date the three tapestries : The

- Swans to 1758 ; Vladimir and Rogne-

da to 1824 and Woman looking_ out
of a Window to 1828.

The Audenarde Tapestries. 1979, pp.
39 “11llug.; Some_eol. . ‘diagrams.
Publisher : Vereniging voor Vre-
emdelingenverkeer en Monumenten-
zog, Audenarde.

The booklet, available also in
Dutch, French and German, gives a
brief history of Audernarde tapes-
tries. The illustrations have long
captions but are not related to be
text, and it is not stated whether
all the tapestries illustrated
have the town mark.

Jean Cousin the Elder and the Crea-
tion of the Tapestries of Saint
Mamas. In The Art Bulletin, Vol. LX,
Noi ' 1oeMarch 1978, "ppJE28=34-3] lus. ,
diagrams, bibliography. Publisher
The College Art Association of Ame-
rica, New York.

SALMON Larry

SOUCHAL Geneviéve

The author uses the tapestries of
St. Mamas - commissioned from

Jean Cousin the Elder in 1543 - as
important to an assessment of the
artist's awareness of contemporary
stylistic motifs. He identifies as
a sketch for the cartoon of one of
the tapestries, a drawing of the
Martyrdom of a Saint in Biblio-
théque Nationale, Paris.

The Passion of Christ in Medieval
Tapestries. In Acts of the Tapestry
Symposium, November 1976, 1979,

pp.. 79=101 “illus..  bibiliopgraphy.
Publisher : The Fine Arts Museums
of San Francisco, San Francisco.

The author suggests a strong link
between the mediaeval Passion plays
and the representation of the ta-
bleaux of the Passion in the great
tapestry cycle of Angers, the pieces
in Boston, San Francisco, Amsterdam
and Paris, and embroideries at Ro-
mans apparently from the same car-
toons. The relations of these hangings
to one another and to pieces now
presumed lost are thoroughly ex-
plored, leading to the conclusion
that the Angers set might be dated
to 1490-1500, the Boston piece c.
1495-1505 and the Amsterdam tapes-—
try seems to represent a later use
of the cartoons. The embroideries
contain the date 1555. The evidence
does not admit a firm attribution

of a weaving centre.

"The Triumph of the Seven Virtues" :
reconstruction of a Brussels series
(c. 1520-1535). In Acts of the Ta-
pestry Symposium, November, 1976,
879, bp. 103-153, illus., biblio-
graphy. Publisher : The Fine Arts
Museums of San Francisco, San
Francisco.

A massive study of the iconography
of this series of seven subjects
surviving in seventeen tapestries
scattered through Europe and America,
with discussion of their style and
probable dating.
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STANDEN Edith A.

GELDER J. G. Van

Some Beauvais Tapestries related to
Bérain. In Acts of the Tapestry
Symposium, November, 1976, 1979,
pp..:209=219, ¢illus.,; '‘bibliography.
Publisher : The Fine Arts Museum

of San Francisco, San Francisco.

After a brief assessment of the
similarities between Bérain's prints
and the Beauvais Grotesque tapestries
designed by Jean Baptiste Monnoyer
and an introduction to the series
the author tells the fascinating
story of the weaving of one set

from this popular series as detai-
led in the Tessin-Cronstrdm corres-
pondence of 1694 to 1697 which dealt
not only with the hangings but with
matching seat furnishings. The au-
thor identifies a chair in the Me-
tropolitan Museum as belonging to
this first known documented set of
hangings and chairs en suite.
Further comparisons are drawn bet-
ween a print by Bérain and a set

of armorial tapestries which can be
safely ascribed to the order of
Frangois Lauvert Greder of Solo-
thurnin Switzerland between 1691

and 1694. The author speculates

that these could have been the

work of the Bacor workshop in Paris.

Pastor Fido-Voorstellingen in de
Nederlandse Kunst van de Zeventien-
de Eeuw. In Oud Holland, Vol. 92,

No. 4, 1978, pp. 227-259, illus.,

bibliography. Publisher : Nether-
lands Institute for Art History, The
Hague. Translation : Pastor Fido
representations in Netherlandish

art of the Seventeenth Century.

Text entirely in Dutch. Summary in
English pp. 260-263.

A thorough examination of this the-
me, which was popular in French ta-
pestry. The tapestries are illustra-
ted and discussed as well as the
paintings and engravings.

WAGNER Brigitte

Zum Problem der "Franz®8sischen Gro-
teske'" in Vorlagen des 16 Jahrhun-

derts. In Kunsthistorisches Jahr-

bltch "Graz i Vol s nXEV 1979 Vipp.sl153-
197, r1i1linas; ,"bibliography. :
Publisher : Akademische Druck-u.
Verlagsanstalt, Graz.

In her two-part examination of the
dependence of French 16th century
grotesques on Italian prototypes,
with particular reference to the
books of grotesque ornament by J.
A. Ducerceau, the author here dis-
cusses the part played by the French
grotesque tapestries of Bacchus,
Neptune, Cybele and Flora. Part one
of the article, in vol. IX-X pp.
123-183} '1974-6"70f ' this periodical,
contains no specific discussion of
tapestries but is interesting for
their artistic background.

TAPESTRY : Europe et Amérique du 18e au 20e siecle -

Europe & America 18th to 20th c.

LAMAROVA Milena

LENHART Jozef

Svétova tapiserie 1975 - Navraty a
Rozpory. In Uméni a Remesla, No. 1,
1976, pp. 10-11, illus. Publisher
The Central Office of Popular Art,
Prague. Translation : World Tapes-
try 1975 - Development and Conflicts.
Text entirely in Czech. Summaries

in English p. 74, French p. 77, Ger-
mansp. tZ90 RuUssian ‘' p.n 72,

A brief critical review of the Lau-
sanne 7th International Biennale,
with four illustrations. The author
considered that the show was domina-
ted by American, Polish and Japanese
weavers.

Dielfia_Tapisérie. In Umeifii A Remesla,
NORGL TR 9 Y-S pp 6466, 'l 1us .,
Publisher : The Central Office of
Popular Art, Prague. Translation
Tapestry workshop. Text entirely in
Czech. Summaries in English p. 76,
French p. 78, German 80, Russian
peiEy4d |
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MEUTER Ingrid de

MULLINS Edwin

PADRON Matias Diaz

SHOOLMAN SLATKIN Regina

The Central Office of Arts and
Crafts in Bratislava founded a work-
shop directed by Katarina Sujanova
in 1974, Three of its tapestries are
illustrated.

De Triomf van Mars, Een Brussels
wandtapijt in de Koninklijke Musea
voor Kunst en Geschiedenis. In Bul-
letin des Musées Royaux d'Art et
d'Histeire, No.,50, 1978, pp.-123r
137, 21ius., bibliography. Text en-
tirely in Flemish. Summary in
Erench,.p.138.

Iconographical, stylistic and his-
toric appreciation of an 18th cen-
tury tapestry probably from the
Reydams-Leyniers workshop and after
Jan Van Orley and A.A. Coppens.

Tapestry : Henry Moore West Dean.
Exhibition : Victoria and Albert
Museum July-August 1980, 1980, pp.
32, .illus., some col. Publisher
Edward James Foundation, West Dean ?

A brief essay giving a journalist's
view of the place of eight tapestries
from drawings by Henry Moore in the
history of tapestry, followed by an
illustrated section on the weaving

of these tapestries at West Dean,
Sussex.

Obras de Guillaume van Herp en Es-
pana I & II. In Archivo Espanol de
Arte, Nos. 200 & 201, 1977, 1978,
ppi 361-382. 1-27, illus.; biblio-
graphy. Publisher : Instituto Diego
Velazguez, Madrid. Text entirely in
Spanish.

18th century tapestries woven after
paintings by Van Herp are included
in this comprehensive survey.

The Fétes Italiennes : Their Place
in Boucher's Oeuvre. In The Metro-
politan Museum Journal, Vol. 12,
XATd -ppL 2 180-137 “illms. s baiblio=
graphy. Publisher : The Metropolitan
Museum, New York.

STANDEN Edith A.

Although based on Boucher's design
for the tapestry set of 1736, the
article is primarily concerned with
their relationship to Boucher's
other paintings of the 1730s and
1740s.

Fétes Italiennes : Beauvais Tapes-
tries after Boucher in the Metropo-
litan Museum of Art. In Metropoli-
tan Museum Journal, Vol. 12, 1977,
PR TO7=130F itlus. s biblaecraphy .
Publisher : Metropolitan Museum,
New York.

s

This detailed study of a number of
Beauvais tapestry pieces in the
Metropolitan Museum makes an impor-
tant contribution to the understan-
ding of the history of the Beauvais
factory and of the involvement of
Boucher.

TAPESTRY : Ethnographique - Ethnographical

LEVINSOHN Rhoda

Lesotho Tapestry Weaving. In Afri-
caniArts, Vol. X No. 4. July 1976
PP D2 =05, dlilug. . Some cols
Publisher : African Studies Center,
University of California, Los
Angeles.

An account of three flourishing Ba-
sotho tapestry workshops in the
South African state of Lesotho wea-
ving in mohair on warps of flax.
The Royal Lesotho Tapestry Weavers
established in 1968 (4 works illus-
trated) produce mainly geometric
patterns in earth colours. They use
mohair processed in Port Elizabeth.
The weavers of the Thabong Co-ope-
rative and the TY (Teyateyaneng)
Handicrafts Center use coarse, un-
refined mohair and weave pictorial
tapestries. (An exhibition of Ta-
pestries from Lesotho was held at
Ottowa City Hall March 28-April 8,
1979. It was reviewed by Vicky
Henry in African Arts XII, No. 4,
Aagust - 1979 p. 81 (1 illus). The
catalogue, 24 pp. 16 col pl., has
not been seen in the V & A). :
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PRESTON Georges

TRADE AND INDUSTRY

COMMERCE ET

Tapestries from Senegal. In African

Arts, Vol. XI, No. 4, July, 1978,
pp. 84, illus. Publisher African
Arts Center, University of Califor-
nia, Los Angeles.

Brief but detailed assessment of 21
tapestries woven at the Manufactu-
res Sénégalaises des Arts Décoratifs,
a workshop in Thiés, exhibited at
the African-American Institute,

New York March 14-June 10 1978.

There was an illustrated catalogue.

INDUSTRIE

General

FARNIE D. A.

FARNIE D. A.

A magyarorszégi cehes kézmiivesipar

forrasanyaganak katasztere. Regis-
ter of sources relating to crafts

and guilds in Hungary. Quellenmate-
rial-Kataster des zilinftigen Hand-
werks in Ungarn. Glossarum artificio-
rum undecim linguarum. Vol. I-III,
1975-1976, pp. 382, 410, 90, illus.
Publisher Damjanich Janos Miiseum,
Budapest. Text in Hungarian, English
and German, vocabulary in Latin,
Hungarian, German, Slovakian, Rouma-
nian, Czech, French, Italian, Croatian
Russian, Estonian.

Very important source listing about
212 guilds in which textile guilds
had about 60 specialities with a
glossary of the denominations of
these specialities.

Three historians of the Cotton In-
dustry Thomas Ellison, Gerhart

von Schulze-Gaevernitz & Sydney Chap-
man. In Textile History, Vol. 9,
1978, pp. 75-90, extensive biblio—
graphy. Publisher Pasold Research
Fund Ltd., Westbury.

A study in the historiography of
the cotton industry with a critical
assessment of the contribution made
by each of the writers.

GUDJONSSON Elsa E.

STILLMAN Yedida K.

TURNAU Irena

WEE H. Van der &
AERTS E.

Togcombs in the National Museum of
Iceland. With some Notes on Iceland
Wool-combs in General., In Textile
History, Vol 10, 1979, ipp. 207210,
illus., bibliography. Publisher

The Pasold Research Fund Ltd.,

Bath.

Brief, largely descriptive article.

New Data on Islamic Textiles from
the Geniza. In Textile History,

Vol. 10, 1979, pp.. 1847195, jillus,,
bibliography. Publisher The Pasold
Research Fund Ltd., Bath.

The article is the result of the
author's work on some 750 trousseau
lists found on the Cairo Geniza ;
the lists five details of fabrics
used in the brides' garments, their
colour, decoration and value.

Stan i potrzeby badan nad historia
technik wldokienniczych na ziemiach
polskich. In Kwartalnik Historii
Nauki i Techniki, Vol. XXV, No. 2,
1979, pp. 389-408, Publisher
Panstwowe Wydawnictwo Naukowe,
Warszawa. Text entirely in Polish.
Summary in French pp. 407-408.

The article shows state and needs
of the research into Polish texti-
le history from the Stone Age to
our days.

The History of the Textile Industry
in the Low Countries, List of Pu-
Blical lonsi1970=7% . In Textile Hiis=
Bory, Vol. BX, 1978, .pp. 176-183,
bibliography. Publisher Pasold
Research Fund Ltd., Westbury.

An extremely comprehensive biblio-
graphy.
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TRADE AND INDUSTRY : De 1'Antiquité au 1l6e siécle -
Antigquity steol6th 'c.

ANGIOLILLO Marialuisa Appunti per una storia del tessuto
nel mezzogiorno. In Tessuto e Cos-
tume, October, 1979, pp. 7-14, il-
lus. Publisher : CISST, Rome.

Documentary evidence of textile pro-
duction at Gaeta in the 11th and
14th century.

BRONELLO Franco Concia E Tintura Delle Pelli Nel
Veneto Dal XIII Al XVI Secolo. 1977,
illus., some col., extensive biblio-
graphy. Publisher : Ente Fiera Vi-
cenza, Vicenza.

Brief study of leather workers in
Renaissance Venice amplified by
copious extracts from original sour-
ces.

DALLEY Stefanie 0ld Babylonian Trade in Textiles at
Teld a1l Bimabh. Tn Iraq, Vol. XXXIX,
1977, pp. 195=-159. bibliography.
Publisher : The British School of
Archaeology in Iraq, London.

A short paper based on 150 letters
and 50 economic records in the ar-
chive of Iltani relating to Tell
al Rimah in northern Iraq ; they
demonstrate both the importance of
the textile trade and throw some
light on its local organization.

ENDREI Walter Changements dans la productivité
lainiére au Moyen Age. In Annales
Economies, Sociétés, Civilisations,
~ No. 6, Nov-Dec. 1971, pp. 1291-1300.
Publisher : Librairie Armand Colin,
Paris.

On the increase in productivity of
the mediaeval woollen industry
arising from the introduction of
the spinning wheel, the treadle
loom and the fulling mill.

ENDREI W.

JONGHE Daniél de &
TAVERNIER Marcel

MOELLER Walter O.

MUNRO J. H.

Industrial Revolution in the Middle
Ages. In Acta Historica Academiae
Scientiarum Hungaricae, No. 24,

1978, pp. 133-136. Publisher : Hun-
garian Academy of Sciences, Budapest.

Brief article suggesting that the
many technological innovations of
the 11th-14th century did not lead
to revolutionary social change, but
were a limited fore—-taste of the
Industrial Revolution arising from
the special circumstances of indus-
trigl towns'sn Ttaly “France and
Flanders.

Met selectieroeden geweven Koptische
weefsels. In Bulletin van de Konin-
1lijke Musea voor Kunst en Geschiede-
s, Vol. 9D, 1978, pp.. 5-=106.— 1]~
Ius., diagrams. Published : Brussels.
Text entirely in Flemish. Summary
ndFrenchapp. 108 =-5_

The authors discuss various techni-
ques of pattern-weaving by means of
selection rods, on simple looms,
found in early mediaeval textiles,
chiefly from Egypt.

The Wool Trade of Ancient Pompeii.

(Vol. III in series of Dutch Archaeo-

logical and Historical Society),
LG - pp. 119 and plates., ildus.,
diagrams, extensive bibliography.
Publisher :"E. J. Brill ‘Leiden.

An interesting study based on the
surviving architecture and inscrip-
tions which considers : the produc-
tion of woollen cloth in the first
century AD, the wool processing
workshops in Pompei, the organisa-
tion of the Pompeian wool trade,
the social and political aspects

of this trade, and the people in-
volved in it.

Wool price schedules and the quali-
ties of English wools in the later
middle ages c. 1270-1499., In Tex-
trle History Vol kX ead 978  pp.
118-169, extensive bibliography.
Publisher : Pasold Research Fund
Ltd., Westbury.
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MUNRO John

OMODEO Anna

PEETERS Jean Paul

A definitive article discussing 9

schedules and the circumstances in
which tey were made, assessing the
value of each critically. He draws
some conclusions indicating those

he intends to expand.

The 1357 Wool-Price Schedule and the
Decline of Yorkshire Wool Values.

In Textile History, Vol. 10, 1979,
pp.“211-219, bibliography.

Publisher : The Pasold Research-
Fund Ltd., Bath.

The article arose from thé author's
discovery that in previously
published accounts of the wool-price
schedule, one section had been mis-
takenly ascribed to Leicestershire
instead of Yorkshire. This mistake
affected eveluations of the relative
importance of the different wool-
producing areas and the credence
given to other price-schedules.

La via italiana della setd. In Tes-—
suto e costume, October 1979, pp.
23-33, 'illus. Publisher :“CISST,
Rome.

Brief account of Maggino's Dialoghi
sopra l'utili invenzioni circa la
seta, 1588, and other contemporary
sources.

Aspecten van de Structurele Mutatie
der Mechelse Lakennijverheid in het
Midden van de 15de Eeuw (1430-1470).
In Handelingen van de Koninklijke
Kring voor Oudheidkunde, Letteren
en Kunst van Mechelen, Vol. LXXXII,
P78 . ppL¥65-131; “babl fography . “ta-
bles, graphs. Publisher : Konin-
klijke Kring voor Oudheidkunde,
Letteren en Kunst van Mechelen,
Mechelen. Text entirely in Flemish.

A substantial article on the Meche-
len cloth industry.

ROUAULT O.

TURNAU Irena
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L'Approvisionnement et la Circu-
lation de la Laine a Mari. In Iraq, -
Vol. XXX1X, 1977, pp. 147=149, bi~
bliography. Publisher : The British
School of Archaeology in Iraq, Lon-
don.

A short note concerning a letter of
the speriod 'of King Zimri=lim in
which there is detailed information
concerning the provision of fine
wool for a robe '"tadditum'.

Samples of clothing fabries in the
Museums of Central and Eastern
Europe as a source for the History
of Trade between the XIVth and
XVIIIth centuries. In Estratto da
"Studii in memoria di Federigo
Melis . Mok S Lk S 978 Spponld . 6
illus. Publisher : Giannini Editore,
Naples. Text entirely in English.

Brief article drawing attention to
the textiles in museum collections
which can be used to illustrate
economic history studies relating
to international trade in textiles.

TRADE AND INDUSTRY - Europe du 16e au 18e sidcle -

BETTEY J. H.

Europe 16th to 18th c.

The Cultivation of Woad in the Sa-
lisbury Area in the late 16th and
17th century. In Textile History,
Vol et ¥ BIOT8: B pposil 2=1 W81 i Tiuss™,
extensive bibliography. Publisher :
Lfhe Pasold Research Fund Ltd., West-
bury.

The expansion of woad growing on old
grassland to meet the demand for dye-
stuffs in the second hailf of the 16th
century is illuminated by letters,
account-books and other papers of

a certain Henry Sherfield (died

1634) now in the Hampshire record
office. The importance of woad de-
clined with the import of logwood

and indigo.
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BRENT C. E.

CASTELLI Don Christoforo de

COONS Martha

DICKENSON M. J.

Rural Employment and Population in
Sussex Between 1550 and 1640 Pt. II.
In Sussex Archaeological Collections,
Vol..116,>1978, pp. 41799, biblio=
graphy. Publisher : The Sussex
Archaeological Society, Lewes.

The article deals with the area of
the Weald and among the occupations
briefly dealt with are coarse linen
and woollen weaving, fulling and
glove-making.

Relazione e album dei schizzi sulle
Georgia del secolo XVII. Il testo e
le inscrizioni ha decifrato,_tradot-
to, indagato e ha munito i commenti
Begian Guiorgazze (Report and album
drawings about Georgia from 17th cen-
tury) Editor B. Guiorgazze), 1977,
pp. 460, 594 illus. Publisher
Tbilisi. Text in Georgian and Ita-
lian.

Very important source for everday
life in 17th century Georgia with
numerous facts about costume and
textile production.

All Sorts of Good Sufficient Cloth -
Linen making in New England 1640-
1860. 1980, pp. 121, illus., diagrams,
extensive bibliography. Publisher- :
Merrimack Valley Textile Museum,

North Andover, Mass.

A clear account describing the so-
cial and economic background, the
processes, the decoration and giving
analyses of the weaves of certain
pieces illustrated. The work ends
with a critical bibliography. The
illustrations and quotations from
original sources are well chosen

and the standard of reproduction

is very good.

Fulling in the West Riding Woollen
Cloth Industry 1689-1770. In Textile
Ristoxy. ¥al. 10 1973 “ppe¢. 127
141, bibliography, map, tables.
Publisher : The Pasold Research Fund
Ltd., Bath.

The article is largely concerned with
the mechanization of this important
stage in woollen manufacture.

DURIE Alastair J.

EGAN Geoff

ENDREI Walter

ENDREI Walter
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The Scottish Linen Industry in the
18th Century. 1979, illus., diagrams,
plans, extensive bibliography.
Publisher : John Donald Publishers
Ltd., Edinburgh.

A thorough historical survey based
on the author's thesis, which makes
excellent use of the records but
does not attempt to trace, identify
or assess any surviving textiles.
There are many apt quotations from
original sources.

Cloth Seals. In The London Archaeo-
Togist.“Vaol. 3, No. 7, Summer 1978,
P17 {~X(9, ATtus.  “hrieftsbablion
graphy. Publisher : The London
Archaeologist Association, London.

Brief note on the cloth seals which
are frequently found in London ex-
cavations ; most date from 1l6th.to
18th century and are marked with a
variety of inscriptions ; names of
towns, merchants and city companies ;
names of fabrics and notes of re-
jected or faulty cloth.

L'approvisionnement en matiéres
premiéres des manufactures de laine
hongroises au XVIIIe siécle. In La
Lana come materia prima, 1974, pp.
343-351, i1lus., some col., diagrams,
plans, extensive bibliography.
Publisher : Leo S. Olschki,

Florence.

On the various types of wool avai-
lable in Hungary in the 18th century.

English Kersey in Hungary. In Acta
Historica Academiae Scientiarum
Hungaricae No. 21, 1975, pp. 123-
152, illus. Publisher : Hungarian
Academy of Sciences, Budapest.

Detailed study of imports of English
kersey in Hungary in the late 16th
and early 17th century.
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ISRAEL Jonathan I.

MANN Julia de L.

MANN Julia de L.

MARLY Diana De

Spanish Wool Exports and the Euro-
pean Economy 1610-1640. In The Eco-
nomic History Review, 2nd Ser. Vol.
XXXI1I, No. 2, May 1980, pp. 193-
212, bibliography, tables, graphs.
Publisher The Economic History
Society, Welwyn Garden City.

A weighty article showing how the
trade progressed and analysing the
reasons both for slumps and periods
of expansion.

Queries concerning Norwich stuffs,
In Textile History, Vol: IX ‘1978,
pp. 173-174, bibliography.
Publisher Pasold Research Fund
Ltd. ; Westbury.

The questions may date from 1596
and concern the quality and spin-
ning of different kinds of worsted
and mixed materials.

A letter from William Temple. In
Textile History, Vol. IX, 1978,

pp. 170-172, bibliography. Publisher
Pasold Research Fund Ltd., Westbury.

Prints a letter of 1744 from a clo-
thier and author asking a London

packer for business and listing the
fabrics in which he dealt which in-
cluded Mahous and Londrines "in imi-
tation of the French" and their pri-
ces. The author comments upon it.

Fashionable Suppliers 1660-1700
Leading Tailors and Clothing Trades-
men of the Restoration Period. In

.The Antiquaries Journal, Vol. LVIII,

Pt I1,.1978, pp. 3332364, " bibliogra-
phy. Publisher : Oxford University
Press, Oxford.

Drawing on the accounts of the Royal
Family and of eight aristocratic
house-holds, together with the Diary
of Samuel Pepys, the author seeks to
establish the pattern of the clothing
trade in London during the Restora-
tion Period. Although only a preli-
minary survey the article contains
useful information.

OXFORD COUNTY AND CITY MUSEUM

RUBINSTEJN Elizaveta
Issakovna

SONENSCHER M.

SNELL Lawrence S.

Glove-making in West Oxfordshire.
1974, pp. 44, illus., diagrams,
extensive bibliography. Publisher
Oxfordshire County and City Museum,
Oxford.

An account of a local industry, glo-
ve-making, from the 17th century

to the present day. The latter part

largely based on the records of the

firm of Fownes.

Polotnianaja i bumaZnaja manufak-
tura GoncCarovych vo vtoroj polovinie
XVIII veka (GoncCarov manufacture of
linen and paper industry in the se-
cond half of the XVIIIth century).
1975, pp. 168, Publisher Gosudars-
vennyj Istorideskij Muzej, Moskva.
Text entirely in Russian.

The Gonéarov manufacture was one of
the biggest linen factories in Rus-
sia in the 18th century.

The Hosiery Industry of Nimes and
the Lower Languedoe in the 18th Cen-
turyy In Texthile History,Vol.110,
19798 ppL142=160, «diagrams, tbiblio-—
graphy, maps. Publisher The Pasold
Research Fund Ltd., Bath.

A scholarly survey based on original
sources.

The Edwardian Inventories of Middle-
sex. In London & Middlesex Archaeo-
logical Society Transactions, Vol.
29, 1978, pp. 127-128. Published
London.

One in a continuing series of trans-
cripts of church inventories from
the reign of Edward VI ; textiles in
the Church of Hadley, Middlesex,
include embroidered and woven vest-
ments, altar linen and painted-cloth
hangings.
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Ed. SPIESZ Anton

THIRSK Joan

WEISNTOCK M. B.

WILLIAN T. S.

Statiity Bratislavskych cechov. Do-
kumenty (Statutes of guilds of Bra-
tislava). In Archiv hlavného mesta
SSR Bratislavy Edicia Bratislava -
Fontes, 1978, pp. 512, 20 illus.
Publisher : Vydavatelstvo Obzor,
Bratislava. Introduction in Slova-
kian with Russian, German and French
summaries pp. 497-507. A large part
of the statutes in German.

A very big and important source edi-
tion of the statutes from 16th-18th
centuries. Of 73 statues more than 20
concern textile and costume guilds.

Economic Policy & Projects : The De-
velopment of a consumer society_in

early modern England. 1978, pp. 207,
Publisher : Clarendon Press, Oxford.

Concerns the period from the mid 16th-
mid 17th century and contains mate-—
rial on textiles of many kinds inclu-
ding knitted stockings and more
briefly fustians, silk laces, ribbons,
points, silk garters, and girdles as
well as information on the growing. of
wood, hemp, flax, etc.

Dorset Trades and Occupations. In
Notes and Queries for Somerset and
Dorset, Vol. XXX, Pt. 303, March

- 1976, pp. 159-161. Published

Bridport.

A brief note relating to an index
of trades and ocdupations compiled
from local records of the 16th-19th
centuries. Textile crafts include
spinning, combing and sorting of
wool, weaving and lace-making. The
index is now in the Dorset Record
Office.

Manchester Clothiers in the Early
Seventeenth Century. In Textile His-
tory, Vol . 10,:1979; ppi175=-183;
bibliography. Publisher : The Pasold
Research Fund Ltd., Bath.

A useful article based on original
sources.
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WILLIAMS Moelwyn I. Carmarthenshire's Maritime Trade in
the 16th and 17th centuries. In The
Carmarthenshire Antiquary, Vol. XIV,
2OFE- DL, 63 -70 bibliographys:
Publisher : Carmarthenshire Antiqua-
rian Soc, Carmarthen.

The article deals with all aspects
of trade : passing references to
trade with Lucca in 1287.

TRADE AND INDUSTRY : Europe et Amérique du 18e au 20e siécle -
Europe & America 18th to 20th c.

BARNES June C. F. The trade union and Radical activities
of the Carlisle Handloom Weavers. In
Transactions of the Cumberland and
Westmorland Antiquarian & Archaeolo-
fical Society, Vol EXXVILIL_ 1978
pp. 149-161, bibliography.
Publisher : The Society, Kendal.

The author deals mainly with the
activities of the Carlisle weavers
during the difficult period 1819-
1840, but she places this in the
context of the industry's decline
from its heyday in the late 18th
century to its collapse in about
1870.

BOOT - Dl gy, Meusen en mogelijkheden in het 18de
eeuwse Twente. In Textielhistorische
Bijjdragen Nr. 19, 1978 ‘pp. 10-49"
extensive bibliography. Publisher -:
Duoprint, Hengelo. Text entirely in
Dutch, Summary in English pp. 110-112.

People and possibilities in 18th cen-
tury Twente. The growth and develop-
ment of linen weaving as a home in-
dustry in a poor agricultural com-
munity.

BOOTEDEL Iy A ] Silezische en andare linnengarens in
Twente omstreeks 1770 (le deel). In
Textielhistorische Bijdragen No. 20,
1979, pp. 3-36, extensive bibliogra-
phy. Publisher : Duoprint, Hengelo.
Text entirely in Dutch. Summary in
English p. 105.
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BROK W. H. G.

BROOKER Keith

BUSHBY David

CATLING H.

In Twente c¢. 1770 German linen yarns
came from as far away as Silesia.
Part I. The article traces the deve-
lopment of Twente as a weaving dis-
trict benefitting from the cheaper
surplus German yarns.

Het begin van de firma S. J. Span-
jaard te Borne en de bouw van het
fabrieks complex in 1884. In Tex-
tiel historische Bedragen Nr. 19,
1978; ‘pp. 1BB~76, ¥11lus; " Publisherdi:-.
Duoprint, Hengelo. Text entirely

in Dutch. Summary in English p. 113.

The origins of the Spanjaard firm and
the construction of the new mill in
1884, A brief history of a Jewish
family, Spanjaard, who set up a ma-
nufacturing company in Twente and
prospered.

The Northampton Shoemakers' Reaction
to Industrialization : Some Thoughts.
In Northamptonshire Past and Present,
¥ol+ VI, No\i8¢=1980, pp:361-159}
illus., bibliography. Publisher
Northamptonshire Record Society,
Northampton.

A detailed article dealing mainly
with the period after 1885 when eco-
nomic factors forced the growth of
factories as opposed to independent
workshops and outwork.

Lace, Straw-plait and Child Employ-
ment. In Bedfordshire Magazine, Vol.
17, 'No. 131;-1979; Pp. 97~10%, illus.
Publisher : White Crescent Press
Ltd., Luton.

The article deals with the conflict
between education and the need for
the children of poor families to
help increase the family income.
Evidence is taken from records rela-
ting to child labour in Bedfordshire
during the 19th century.

The Development of the Spinning Mule.
In Textile History, Vol. 9, 1978,
ppi©36%437, illus., -diagrams.
Publisher : The Pasold Research Fund
Ltd,, Bath.

CHAPMAN Stanley D.

COOKE A. J.

CORY Kathleen

COUPE Gladys

A detailed technical study of the
Spinning Mule in its various forms.

The Devon cloth industry_in the 18th
Century : Sun Fire Office Invento-
ries of Merchants & Manufacturers'
Property. In Devon & Cornwall Record
Society, New Series, Vol. 23, 1978,
pp. 175, bibliography. Publisher
Devon & @6rnwa11 Record Society.

Index to Devon policies 1726-1777.
The policies are listed by location
with abbreviated details of contents.
(Not seen in V & A).

Richard Arkwright and the Scottish
Cotton Industry. In Textile History,
Viol; (10, 1979, pp. 1106=208. 1lkus.;
plans, bibliography. Publisher : The
Pasold Research Fund Ltd., Bath.

Brief article on Arkwright's involve-
ment in a number of Scottish cotton-
spinning ventures.

Servants' Clothes. Extract from Old
Parish Regisier, Caithness, In The
Costume Society of Scotland Bulle-
tinfivol. XVITL _Autumnil9%e Thps
8-11, Publisher : The Costume Society
of Scotland, Edinburgh. '

Transcripts of lists of male and fe-
male dress from 1750 and 1790. The
servants were allowed both Daily and
Dress clothes.

Tottington : The growth and develop-
ment of a Lancashire industrial wvil-
lage. In Transactions of the Lan-
cashire & Cheshire Antiquarian Socie-
ty, Vol. 79, 1977, extensive biblio-
graphy. Publisher ::The Society,
Manchester.

A very thorough article on the growth
of a village, initially ‘through the
expansion of the textile trades
(bleaching, spinning and weaving)
from the mid 18th century onwards.
This is related to other social and
industrial phenomena.
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DARGENT G.

FARNIE D. A.

GEORGE A. D.

GUIGNET Philippe

HALL Ray

Famille van der Cabel (II). In
Travaux de 1'Institut d'Histoire de
l'art de Lyon, Cahier No. 3, 1977,
pp. 73-83, bibliography. Publisher
Université de Lyon, Lyon.

Part of an issue concerned with
painting in Lyon in the 17th-18th
century lists the inventory of Louis
van der Cabel, merchant and silk
manufacturer of 1729.

The English Cotton Industry and the
world market 1815-1896, 1979, pp.
410, Publisher : 0. U. P, Oxford.

An extensive survey of different
aspects of the cotton industry and
its organisation, but not of its
products.

The Development of the cotton fac-
tory. In Industrial Archaeology,
Vel 5 1 No 3l sabpring  EOS0O. Thye.
30-34, bibliography. Publisher
Graphmitre Ltd., Tavistock.

A rather brief survey.

The Lacemakers of Valenciennes in
the 18th century. An economic and
social study of a group of female
workers under the Ancien Régime., In
Textile History, Vol. 10, 1979, pp.
96-113, diagrams, bibliography,
tables. Publisher : The Pasold Re-
search Fund Ltd., Bath.

The author uses the records of the
Tribout firm of Valenciennes (the
leading lace firm of the 18th centu-
ry) to analyse the role of the fe-
male lace-maker in Valenciennes
society. In addition to estimating
wages : hours’ ' of work ete.;  the au-
thor considers the lacemakers'
standards of literacy and social po-
sition, in particular, in comparison
with the spinners.

Economy and society in the Derbyshi-
re Peak District, 1861. In The

Derbyshire Archaeological Journal,

¥ol. XCVEIL, 1978l Ta-82  ddig~

grams, plans, bibliography, tables.
Publisher : The Derbyshire Archaeo-
logical Society, Nottingham.

HEYWOOD COLIN

HILLS R. L.

JENKINS D. T.

JENKINS D. T.

Weaving, frame-knitting and spinning

figured prominently in the 1861 cen-
sus enumerators' books on which this
artiele: is based.

The Cotton Industry in France 1750-
1850. An interpretive essay. 1977,
pp. 35, bibliography. Publisher
Dept., of Economics, Loughborough
University, Loughborough.

An analysis of technological change,
markets, relative facter costsfand
social and instifutional factors.
(Not seen in V & A).

Hargreaves, Arkwright and Crompton
Why:. three inventors ? In Textile
History, Yol. .10, 19%89. pp. 114-126,
itlus, Publisher i BhesBasald
Research Fund Ltd., Bath.

The author considers the inventions
of Hargreaves, Arkwright and Crompton
in the context of the changes taking
place within the textile industry ;
he emphasises the complementary
relationship between the three spin-
ning machines.

The Cotton Industry in Yorkshire
1780-1900. In Textile History, Vol.
10, 3979, pp.75-95,, bibliegraphy;
tables. Publisher : The Pasold
Research Fund Ltd., Bath.

The article is concerned with the
continuing importance of cotton in
Yorkshire during the late 18th and
19th centuries and the development
of specialisation which enabled the
industry to prosper, despite the
competition from Lancashire.

The Factory Returns : 1850-19056. In
Textile History, Vol. .9: 4978 ipp.
58-74, bibliography, tables.
Publisher : The Pasold Research Fund
Ltd,; Bath.

A critical examination of the factory
returns ; their level of accuracy,
the varying methods of compilation,
their reflection of seasonal varia-
Elane eve
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JONES Stuart

JORDAAN D.

KROESE Dr. W. T.

KROESE Dr. W. T.

The Manchester Cotton Magnates move
into Banking 1826-1850. In Textile

Higstory; Veols 9,:1978, ‘pp,3903211,

illus., extensive bibliography.

Publisher : Pasold Research Fund Ltd.,

Westbury.

A careful and scholarly analysis
showing how cotton magnates moved
into banking and the effects this
had - which were not always good.

Een linnen koopman the Haaksbergen

in de tweede helft der 18e eeuw 2e
deel. In Textielhistoriche . Bijdragen
N, 20 2980 np. 3¥-h2, Alius,
extensive bibliography. Publisher
Duoprint, Hengelo. Text entirely in

Dutch. Summary in English p. 105.

A Haaksbergen linen merchant during
second half 18th century. An earlier
issue of THB 15 (1974) deals with
two linen merchants in Haaksbergen.
Part II deals extensively with the
trade between Amsterdam and other
Duteh provinces.

Enkele bladzijden over Nijverdal
(1840-44) en Almelo (1849-52) uit
de Overijsselse autobiografie van -
Willhelm Loos. In Textielhistoriche,
Bijdragen Nr. 19, 1978, pp. 50, il-
lus., extensive bibliography.
Publisher : Duoprint, Hengelo. Text
entirely in Dutch. Summary in En-
glish pp. 112-113.

Some pages about Nijverdal (1840-44)
and Almelo (1849-52) from the auto-
biography of Wilhelm Loos, who was
a tax collector, surveyor and ins-
pector of weights and measures. An
eyewitness report of the textile
industry in the province of Over-
jissel.

Haarlem, textielstad in de 19e eeuw.
In Textielhistorische Bijdragen,
No. 20, 1980, pp. 53-91, illus.,
extensive bibliography. Publisher
Duoprint, Hengelo. Text entirely in

Dutch. Summary in English pp. 105-106.

Haarlem, a textile town in the 19th
c. Concerns the history of three

LANE Joan

MARCUS S.

MERRIMACK VALLEY TEXTILE
MUSEUM

MCINTOSH Christopher

textile firms established in 1834
after the separation of the North
and South Netherlands in 1830.

Apprenticeship in Warwickshire Cot-
ton Mills 1790-1830. In Textile
Higtory, Vol .10, 1979, . ppa161nli4,
illus., bibliography. Publisher
The Pasold Research Fund Ltd., Bath.

The article is based on the study
ofittwoscottonimills:: ¢the sauthor
uses their contrasting fortunes to
demonstrate the variety within the
cotton trade and the exceptions to
the general trends as set out in
parliamentary reports.

Minding the Store. 1975, pp. 386,
illus., Publisher : Hamilton, London.

Autobiographical account by one of
the commercial dynasty which foun-
ded Nieman Marcus, the Texas, U.S.A.,
department store and shedding light
on U.S.A. fashion retailing between
the wars.

Homespun to Factory Made : Woolen
Textiles in America 1776-1876. Exhi-
bifilon iCatalogue, 1977, .pp .+ 106,
illus., diagrams. Publisher : Mer-
rimack Valley Textile Museum, North
Andover, Mass.

A pictorial survey of the processes
of the woollen industry dealing with
all processes but in a chronological
sequence. All the illustrations are
taken from original sources, well
selected and well reproduced, with
an appropriate caption mostly taken
from a written source contemporary
weidbhi: the-alllustration

A Scottish Utopia Resurrected. In
Country Life, 12/8/76, pp. 420-421,
illus. Published : London.

An account of Robert Owen's cotton
mill and ideal community in New
Lanark, Scotland, built late 18th

century early 19th century, which
concentrates on the architectural
features and a recent attempt to
restore and conserve them.
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MCMILLAN R. A.

PORTPER 7)o H .

ROBERTS P.

SCHELVEN Dr.

A, L

van

'The 0l1ld Cropping_Shop'. In Yorks-
hire Archaeological Journal, Vol.
51,1979, pp. 131~-136; "illus. -
Publisher Yorkshire Archaeological
Society, Leeds.

The article discusses a print of c.
1860 which shows the interior of a
cloth dressing shop - said to be
that of John Wood in Huddersfield.
It gives a detailed picture of the
dressing processes.

Northampton Boot and Shoe Arbitra-
tion Board before 1914. In Northamp-
tonshire Past and Present, Vol. VI,
Noo. 2. 1979y pp. 9399, “1klus{;
bibliography. Publisher Northamp-
tonshire Record Soc., Northampton.

The article deals with the esta-
blishment of the Arbitration Board
and difficulties it encountered in
arbitrating on wages and production
matters in a period of technologi-
cal and organisational change.

Richard Roberts - Flax Spinner. In
Dorset National History and Archaec-
logical Society Proceedings. Vol. IC,
1977 (1980), pp. 1119 'bibliogra-
phy, (notes). Publisher The Socie-
tyiiDorchester.

An account of an early 19th century
flax spinner based chiefly on 2 let-
ter books from 1807-15 deposited in
Dorset County Archives. Products,
flax and machinery are described in
outline as well as his labour force,
customers and the transport he used.

15 Maart 1728 het verzoek der tien
Enschedese reiders ingwilligid. In
Textielhistorische Bijdragen nr. 19,
1978,  pp.. 3-19, dlus. wibliogra~
phy. Publisher Duoprint, Hengelo.
Text entirely in Dutch, Summary in
English p. 110.

An account of a successful petition
by ten manufacturers of textiles to
be granted a monopoly in Enschede to
make fustians.

Introduction by
SMOUT Professor

TSCHERNY C.

VOLKER Angela

WOLFE Klaus H.
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Scottish Industrial History : a

Miscellany 1978, pp. 260.

Publisher Seottish History So—
ciety, Edinburgh.

Extracts: Eroms 3T buSiness records =
the second, annotated by Dr. Gul-
vin, is the journal of a Galashiels
woollen manufacturer, Henry Brown,
for the years 1828-9, which contains
technical information about the ac-
tual manufacture of the cloth.

Frocks tantiaonri st 70 e nnts Sia
illlng . “bibliography. . "Publisher
Hampshire College, Amherst, Mass.,
Amherst, Mass.

Introductory booklet to an exhibi-
tion organised by the author at
the college, which comprises an
historical introduction setting

5 local ipdustries intoSthHelr COn>
text, 185051900 Thetaccaunt  Wbas=
sed on contemporary sources, CO-
vers Leonard M. Hills hat manufac-
tlury.. " buttonmakers. ™ the salkinn-
dustry, sewing machines, and hoop
sSEiYiEs.

Textilproduction im Biedermeier.
InSwWeltkunst & Vol 50 " No. 6, 18
March 13980 -np. ¥16<717, 11T1xa=0
bibliography. Publisher Kunst und
Technik Verlags GmbH, Munich.

Brief but useful article on the tex-
tile industries of Vienna in the
early 19th century, illustrated

with pages from pattern books of
woven and printed textiles and

Linz carpets from the extensive
collections of the Osterreichisches
Museum fiir angewandte Kunst, Vienna.

Guildmaster into Millhand : The
Industrialization of Linen and Cot-
ton in Germany to 1850. In Textile
RRtOYy . Yol PO os TRt ppL. (—ia,
illus., plans, bibliography.
Publisher The Pasold Research
Fund Ltd., Bath.

After a brief introduction dealing
with the character of the linen and
cotton industries, and the influence
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exerted on the industries by govern-
ments and by commercial credit, the
author deals in turn with the dif-
ferent areas which make up modern
Germany. He uses specific examples
to illustrate his view of the de-
velopments in the linen and cotton
industries, mainly during the 19th
century.

Oriental et Africain du 16e au 20e siécle -

REUT M.

WOVEN TEXTILES

Oriental & Afriecan 16th. to 20th c.

- TISSUS TISSES

General

BAINES Patricia

BURKETT Mary E.

-~

La Production de la soie & Herat.
IniStadia dIranica, Vols 8, Noihds;
1979, pp. 107-116, diagram, biblio-
graphy. Publisher Association

pour 1'avancement des études iranien-
nes, Leiden.

Concerned with present day produc-
tion, based on a thesis for which
work was done between 1968 and 1971.

Spinning Wheels Spinners and Spin-
ning: 1997 ~pp. 302, 2ldus.; dia-
grams, bibliography. Publisher

B. T. Batsford, London.

A well illustrated historical survey.
(Not seen in V & A).

The Art of the Feltmaker. Exhibi-
tion Catalogue, 1979, pp. 111,
illus., some col., diagrams, ex-—
tensive bibliography, 6 maps.
Publisher Abbot Hall Gallery,
Kendal.

An important catalogue which contains
6 chapters on the background of
felt-making and individual chapters
on the most important felt-making
regions of the world. The quality of
the illustrations is not very good.

|
|
:

BURNHAM Dorothy K.

FALINSKA Barbara

Warp and Weft A Textile Termino-
logy. June 19804 pp.= 228 illusi,

diagrams, bibliography. Publisher

Royal Ontario Museum, Toronto.

This very useful volume is based

on the internationally accepted
multilingual vocabularies of the
Centre International d'Etude des
Textiles Anciens (CIETA). Six years
have gone into updating, expanding
and illustrating CIETA's 1964
English edition.

More than 550 entries, principally
on weaving techniques, but including
some on textile fibres, the prepa-
ration of yarns, and looms of various
types are listed alphabetically and
defined. Most entries are accompa-
nied by corresponding terms in
French, German, Italiani Portuguese,
Spanish, and Swedish. The termino-
logy is well and generously illus-
trated with 120 diagrams of weaves
drawn by the author and 200 photo-
graphs of textiles from the wide-
ranging collections of the Royal
Ontario Museum. The entries are
eross—referenced and“there are no—
tes anduatlist ofifliterature citeds:
which should lead the reader to
more specific information on many
aspects of textile studies.

Warp and Weft is intended to be of
use to all whose disciplines inclu-
de work of any kind with textiles
archaeologists, ethnologists, mu-
seum workers in all aspects of the
decorative arts, historians, home
economists, weavers, and students
of costume history.

Polskie slownictwo tkackie na tle
slowianskim (Polish weaving voca-
bulary at the Slavonic ground).
Vol. I-II (the second one in two
papts Ve textrandamaps)i19%4 , C1977
PpL 415 £ 51270 .260iil1us. ; 99 maps.
Publisher Wydawnictwo Ossolineum,
Wroclaw. Text entirely in Polish.

The big vocabulary has more than

800 main entries and much more
variants from different parts of
Poland. The etymolofical searches
were made also in different Slavonic
countries.
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GASTHAUS Ruth
SCHMEDDING Brigitta
SCHUMANN Carl-Wolfgang

GEIJER Agnes

LEWIS Elizabeth A.

Samte-velvets-velours. Exhibition
Catalogue, 1979, illus., some col.,
diagrams, extensive bibliography.
Publisher : Girmes Werke Aktienge-
sellschaft, Krefeld. Translation of
catalogue entries into English and
French. Text entirely in German.
Summaries in English and French.

A beautifully produced catalogue
with full technical details of vel-
vets of all kinds from the 15th
century to 1900. The technical de-
tails are given in the German text
only.

A History_of Textile Art. 1979,
illus., some col., diagrams, maps,
extensive bibliography. Publisher
Pasold Research Fund/Sotheby/Parke
Bernet, London.

An attempt to cover the history of,
chiefly woven textiles from remote
antiquity until the 19th century

in all parts of the world excluding
South America. There is a strong
bias towards the Scandinavian coun-—
tries. There are clear diagrams and
explanations of most techniques.
The illustrations are well chosen
and well printed and are especial-
ly valuable for earlier periods.
The book is a revised edition of
the Swedish version published in
1972 .

- The Fabric of Ancient Peru and Its

Legacy_ : Threads of History. In
Bodunda Vol. 12, No.”3, Fall, 1979,
pps.36=43 ;. 1l1l1lus.,; some .col,
Publisher : Royal Ontario Museum,
Toronto, Canada.

A general article linked to a re-
cent exhibition of historic and
modern textiles of Peru : "2 000
years of South American Weaving ;
Textile Art of Ancient Peru and
Its Legacy".

Ed. SCHORSCH Anita

TUCHSCHERER J. M. &

VIAL G.

Ed. TUCHSCHERER Jean-Michel

r.

SANO Takahiko

The Art of the Weaver (articles ta-
ken from Antiques Magazine 1925-
L916) . (1948, pn. 2ot alltus, dis=-
grams, bibliography. Publisher
Universe Books, New York, New York.

The book is well produced and only
as good as the articles it contains,
but since these are mostly be lea-
ding American textile specialists
many are excellent. The format of
the original magazine prevents their
being very profound but they are of-
ten very useful introductions to a
subject, with good illustrations.

Le Musée Historique des Tissus de
Lyen. 1977, pp. 52, 69 illus.,
some col., bibliography.
Publisher : Albert Guillot, Lyon.

A Guide to the collections of the
museum with an introduction explai-
ning the processes of silk weaving
and especially silk weaving on a
drawloom.

Etoffes Merveilleuses du Musée
Historique des Tissus Lyon. Tome
II1 Tissus de 1'Orient, de 1l'Italie
et de 1'Espagne. 1976, 148 11lus. ;
in col., 94 black and white, dia-
grams, bibliography, glossary.
Publisher : Gakken, Tokyo. Trans-
lation into Japanese. Text in Ja-
panese, French, and pp. Xiii-xix in
Italian.

There are introductory articles by
Marthe Bernus Taylor on Les texti-
les de 1'Egypte Copte, de 1'Europe
byzantin et de 1l'Iran sassanide and
also by her on Les textiles des
pays islamiques ; an article by Do-
nata Devotl, Storia dei tessuti in
Italia e in Spagna, and one of spe-
cial value by the technical direc-
tor of CIETA M. Gabriel Vial
Technique de tissage et lexique.
With the exception of the black and
white diagrams the quality of the
illustrations is outstanding.
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WOVEN

De 1'Antiquité au 16e siécle -

Antiquity to 16th c.

BAGINSKY Alisa &
TIDHAR Amely

BAGINSKY Alisa &
TIDHAR Amalia

CASTLE Nancy

A dated silk fragment from 'Avdat
(Eboda). In Israel Exploration Jour-
nal; Vol. 28, Noi 1=2, 1978, pp.
113-115, illus., bibliography.
Publisher Israel Exploration So-
ciety, Jerusalem.

The 'Zachariou and Joseph' silks
found at Achmin, dated on stylistic
grounds to the late 6th-early 7th
centuries are confirmed in this
dating by the discovery of three
fragments of a silk similar in
style and technique at 'Avdat
(destroyed AD.636) in association
with a large pot inscribed with
the names of persons mentioned in
'Avdat in the second half of the
6th century.

Textiles from Egypt 4th-13th Centu-
ries C.E. L.A. Mayer Memorial Ins-
tituteifor: Islamie Art,; 1980:cde-
rusalem, pp. 176, illus., some col.,
bibliography.

Catalogue of an exhibition of 272
items, all illustrated, from collec-
tions in Israel ; chiefly Coptic
tapestry fragments, but includes
tunics, looped pile and drawloom
weaves, tiraz, etc..

A Peruvian crossed warp weave. In
Washington Textile Museum Journal,
Vol . IV,"No., &, 1977, ppia6l-70;
illus., bibliography. Publisher
Garamond /Pridemark Press Ltd.,
Washington DC.

The article, aided by photographs,
describes the weaving technique of
using the body instead of a loom
and, briefly, another technique
related to tablet weaving.

CHIAPPINI DI SORIO Ileana

CROWFOOT Elizabeth
PATTERSON D. &
RYDER M. L.

ENDREI Walter

ENGELSTAD Helen
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Velvets from Venice. In Apollo
No. 102, Sept. 1975, pp. 203-207,
illus. Published London.

A brief account of Venetian velvets
from the 15th century-late 19th,
20th century keyed to pieces given
to the Correr Museum, Venice by
Michaelangelo Guggenheim (1837-
1904) .

Textile Finds. In Bedfordshire Ar-
chaeological Journal : Excavations
iniBedford 1967=1977 '"Volk. 13,
$O7O . pp. 292-3. PubliisherisiBed=
fordshire Archaeological Council,
Bedford.

A full technical analysis is given
of 6 fragments of madder-dyed wool-
len cloth retrieved from a post-
mediaeval site in the centre of
Bedford. '

L'Evolution des techniques du fila-
ge et du tissage du moyen age a la
révolution industrielle. (One of

a series Industrie & Artisanat
Y, 11998, opp i 1¥70cikinss o ilias
grams, extensive bibliography, ta-
bles, map. Publisher Mouton &
Cie, Paris, The Hague. Translation
by Joseph Takacs from Hungarian
with help from Jean Pilisi.

An important study of the changes
between the 13th-18th centuries,
which relates techniques to texti-
les, with well chosen illustrations.

The Big Fishes from Pachacamac,
Daen . In Eaolk Moy 213772 1O79/80
pp. 45-52, illus., bibliography.
Published : Copenhagen.

Interesting discussion of several
textiles woven with motifs of large
fish containing smaller fish, linked
by the author with local worship of
the sea-mother provider.
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FUX Herbert

GREBE Klaus

GRIGG Jocelyn

HOFFMANN Marta

Drei Seidengewebe aus der Sammlung
Bock im Osterreichischen Museum fiir
angewandte Kunst. In Alte und moder-
ne Kunst, Vol. 23, 1878, Heft 160/

161, pp. 21-24, illus., bibliography.

Published : Innsbruck.

Study of three 14th century silk
textiles with patterns woven with
flat gilt strip ; two are attribu-
ted to China, one to Turkestan.

Archiologische Forschungen auf der
Dominsel in Brandenburg_ (Havel). In
Das Altertum, 1979 Band 25:4, pp.
231-240, illus. Publisher : Akade-
mie-Verlag, Berlin.

An account of current excavations
including p. 239 a charred textile
fragment with a hem, dating from
the 11th century, one of a number
of textile fragments found on the
site.

Sasanian influence in the Silks of
T'ang China. In Hali, Vol. 11, No.
2, Summer 1979, pp. 121-5, illus.,
bibliography. Publisher : Oguz,
London.

Discusses and illustrates the move-
ment eastwards of Sasanian influen-
ce to China and ultimately Japan.

Greneveving i Manndalen. En levende
tradisjon med r¢tter i Forhisto-

risk tid. In By og Bygd, Norsk

Folkemuseums Arbok, Vol. XXVI, 1977
(1978), pp. 123-138, illus., biblio-
graphy. Publisher : Norsk Folkemu-
seums, Oslo. Text entirely in Nor-
wegian. Summary in German pp. 139-
140.

At Manndalen in Troms, Norway, stri-
ped covers or carpets are being wo-
ven for tourists on the same kind

of warp-weighted loom of which an
example survives from the 3rd to

5th century B.C. The author discus-
ses the use of these looms and il-
lustrates the historic uses of these
particular textiles as bed-covers
and tent-cloths for nomads.

HOKE Ernst

DE JONGHE D. &
TAVERNIER M.

KAKOVKIN A.

KEATINGE Richard W.

KOLESNIKOVA L. G.

Mikroanalytische Untersuchungen von

Metallfidden aus Grab I in der Pfar-
rkirche Traismauer. In Fundberichte
aug Usterreich. Vol, 16, 1977, il-
lus. Published : Vienna.

Analysis of silver-gilt threads of
the 8th-9th century.

Die spidtantiken Koper 4 - Damaste

aus dem Sarg des Bischofs Paulinus
in der Krypta der St. -Paulinus-

Kirche zu Trier. In Trierer Zeits-—
ehrift, No. 40/41, 1977/8 . Dpp. 145—
74, illus.
Publisher : Spee-Verlag, Trier.

Technical examination of 2 late an-
tique silks with small geometrical
patterns in 1.3 twill damask leads
to conclusions concerning the
weaving-apparatus used.

Koptiskie tkani iz fondov Ermita-
zha. pp.. 72, illus? Fbiblieosraphy..
Publisher : Aurora, Leningrad. Text
entirely in Russian.

Catalogue of 117 Coptic textiles,
mainly tapestry, but also looped-
pile and draw-loom weaves, assigned
to dates from 4th to 11th century.

The Pacatnamu Textiles. In Archaeo-
l@gy . Vol . dl1/; No, 2, March=Aprit.
#0478 .U ppa30=41 il ing, S somefeol S
plans, bibliography. Publisher :
The Archaeological Institute of
America, New York.

Conclusions of a study of the tex-—
tiles excavated by Heinrich Ubbe-
lohde-Doering of the Museum fiir
Vélkerkunde in Munich at Pacatnamui
in the north east region of Peru,
which span the periods of the Moche
to Chimu cultures. Relations are
suggested between the site of Pa-
catnamii and at the more southerly
coastal site of Pachacamac.

Khram V Portovam Rayone Khersonesa
Raskopki 1963=-1965. In Vizantiiskii
Vremennik, No. 39, 1978, pp. 160-
172, illus., some col., diagrams,
plans, extensive bibliography.

, diagrams, bibliography.
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LEEK F. Filce

LIPPERT Andreas &
HUNDT Hans-Jiirgen

/
MARKOVA Ema

Publisher : Izdatelstvo ''Nauka",
Moscow. Translation : Temple in the
port district of Chersonesus, Exca-
vations 1963-5. Text entirely in
Russian.

P. 167 illustrates two early mediae-
val textiles found in tomb 9 with
reconstructions of their pattern.
These are discussed on p. 165.

Eutropius Niloticas. In The Journal
of Egyptian Archaeology, Vol. 64,

1978, pp. 121-122, illus. Publisher
The Egypt Exploration Soc., London.

Although primarily concerned with
microscopic examinations recently
carried out on a mummified fish,
the article also considers the tex-—
tile in which the fish was wrapped
and illustrates it with highly-
magnified photographs.

Drei mittelalterliche Bestattungen
vom Kordlar Tepe. In Archaeologis-
che Mitteilungen aus Iran, No. 11,
1978, pp. 167-180, plates 52-538,
illus., diagrams, bibliography.
Publisher : Dietrich Reimer, Berlin.

The first author contributes an ar-
ticle on the graves and their con-
tents while the second,in part B
(pp. 174-180), describes in detail
the fragments of textile - (a) ta-
pestry woven (b) with a pattern of
silver thread which alone remains
(¢) gold brocade (d) silk and linen
cloth, and discusses their dating,
which is estimated at the 12th-
13th centuries,

V§znam tkania kartickami v davnej
textilnej_kulture. In Uméni a
Remesla, No. 1, 1997, pp.' 61-64,
illus., diagrams, bibliography.
Publisher : The Central Office of
Popular Art, Prague. Translation
The importance of tablet weaving
in old textile culture. Text enti-
rely in Czech. Summaries in English
p. 76, French p. 78, German p. 81,
Russian p. 74.

Bone tablets have been found in
excavations of settlements from the

MAYER-THURMAN Christa C.

MUTHESIUS Anna

@STERGARD Else

period of Great Moravian Empire in
the 9th century. Nowadays the craft
of tablet weaving is dying out in
spite of the many uses of the braids
for harness, ties and binding.

Archaeological Textiles from Nubia,
In Bulletin of the Art Institute of
Chicago, Vol. 73, No. 3, May-June
1979, pp. 12-14, illus. Publisher
The Art Institute, Chicago.

An introduction to the Exhibition
'Archaeological Textiles from
Nubia', held at the Art Institute
ERLTOT O

The Silk over the Spine of the Mond-
see Gospel Lectionary, The Journal
of the Walters Art Gallery. Vol.
XXXVII 1978, pp.rbi=¥3tadiiusi,
diagrams, bibliography. Publisher
Trustees of the Walters Art Gal-
lery, Baltimore.

Detailed study of the 11th century
incised twill cover of the Mondsee
Gospel Lectionaly in the Walters
Art Gallery ; the author considers
related bipdings and related tex-
tiles. There are two appendices ;
A handlist of the Most Important
Extant Incised Twill Silks and A
Note on the Construction of the
Gospel Lectionary by Christopher
Clarkson.

Vikingetidstextiler fra Sdr. On-
sild. In Aarbgger For Nordisk
Oldkyndighed og Historie, 1976,
(1978), pp. 87-94, dllus., diagrams,
bibliography. Publisher : Det Konge-
lige Nordiske Oldskriftselskab.
Translation & Viking Age Textiles
from Sdr. Onsild. Text entirely

in Danish. Summary in English p. 95.

25 textile fragments were analysed,
establishing the presence of wool
and flax and three weaves, plain,
twill and plain with an additional
pattern weft.
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ROWE Anne Pollard

SACHS Eleanor B.

SACHS Eleanor B.

WARDWELL Anne E.

Technical Features of Inca Tapestry
Tunics. In Textile Museum Journal,

vaa ., 17, 1978, pp. 95728 "illus,,

extensive bibliography. Publisher
Textile Museum Washington DC,
Washington DC.

A detailed article comparing tunics
from different areas, describing
different weaving techniques and
manner of folding.

Some Notes on a Twelfth Century
Bishop's Mitre in the Metropolitan
Museum of Art. In The Bulletin of
the Needle and Bobbin Club, Vol.
61, Nos. 1 & 2, 1978, pp. 2-52,

40 illus., diagram, bibliography.
Publisher : The Needle and Bobbin
Club, New York.

Lavishly-illustrated article which
deals succinctly with the icono-
graphy and technique of the figured
woven bands on the 12th century mi-
tre in the Metropolitan Museum, be-
lieved to have belonged to Bishop
Hartmann (1140-1164) of Brixen
(Bressanone).

Further Notes on a Twelfth Century
Bishop's Mitre in the Metropolitan
Museum of Art. In Bulletin of the
Needle and Bobbin Club, Vol. 62,
Nog, 1. .&%2° 1979, pp. 49“66, 1llus.
diagrams, bibliography. Publisher
The Needle and Bobbin Club,

New York.

Well illustrated article dealing
with a single motif on the woven
band decorating a 12th century mi-
tre in the Metropolitan Museum.
The author identifies the small
male figure as a representation of
Alexander's Celestial Journey.

The Stylistic Development of 14th

and 15th Century Italian Silk De-
sign, In Aachener Kunstblidtter Des
Museumsvereins Vol. 47, 1976-77,
pp. 177-226, illus., bibliography.
Publisher : M. Dumont Schauberg,
Cologne.

WARDELL Anne E.

WILD John Peter

Afscholarly exposition eof stylesiba-
sed on a considered assessment of
the evidence of paintings and inven-
tories for the placing of surviving
sillks in a chronological ;and Sty
listie order:. Excellent illustra-
tions.

Italian Gothic Silks in the Museum
Collection. In Los Angeles County

Museum of Art Bulletin, Vol. XXIV,
1978, pp. 6-23, illus, .enecolbdt
diagrams, bibliography. Publisher
L. A. County Museum of Art, Los
Angeles.

bUsing the silks of the Los) Angeles
County Museum as a basis, the arti-
cle gives a clear summary of the
production of Italian gothic silks,
their design and their technique.

Classical Greek Textiles from Nym-
phaeum. In Washington Textile Mu-
Seum Journal , Vol:. TV S Na. 4 Sil.977.
phe 33-34 " ilTus. . Shiblibcoraphy,
Publisher : Garamond/Pridemark
Press Ltd., Washington DC.

Very brief analysis of 2 wool tex-
tiles in the Ashmolean. Dr. Wild
puts forward the suggestion that
they may be of Milesian origin.

WOVEN : Europe et Amérique du 16e au 18e siécle -

Europe & America 16th to 18th c.

BAUER Elsa

Om den Heliga Birgittas Tagelsk-
Jorta . In Fernvannen, No, 73, 1978,
PP L7178 sl lus. ler diagrams S ihn—
bliography. Publisher : The Royal
Academy of Letters, History and An-
tiquities, Stockholm. Translation
The 'hair shirt ol St. Birgitta

Text entirely in Swedish. Summary
ineEnglish p. 177,

The author shows that the hair
shirt of the saint was made in the
same way as the sieve in a kiln,
and gives an account of the tech-
nique as described in a German 18th
century source. :
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BOGDONOFF N. D.

BURGERS C. A.

CARAMELLINO Carlo

CYRUS-ZETTERSTROM Ulla

_ Handwoven Textiles of Early New

England - the legacy_of a rural
people 1640-1880. 1975, pp. 192,
illus., some col., diagrams, exten-
sive bibliography. Publisher
Stackpole Books, Harrisburg P.A.

Careful survey with diagrams sho-
wing mounting of bed hangings,
curtains etec.,

(Recent Acquisitions). In Bulletin
van het Rijksmuseum, Vol. 28, No. 1,
1980, pp. 18-18, p. 23 illus. Text
entirely in Dutch.

Recent acquisitions of linen damasks
include two of the 17th century,
one with diaper pattern, the other
with wreaths and bouquets of flo-
wers and a crowned monogram in the
corners, part of a gift of a very
varied collection of linen damasks
from the 17th to 20th centuries,
and one of the 18th century with

a rococo flower border and stylized
central pattern.

I1 tesoro della Cattedrale, Casale
Monferrato, 1979, illus., some col.
Publisher : Grafiche Alfa Editrice,
Turin.

On pp. 15-21, text and illustrations
relating to woven silk vestments
of the 16th-18th century.

En Indiansk pase i Tvinningsteknik.
In Livrustkammeren - Journal of the
Royal Armoury, Vol. XIV, No. 12,
1978, pp. 319-340, illus., diagrams,
bibliography. Publisher : Stockholm.
Translation : A North American In-
dian Bag in Twining Technique.

Text entirely in Swedish. Summary

in English pp. 335-340.

The article contains a very thorough
technical analysis of a bag which
may date from the early 17th century
and come from Swedish possessions in
Delaware at this period. The author
compares the bag and its double
twisting of both warp and weft with
other examples and concludes that
its technique is virtually unique.

KERBER Bernhard

LASZLO Emoke

LINNUS Jiiri

LORENZEN Erna
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The bag has porcupine quill straps.
Thearnticletis well llustrated, well trans—
lated and has excellent diagrams.

Addenda zu Giovanni Francesco Romanelli.
In Giessener Beitridge zur Kunstgeschichte,
NolAoB¥in-1979; ppd 2748, ritlps Juibiblio-
graphy. Publisher : Wilhelm Schmitz Verlag
in Giessen, Giessen.

Among the brief notes on paintings and
drawings which the author adds to his ca-
talogue of the works of Romanelli are the
woven hangings of Deborah in the Louvre
which formerly belonged to Cardinal Mazarin.

Linge de Table Damassé de Flandre, Nappes
commémorant la Reconquéte de Buda. In Ars
Decorativa; ‘No:. 5, 19%%, ‘pp. ¥or2l, jillus.
bibliography. Publisher : Musée des Arts

Décoratifs et Musée d'Art d'Extréme Orient,

Ferenc Hopp, Budapest.

’

Discussion of provenance and date of seve-
ral linen damask napkins in the collection
of the Musée des Arts Décoratifs Budapest.
The author illustrates engravings from
which certain motifs were copied for a
napkin with the reconquest of Buda.

Maakasitoolised eestis 18. sajandil ja 19.
sajandi algul (Die Landhandwerker in Est-
land im 18. Jh und zu Beginn des 19, Jh).
1975, pp. 260, 5 maps and 46 statistic
tables. Publisher : Eesti NSV Riiklik Et-
nograafiamuseum, Tallin. Text entirely in
Estonian. Summaries in German pp. 232-252,
Russian!pp. 213-231.

Most rural artisans were weavers of cloth
and linen. In 1782 rural artisans owned
1604 workshops.

Et S¢nderjysk Sengeomhaehg. In Kgbstad-

museet '"Den Gamle By'" Arbog, 1978, pp. 95-

100, illus., bibliography. Publisher : K¢b-
stadmuseet ''Den Gamle By'", Aarhus, Text
entirely in Danish. Summary in German p. 100.

A brief note on an 18th century double-

cloth from Schleswig-Holstein woven in

white linen and green wool, with a scene

from the story of Pyramys and Thisbe. Also
illustrated is a linen damask cloth of the
same subject dated 1622,
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PARMA ARMANI Elena

Ed. TUCHSCHERER Jean-Michel
Dir. SANO Takahiko

Proposte di Datazione di un Gruppo_
di Tessuti del Tesoro del Santuario
Della Misericordia di Savona. In
Atti e Memorie, Societa Savonese

di Storia Patria, N. S. Vol. III,
9795 pp. 29-41, illus., biblio-
graphy. Publisher : Societa Savone-
se di Storia Patria, Savona.

After a lengthy introduction the
author attempts to date the woven
silks of these vestments by com-
parison with dated designs illustra-
ted in Peter Thornton's 'Baroque

and Rococo Silks'. Some of the com-
parisons seem rather tenuous, but
judgement is difficult owing to

the poor quality of the illustrations.

Etoffes Merveilleuses du Musée His-
torique des Tissus, Lyon. I Soieries
francaises du XVIIe et du XVIIIe
siécle. Tome I, 1976. 171 illus.,

in col., 51 in black and white.

Publisher : Gakken, Tokyo. Transla-
tion : into Japanese. Text in Japa-
nese and French.

Preface by Fernand Blanc, president
of the Chambre de Commerce et d'In-
dustrie de Lyon giving a history of
the collection and introductory
article by J. M. Tuchscherer,
Histoire des soieries en France de-
puis. la début jusqu'ad la Révolution
Francaise. The author gives an out-
line of the industry in Lyon from
the middle ages to the late 17th
century and sets the background for
the silks which survive from the
18th century quoting the major
texts, both 18th and 19th century.
The quality of the illustrations 1s
excellent.

WOVEN : Europe et Amérique du 18e au 20e siecle -

Europe & America 18th to 20th c.

BAULEZ Christian

Identification de quelques meubles
des collections de Versailles, Com-
piégne et Chantilly. In Bulletin de
la Société de 1'Histoire de 1'Art
Francais, 1977, (1979), pp. 161-170,

ELSMITH Dorothy Olcott

HARGROVE John

HODGKINS Vera &
BLOXHAM Christine
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illus., bibliography. Publisher
Société de 1l'Histoire de 1l'Art
Francais . Paris.

Includes surviving furnishing
silks supplied by named Lyon
firms, with dates.of the furniture.

The Story of a Flying Coverlet. In
American in Britain, Vol. XVI,

Nert, 2. 1978 PR 376 . G Lins.
Publisher : The American Museum in
Britain, Bath.

Brief article on the American wea-
ver of coverlets and carpets, Harry
Tyler, who started weaving in 1834.
Many of his coverlets are dated and
the article is centred on one dated
1836, recently exhibited at Claver-
ton Manor, Bath.

The Weavers Draft Book and Clothiers

Assistant. Introduction by Rita

Adrosko, 1979 (originally 1792),
pp. 28, diagrams, bibliography.
Published : Worcester, Mass.

A reprint of the earliest weaver's
pattern book published in America
with a short but scholarly antro-
duction by Rita Adrosko.

Banbury and Shutford Plush. 1980,

ppLE 32 “ilduse tidisgrams thibl o=

graphy. Publisher : Banbury Histo-
rical ‘Sociebys "Banbury:.

A useful book containing : - -
Shag and Plush Weaving in 18th cen-
tury Banbury, by J.S.W. Gibson.

A Chronology of Plush Manufacture
in the 19th and 20th Centuries.

The Plush Industry in Shutford, by
Vera Hodgkins. Distribution and
ages of plush-weavers in the Banbury
area in 1841 and 1851. Objects loa-
ned for a Local History Exhibition.
Cubitt, Son & Co., Plush Manufac-
turers, in 1895. Banbury Plush in
the Victoria and Albert Museum. The
latter items are by Christine
Bloxham.
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KONSIN Kalju

MANNERS J. E.

MARINESCU Marina

MAYER-THURMAN Christa

Kudumid (Die estnische Gewebe).

In Eesti Rahvakunst III, 1979, pp.
394, 300 illus. Publisher : Kirjas-
tus: "Knnst" ' Talling i Pextsdnoksto-
nian., Summaries in German, pp. 87-
94, Russian pp. 79-85.

A big album of Estonian patterned
cloths made from wool and linen
from the last two centuries. In the
text author shows the technique and
ornament of textiles for costume
and for home furnishings.

Hair today,_cloth tomorrow. In Coun-
try Life, Vol. 9, No. 9, 1976, pp.
700-701, illus. Published, London.

An up-to-date account of the wea-
ving of horsehair cloth at an esta-
blishment in Somerset. The only
other manufacturer is French.

Textiles in the composition of the
Aromanian interior in Dobrudja. In
Revue Roumaine d'histoire de l'art,
Nol: XII, 1975; pp. 89-106, illus.,
diagrams, bibliography. Publisher
Editura Academiei Republicii Socia-
liste Romadnia, Bucarest.

Descriptions of carpets, towels,
pillow-cases, mats and covers of
traditional and modern design,
with an historical introduction.
16 illustrations.

Damastdecke. In Jahrbuch der Hambur-

ger Kunstsammlungen, Vol. 23, 1978,
pp. 244-246, illus. Publisher
Dr. E. Hauswell & Co., Hamburg.

Brief note on a recently acquired
linen damask cloth, dated 1745,

with a group portrait of August

III, Maria Theresa and Frederick II.

Claire Zeisler, A Retrospective. In
Bulletin of the Art Institute of
Chicago, Vol. 73, No. 1, Jan-Feb.
1979, pp. 8-9, illus. Publisher

The Art Institute, Chicago.

A brief note on the retrospective
exhibition of the textile sculptures
of Claire Zeisler, covering the
years 1961-1978. :

MAYER-THURMAN Christa C.

TILLIET Marie-Frangoise

Ed. TUCHSCHERER Jean-Michel

Dip:

SANO Takahiko

Claire Zeisler. A Retrospective.
L0970 pps 8%, illus!¥ some @oliy
extensive bibliography. Publisher
The Art Institute ofiChieago,U.S.A.
1 essay in German as well as English.

A thorough, well designed, fully
illustrated and scholarly survey of
Claire Zeisler's recent (1960s and
1970s) woven structures. Five in-
teresting statements from concer-
ned professionals ranging from fel-
low weaver Sheila Hicks to museum
director Paul J. Smith are followed
by a detailed introduction and com-
prehensive catalogue, bibliography
and exhibition chronology.

Tissus anglais aux Musées Royaux
diirt letdd!Histoire {aide Wil igm
Morris &4 1'Art Nouveau. In Bulletin

des Musées Royaux d'Art et d'Histoi-
eel) Vol . 550, ~1978, 0pp & lEsi=204 f¢ali=
so available as separate offprint),
illus., bibliography. Published
Brussels.

Introduction and extensive catalogue
ofi28 textilesi chieflydprinted)
designed by Baillie Scott, But-
terfield, Craney; DearlejiMoreis,
Napper, Silver, Solon and Voysey,
from 1876 to 1908.

Etoffes Merveilleuses du Musée His-
torique des Tissus, Lyon Soieries
francaises du XIXe et du XXe siécle.
‘Bame , ITY TOTGohI6B ot Iud. ieknseolk,
50 in black and white. Publisher
Gakken, Tokyo. Translation into
Japanese. Text in Japanese and
French.

The author gives an outline of the
background history affecting the
silk industry in the period and
discusses the production of fabrics
and role of the leading designers
up to about 1960. The illustrations
cover the years up to 1925-30 and
as in all previous volumes in the
series are of a very high quality.
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YASINSKAYA I. M.

WOVEN : Oriental - Oriental

BEN-AMOS Paula

CAMMAN Schuyler

Russkie Parchovye Platki Konda

XVIII-XIX Vekov. Exhibition Catalogue,

1979, pp. 64, illus., extensive
bibliography (descriptions).
Publisher State Russian Museum,
Leningrad. Translation "Russian
Brocade Scarves (Kerchiefs)" end
18th c¢. - 19th c. Text entirely in
Russian.

Grouped by factories, with brief no-
te on place and date of foundation.
2 sections (pp. 54-59) list whole
%erchiefs or fragments thereof.

On pp. 11-12 the factory initials
are deciphered for 10 manufacturers.

Owina n'Ido Royal Weavers of Be-
nin. In African Arts, Vol. XI, No. 4,
July 1978, pp. 49-53, notes. p. g5
illus., some col., bibliography. -
Publisher African Studies Center,
University of California, Los Ange-
les.

A detailed and thorough examination
of the history and composition of
the weaving guild, the Owina n'ldo,
working exclusively for the Oba,
chiefs and priests, the looms they
used and the textiles they made ;
with descriptions of fragments of
cloth excavated on a mid-13th cen-
tury site, traditional stories con-
cerning cloth before contact with
the West, trade goods, and textiles
in Benin described by travellers.

Ming Mandarin Squares. In Washington
Textile Museum Journal, Vol. IV,

Noz 4. 1977, .pp. 5=12, illus,, €x-
tensive bibliography. Publisher
Garamand/Pridemark Press Ltd.,
Washington DC.

A brief history of the purpose and

development of Ming Mandarin Squa-

res. Quite interesting and informa-
fiye.

IMPERATO Pascal J.

KONIECZNY M. G.

NEUMANN Reingard

PIRVERDIAN N.

Kenaka, Blankets of the Peul . Tn

Airican Arts, Vol, 1X. No..4 Sahie
sl 976 N ppih G =09l notes: paeeaa
illus., some col., bibliography.
Publisher African Studies Center,

gniversity of “Galifornig SshostAnses
es.

The Peul of Mali wear or cover them-
selves with the khasa, a blanket
densely woven with wool on a cotton
warp to foil the bites of mosquitoes.
The kereka, a much larger blanket,
was hung over the bed to serve as a
mosquito net, and is now being re=
placed by modern fine netting. The
author details the technique and
patterns of these larger blankets,
the weaving of which used to be a
social event.

Textiles of Baluchistan. 1979, pp.
iy illus., some col, . disprams.

bibliography. Publisher British
Museum Publications Ltd., London.

Brief but well informed texit based
on the author's studies in the

field and his personal collection,
many pieces of which are now in the
Museum of Mankind, London. The
booklet contains 15 plates of speci-
mens besides illustrations of the
weavers at work,

Die Sammlung Islamischer Textilien
im Kunstgewerbemuseum Berlin-Koépe-

nick. In Forschungen und Berichte,

VoA gl A kS e e ir Al g of o) ARSI AT A Ll I B S
Published Berlin.

The article describes and illustra-
tes Turkish and Persian silks and
velvets of the 15th-17th century,
acquired by the Museum during the
last guarter of the 19th ‘century.

On the Dating of Iranian Brocades
with Figure Subjects. In Reports

of the State Hermitage Museum, Vol.
XE o 1975 ° pp.ra3-o6. illus.; Biblio=
graphy. Published Leningrad.

Text entirely in Russian. Summary

in English p. 95.
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-SCHWARTZ Ora

The article is based on a discussion
of 8 brocades with hunting and gar-
den scenes in the Hermitage Museum
and in foreign museums. Using the
information supplied by the costume,
in particular by the distinctive
'takhmazi' cap, the author dates
them to 1730-1750s.

Jewish weaving in Kurdistan. In
Journal of Jewish Art, Nos. 3 and 4,
1977, pp. 74-89, illus., some col.,
diagrams, bibliography. Publisher
The Spertus College of Judaica Press,
Chicago.

An examination of design motifs
and weave of hangings, rugs and
cloth woven on treadle looms by Jews

living in the Kurdish regions of Iraq,

Iran, Turkey and Syria, based on
the oral evidence of those who had
emigrated to Israel in 1951 and in
surviving textiles, all of the 20th
century.

WOVEN : Ethnographique - Ethnographical

ADELSON Laurie &
TAKAMI Bruce

BARBUTA Olivia

Weaving traditions of Highland Boli-
via. In African Textiles, Vol. XII,

No. 3, 1979, pp. 84-85, illus.

Publisher : African Studies Center,
University of California, Los An-
geles.

A potted history of weaving in the
Bolivian highlands and notes on
present day weaving to mark an exhi-
bition mounted and catalogued by

the authors, held December 1978-
February 1979 in the Craft and

Folk Art Museum, Los Angeles.

Traditional si Modern in Organiza-

Tea Interiorului din Zona Albei. In
Apulum - Acta Museu Apulensis, Vol.
XVI, 1978, pp. 491-495, illus., bi=
bliography. Publisher : Muzeul
Unirii, Alba Julia. Translation
Tradition et modernisme dans 1l'or-
ganisation de 1l'intérieur paysan
dans la zone d'Alba. Text entirely

in Roumanian. Summary in French p. 496.

BETTERTON Sheila

BOUZA KOSTER Joan

DOCKSTADER Frederick J.

FORELLI Sally &
HARRIES Jeanette

A brief article on the decline of
peasant craftsmanship is illustra-
ted with several woven textiles in
wool or cotton with its village of
origin specified.

Traditions of Southwestern Weaving.
In America in Britain, Vol. XVII,
No. 2 970N p . sili2 =16l vilsbuse
Publisher : Americam Museum in Bri-
tain, Bath.

Brief article on Navaho blankets.

From Spindle to Loom : Weaving in

the Southern Argolid. In Expedition
The Magazine of Archaeology/Antro-
pology . Vol. 19sNo«d s iEakl (711976,
PP 29=39 .1 1 lus tyPublivchersasing =
versity Museum, University of Pen-
nsylvania, Philadelphia. :

The article describes ancient tech-
niques still employed in one upland
village in Southern Argolid, Greece.

Weaving Arts of the North American

Indians. 1978, pp. 223, illus., some

col . Ndiagramsiiextensiverbiblio=
graphy. Published : London & New
York.

First of a series intended to cover
all the arts of the American Indians,
this survey covers all the regions
and gives a good historical and
technical introduction. The illus-
trations are well chosen.

Traditional Berber Weaving in Central

Morocco. In Washington Textile Museum
I SITAT R e of iR e

Journal, Vol. IV, No. 4
60 hillusss sdiasrams splans, dbibilio—
graphy, map. Publisher : Garamond/

Pridemark Press Ltd., Washington DC.

Description of contemporary Berber
weaving using traditional methods.
The article concludes by pointing
out that younger generations are
not interested to learn.
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IMPERATO Pascal James

7 ?
LUDVIKOVA Miroslava &
Others

Blankets and Covers from the Niger

Bend : In African Arts, Vol. XII,

No. 4, Aug. 1979, pp. 38-41, notes
p. 91, illus., some col,, biblio-
graphy Publlsher : African Studies
Center, University of California,
Los Angeles

Exhaustively detailed descriptions

of the different types and patterns
(well illustrated) of the cotton

(or cotton with some wool) covers

of the principal weavers of the re-
gion, the Peul and Songhay. In some
cases the weaving of geometric pat-
terns was nicely calculated to form
one large overall design when the
narrow woven strips were sewn toge-—
ther. Brocaded patterns diversify the
basic squares and checkerboards. Many
of the fine modern covers are woven
in factories in urban centres, but
with traditional patterns and tech-
niques.

Odborny Seminar o Lidovem Tkaném
Textilu V Domazlicich. In Uméni a
Remesla. No. 2, 1976, pp. 2-15, il-
Jus i, -some col., blbllography
Publisher : Central Office of Popu-
lar Art, Prague. Translation : Se-
minar on folk hand-wgven fabrics in
DomaZzlice. Text entirely in Czech.
Summaries in English p. 78, French
p. 79, German p. 81, Russian p. 26 .

An introduction to the seminar (Sep-
tember 1975) organised by the Central
Office of Folk Art Production in
Prague is followed by summaries of
the papers and illustrated. Papers
delivered were

Development of traditional folk fa-
brics in Bohemia.

01d weaving techniques in Slovakia.
Weaving techniques of Slovak im-
migrants from Bulgaria.

Forms of folk fabrics in the region
of Chodsko at the turn of the 19th-
20th centuries.

Development of folk weaving in cen-
tral Moravia.

Folk costume in Chodsko.

Another group discussed the appll-
cation of traditional folk fabrics
to contemporary production.

NOSS Aargot

MOUNT Sigrid Docken

PERNICEK Otilia

Bandlaging. 1976, pp. 111-141, illus.,

extensive bibliography. Publisher
Norsk Folkemuseum, Oslo. Text en-
tirely in Norwegian. Captions in
English.

Detailed and practical description
of methods of making narrow decora-
tive bands worn with Norwegian na-
tional dress. The items described
include an apron belt woven on an
upright loom ; hair band made with a
rigid heddle ; skirt trim woven on a
boxloom ; finger-braided stocking
ribbon ; braided stocking ribbon
tablet-woven belt.

bl

Nigerian Textiles Evolution of Sur-

face Desipn. InifricanFArts ol

X1T, Ne, '4, August 197958 pD 7677
illus. Publisher : African Studies
Center, University of Californig,
Los Angeles.

Account of an exhibition held in the
Trisolini Gallery, Ohio University,
Athens, USA, organised by Judith
Perani (The 10 page catalogue with
12 black and white photographs has
not been seen in the V. & A.).

Tesdturi Populare Romdnesti Pentru
Decorarea Intériorului Din Zone Va-
lea Ampoiului. In Apulum - Acta
Musei Apualensis, Vol. XV 1977

pp.. 585=600, illus., some col. dia=-

grams, plans, extensive bibliography.

Publisher: ¢ Muzeul Unirii, Alba
Julia. Translation : Tissus populai-
res roumains pour la décoration in-
térieure dans la zone de la vallée
de 1'Ampoi. Text entirely in Rouma-
nian. Summary in French pp. 600-601.

This appears to be an interesting
article but unfortunately the sum-
mary is brief and the illustrations
(13 textiles are shown) are very
poorly printed.
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