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Cecilia Aneer

From Lynx to Lambskin - The Status of Furs in Fashionable Dress
at the Swedish Royal Court, ¢.1540-1620

Fur in 16™ century Europe played an important role in fashionable dress. During the early Vasa
dynasty, Skinnkammaren, a department of furs and leathers, was set up at the Swedish royal
court. Its purpose was to function as a store room for the fleeces and skins which the king received
as taxes and bought from merchants. The stores held furs for linings and beddings for the royal
family, but also furs used for diplomatic gifts, and for payments in kind when acquiring other kinds
of goods. Account books and warrants from the store rooms, registers from craftsmen’s workshops
and inventories of the wardrobes of the royal family will in this paper constitute the basis for
discussion on how furs were used at the court. These sources indicate the status of different types
of furs — both by their use by various groups and by their placement as edgings and linings in a
variety of garments and other textiles. They show that fur helped to determine a person’s rank.

Cecunus AHeep

OT mMexa pbiCH 0 TenA4Yben KOXU: CTaTyC MeXoB B MOAHOM NaTbe NPuU KOPOJIeBCKOM
wBeackom asope, ok. 1540-1620

B XVI B. B EBpone mex nrpan BaxkHyto posfib B MOAHOM nriatebe. B Havarne npaBneHus aMHactum
Baca npu wBeackom koponesckoM ABope 6bino obpasosaHo OTaeneHne MexoB U KOX,
Skinnkamaren. OHO CAY>XUIO MECTOM XpPaHEeHUS LIEPCTU U LLKYP, KOTOpPbIE KOPOSb Noslyyan B
KayecTBe nogaTten unu nokynan oT TOprosueB. B xpaHunuwiax Haxoamnochb Takke CTONOBOE U
noctenbHoe 6enbe Ans KOPONEBCKON CeMbM, a Takke Mexa Ana AunfomMaTU4eckux 4apos U Ans
HaTypanbHOro obmeHa. Y4YeTHble KHUM XpaHUuLL, peecTpbl peMeCNEHHbIX MaCTEPCKUX U
NHBEHTapu rapaepoboB KOPONEBCKON CEMbW — MaTepmarn, Ha OCHOBE KOTOPOro B AAHHOM
coobueHnn paccmaTpmBaeTcs UCNONb30BaHME MEXOB NpW ABOPE. DT UCTOYHMKN YKa3blBalOT Ha
CTaTyC pasHbIX TUMOB MEXOB, O YEM MOXXHO CyaUTb MO UX MCMOMb30BaHUIO Pa3HbIMU rPynNnaMu nuLy
N NX pa3meLLEHMIO B Ka4eCTBe OTAENKM M NOAKNAAKM B pasHbIX NpegmMeTax oaexabl N Npodmnx
TEeKCTUNbHbIX M3aenuax. OHW HarnNsSaHO AEMOHCTPUPYIOT, YTO MEX CIYXUN ANnga onpegeneHns
cTaTyca nepcoHbl.
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Claire Berthommier

Hommages lyonnais aux souveraines de toutes les nations :
parfaites étoffes des garde-robes d'Eugénie et Victoria

Le musée des Tissus conserve plusieurs témoignages remarquables d'étoffes destinées aux
souveraines Eugénie et Victoria. Ces tissus constituent des manteaux de cour ou des pentes de
robe et furent I'objet de commandes spécifiques de grandes maisons lyonnaises. lls furent par
ailleurs bien souvent présentés et primés aux Expositions universelles les plus remarquées,
notamment celles de 1851, 1855 et 1867. Ces étoffes sont pour la plupart restées inédites.
Pourtant elles sont assurément I'expression la plus aboutie de I'excellence de | industrie de la
soierie lyonnaise.

L'identification de ces commandes permet, au-dela des innovations de la mode, d'apprécier la
notion de haute qualité par la nouveauté du dessin (composition riche et savamment ordonnée,
effet de trompe-I'ceil, contraste des couleurs), I' emploi des matériaux (soie, filés métalliques), et
les techniques mises en ceuvre (innovations pour la réalisation des fagonnés, mise au point d'
impression chaine, perfection du procédé de moirage).

Knep BepTtombe

NopgHoweHna MoHapxam Bcex cTpaH oT ropoaa JInoHa: BenuKonenHbie TKaHU B rapaepobe
nMmnepartpuy EBreHun n Bukropun

B My3see TkaHen xpaHUTCA B0oMbLLOE KONMYECTBO 3amedaTerbHbIX 00pa3uoB TKaHeN,
npegHasHavaBLUMXca ana nvnepatpuy, EBreHumn n Buktopun. 3Tn NnpuaBopHbIe nnaTtbs Obinm
npeamMeToM cneumarnbHbIX 3aka3oB OT KPYMHENLWNX IMOHCKMX AoMoB. OHM YacTo
9KCMOHMPOBANMCh 1 Nosydanu Npuabl Ha BceMmpHbIX BbICTaBKax, 0COBEHHO HAa 3HAMEHUTbIX
BbicTaBkax 1881, 1855 n 1867 rr. bonbllas YyacTb 9TUX TKAHEN ocTaBariacb HeonybsIMKOBaHHOM.
OpfHaKko OHM HECOMHEHHO SIBMIAOTCA NyYLLMM OTPaXEHNEM NPeBOCXOACTBA MHAYCTPUN FIMOHCKMX
LLESIKOB.

ATpnbyuns aTMX 3aka3oB, NOMMMO U3MEHEHWI B MOAE, NO3BONSET ONpeaenuTb NPU3HaKku
BbICOKOIO Ka4yeCTBa C TOYKN 3pEHMSI HOBM3HbI PUCYHKA (BESNMKONENHbIE N YMENO OpraHM30BaHHbIE
KoMno3numm, addeKT TPOMMNIIEN, LBETOBOW KOHTPACT), MCMOSb30BaHUIO MaTepmarnos (Luenka,
MeTannImM4eckMx HUTEN) N BHEOAPEHMIO HOBbIX TEXHUK (MHHOBALMM B MPON3BOACTBE (PACOHHbIX
TKaHewn, pa3paboTka HAbMBKKM NO OCHOBE, YCOBEPLUEHCTBOBAHME NpoLecca NpeccoBaHns Myapa).

4000000
Xavier Bonnet
Voltaire a Ferney. L’ameublement d’un gentilhomme bourgeois

La vie de Voltaire, né bourgeois de Paris, révéle une forte ascension sociale et économique.
Anobli par sa charge de gentilhomme de la chambre du Roi, il est a la fin de sa vie un seigneur
opulent, servi par une trentaine de domestiques, roulant carrosse et dialoguant avec I'élite
intellectuelle et politique de son temps. L'ameublement de son chateau de Ferney, réalisé entre
1760 et 1778, est connu par des sources dont la variété fait la richesse : fragments d’étoffes,
plans, maquettes, comptabilité, correspondance, gravures, tableaux. La place qu’y tiennent les
diverses étoffes d’ameublement contribue a définir la maniére dont le philosophe a orné
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« 'Auberge de 'Europe » pour recevoir et paraitre devant ses hotes distingués. Elle révéle de
maniére éloquente le choix délibéré du philosophe de créé un intérieur de bon got mais
relativement modeste, contrastant avec la stature de 'un des hommes les plus en vue du siécle
des Lumiéres.

Présentation détaillée :

La Bibliotheque Voltaire, composante de la Bibliothéque Nationale Russe de Saint-Pétersbourg,
conserve un manuscrit recensant les principales étoffes utilisées par Voltaire dans son chateau de
Ferney, dont onze sont présentées sous forme d’échantillons découpées directement dans les
tentures de la maison. De nombreuses autres témoignages, dont la richesse procéde de la
diversité, viennent compléter nos connaissances sur la maniére dont le philosophe a meublé sa
demeure : les plans du chateau (Bibliothéque Voltaire a Saint-Pétersbourg), une maquette acquise
par Catherine Il a la mort du philosophe (musée de I’'Hermitage), diverses gravures et tableaux,
linventaire aprés décés du philosophe en 1778 (Bibliotheque Nationale de France), celui établi
sept ans plus tard lors de la revente du domaine par le marquis de Villette (Archives
départementales de I'Ain), la comptabilité tenue par son secrétaire (Pierpont Morgan Library) et
bien sdr sa prolifique correspondance. La confrontation de ces sources précieuse offre non
seulement la vision d’'une rare précision d’un intérieur des années 1760-1770, mais nous
renseigne en outre sur les volontés et les partis pris de Voltaire en matiére d’ameublement. Or,
contrairement a Moliére un siécle plus t6t, ou a Beaumarchais peu de temps aprés lui, il ne fait pas
le choix d’un intérieur fastueux, en dépit d’'une aisance financiére avérée et d’'une vie mondaine
intense.

KcaBbe BoHHe
BonbTep B PepHee: MebnupoBKa n yopaHCTBO MKEHTIIbMeHa-0ypxya

XunsHb BonbTepa, pogmsLuerocs B OypxyasHou cpege B Napwxe, cBUaeTensCTByeT O CUNTbHOM
coumanbHOM 1 3KOHOMMUYECKOM pocTe. HayaB co 3BaHMSA KaMep-toHKepa KOpOneBCKOro ABopa, K
KOHLY XXM3HM OH BoraTtbin BENbMOXa, C TPEMS AECATKAMM CNyr 1 AOMOYaALEB, pa3be3xatoLmi B
KapeTe n BeAyLmi AManorn ¢ UHTENNEKTyanbHON 1 NONUTUYECKON SNIUTON CBOErO BPEMEHWN.
MebnumpoBka 1 yopaHCTBO ero 3amka B PepHell, co3gaBaBLuasics mexay 1760 n 1778 rr.,
n3BectHa 6rnarogaps MHOrOUYUCIIEHHBIM UCTOYHMKaM: doparMeHTam TKaHen, NnaHam, MakeTam,
b1HAHCOBbLIM OTYEeTaM, Nepenucke, rpaeopam, kKapTuHam. MecTo, KoTopoe OTBOAMIOCh
pasnnyHbIM TKaHAM B MeGNNPOBKe, MOMOraeT ornpedesiume MaHepy, B KOTOpon dounocod
obctaeun «I'Auberge de 'Europe, 4TobObl MMETb BO3MOXXHOCTb JOCTOMHO NPUHNUMATL BbICOKUX
rocten. OHa packpbiBaeT 0COBEHHbIE MPUEMBI, KOTOPbIE (PUTOCOd CO3HATENBHOMO MCNOMbL30Bas
ANA co3aaHnst MHTepbepa Co BKYCOM, HO OCTAaTOMHO CKPOMHOIO, KOHTPaCTUPYOLLEro ¢
MaclTabamn 0gHOM M3 CaMbliX 3HAYMTESNbHBIX NIMYHOCTEN Beka NpocseLLeHns.

[eTtanbHasg npe3eHtauunsa

BubnnoTteka BonbTepa, Bxoasiwas B coctaB Poccuiickon HaumoHanbHom 6ubnuoteke B CaHKT-
MeTepbypre, cOOepXUT PYKONUCH, FAE MHBEHTapU3NpoBaHbl OCHOBHbIE MaTepuans,
ncnonb3oBaHHbIe Aa yOpaHCcTBa ero 3amka B PepHee, ogMHHagLaTh U3 KOTOPbIX NpeAcTaBneHbI
B Buae obpasuoB, Bbipe3aHHbIX NPAMO 13 0OMBOYHbIX TKAHEWN 3aMKa. [pyrne MHOrounMcrneHHble
CBUOETENbCTBA, CTOSb e 00urbHble, CKOMb 1 pa3dHoobpasHble, AOMNOMHAT Halle NpeacTaBreHne
0 BKyCe, B KOTOPOM domrocod o6cTaBuI CBOE XuUNuLLe: nnaHel 3amka (bnbnunoteka BanbTtepa,
CaHkT-lNeTepbypr), makeT, npnobpeTeHHbI EkaTtepuHon || nocne cmepTn hmnocoda
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(FCocyoapCTBEHHbINM SpMUTax), pasnnyHble rpaBlopbl U MOSIOTHA, MOCMEPTHLIN MHBEHTapPb
dunocoda 1778 r. (PpaHuy3ckas HaunoHanbHasa 6ubnuoTeka), MHBEHTapPb, COCTABNEHHbIN
CEMbIO rogamu no3xe nNpu Npogaxe UMeHNsa Mmapkuay ge na BunnetT (ApxmBbl genapTameHTa
OH), byxranTepus, KOTOpY BEN ero cekpetapb (bubnmoteka MNupnoHta MopraHa), u KOHEYHO,
ero obwupHasa nepenncka. ConocrtaBneHne aTMX LEHHbIX MICTOYHUKOB HE TOJTbKO JAeT HaMm
npeacraeneHne 06 nHTepbepe peakon ueHHocTn 1760-1770-X IT., HO, KPOME TOro, pacckasbiBaeT
0 NPUXOTSX U NpucTpacTuax Bonbtepa B oTHOWeEHUN o6cTaHOBKN. U, B NPOTUBOMNONOXHOCTb
Monbepy, BEKOM paHbLle Unn HeMHOrMM noaxe, bomaplue, oH aenaet BbIOOP HE B NOSb3Yy
POCKOLLHOMO MHTEpPbEepa, BONPEKM CBOEMY U3BECTHOMY (OMHAHCOBOMY AOCTATKy U UHTEHCUBHOW
CBETCKOW XXN3HW.
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Chiara Buss
The Birth of a Dynasty Seen Through the Gifts of Textiles: the Gonzaga Magna Curia of 1340

In 1340 a Magna Curia took place in Mantua to celebrate four marriages and the investiture of 24
cavaliers. Luigi Gonzaga- at power since just 1329 — his son Corrado and two grand-children were
marrying into the most powerful aristocracy of Northern Italy, and most of the cavaliers came from
the Gonzaga family. A list of the gifts received — silverware, arms, horses, and about 880 pieces of
clothing, — was drawn, followed by the registration of the expenses met in order to host hundreds
of guests for eight days, and to purchase homages for the cavaliers and the most illustrious guests.
The list was written in cultured medieval Latin with many obscure, often unknown, terms. The
terminology has been the subject of a triple glossary published with the transcription, edited by
Chiara Buss and Daniela Ferrari, in November 2016.

In this paper the symbolic and material meaning of the textiles will be analyzed for the first time
through a series of technical, historical, and economical crossed references. By assessing and
comparing the commercial and symbolical value of the textiles received by the newlyweds, the
cavaliers, and the guests, it is possible to trace a very precise picture of the social hierarchy in
Northern and Central Italy in 1340, just on the edge of the great changes that will occur after 1348.

Kbsipa Bacc

PoxpgeHue gnHactum LLIMH Ha npuMmepe TEKCTUNBLHbLIX 4APOB:
Magna Curia NoH3ara 1340 roga

B 1340 r. B MaHTye cocTtosanack Magna Curia, BoO BpeMsi KOTOPOW ObINn OTNpa3gHOoBaHbl YeThIpe
cBaabObl M NpoBeaeHa MHBeCTUTYpa 24 kaBanepoB. Jlynmxn MoH3ara —y eBnacti ¢ 1329 roga —
ero cbiH Koppago 1 nBoe BHyKOB BCTynunun B 6pak ¢ npeactaButensamMmm Hanbonee BNMATeNbHON
apuctokpatun CesepHon Utanun, 6onbluast YacTb KaBanepoB Takke npoucxoauna n3 cemencTea
"oH3ara. bbin cocTaBneH CNUCcokK NonyYeHHbIX AapoB — cepebpsiHOM NOCyAbl, OPYXUS, nowagen,
okono 880 npeomMeToB OAeXabl, a TakKe YY4TEHbl BCE pacxobl MO COAEPXKaHUIO COTEH FOCTEN B
TeyeHne BOCbMW OHEWN, a Takke purchase homages onsi kaBanepos 1 Hanbonee UMEeHNTbIX
rocter. Cnncok BbIT COCTaBMNEH Ha Ky/1bmypHOU cpeOHEeBEK0BOLU flambiHU C MHOXXECTBOM
HEMOHATHbLIX TEPMUHOB. JTa TEPMUHOMOIMA CTana NnpegMeToM TPONHOro rnoccapus,
ony6nukoBaHHOIO ¢ TpaHckpunumen, nsgaHHoro Kesipoi bacc n dannenon ®eppapu B Hosi6pe
2016 .

B oaHHOM Ooknage CMMBOMMYECKOE M MaTepuanbHoe 3HaYeHne TKaHew BnepBble byaeT
NpoaHanM3npoBaHO C MNOMOLLbIO CEPUN TEXHUYECKNX, UCTOPUYECKNX N IKOHOMUYECKNX
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nepekpecTHbIX ccbiflok. OueHrBas 1 CpaBHMBAsS KOMMEPYECKOE N CUMBOMNYECKOE 3HaYeHne
TKaHeW, NonyYeHHbIX B Jap HOBOGpaYHbIMK, KaBanepamm 1 rocTaMu, Mbl NOSYYMIN BO3MOXHOCTb
BOCCO34daTb OYEHb TOYHYIO KapTUHY couunanbHom nepapxumn B CesepHon n LleHTpanbHon Utanun B
1340 r., kKak pa3 HakaHyHe BENNKNUX NEPEMEH, KOTOpble Npon3onayT nocne 1348 r.

XXXXXXS
Ana Cabrera-Lafuente

Transfer of knowledge: the case of velvets and blackwork embroideries
at the Victoria and Albert Museum of London

The transfer of knowledge could be explained through the study of the technological features,

raw materials and cultural influences from other media (as drawings, prints, etc.). This paper will
present the work in progress of two different case studies: velvets and blackwork embroidery, from
late medieval and early modern period.

The first case study focused on velvets will present the comparative study carried out in a selection
of velvets attributed to Turkey, Italy and Spain. The features under study are the weave structure
and metallic threads (CIETA and SEM), and we would like to know if these elements will allow us
to detect the differences and similarities of these fabrics and could explain the transfer of
knowledge from East to West of the Mediterranean basin and their possible workshops. The
metallic threads have been studied through digital microscope and SEM (Scanning Electron
Microscope), in collaboration with the Institute of Archaeology of UCL.

The second case study will present the preliminary steps done on the English blackwork
embroidery, that the English historiography has linked its development to the arrival of Catherine
of Aragon’s (1485-1536) to the Tudor court in 1501.

AHa Kabpepa JlacpyaHTe

Mepepaya 3HaHUA: 6apxaTbl U YepHble BbiluMBKKU B My3ee Buktopun u Anbbeprta B
JloHgoHe

lMepedaya 3HaHUS MOXeT OblTb 0OBACHEHA Yepes3 U3yyYeHne TEXHOSTOMMYECKNX NPU3HAKOB,
CbIPbEBbIX MATEPMANoB U KyNbTYPHbIX BANAHWI, NPULLEALWNX N3 APYIUX TEXHUK (TaKnX Kak
PUCYHKW, FpaBlopbl U T4.). ATOT AOKNa4 NpeacTaBnsaeT uccnegoBaHne, KOTopoe Be4eTCs Ha
MaTepuane AByx pasHbiX KONMeKumni: 6apxaToB 1 YepHbIX BbILUMBOK OT No3gHero CpegHeBEKOBbA
A0 Hayana HOBOro BpEMEHM.

MepBoe n3bickaHne, CHoKycMpoBaHHOEe Ha BapxaTtax, NPeacTaBUT CPaBHUTENbHbIN aHanM3 rpynnbl
GapxaToB, npunuceiBaembix Typunm, Utanum n Ucnannn. Nccnegyemble NpusHakm — cmpykmypa
nepernnemeHus n metannudecknx Huten (CIETA n SEM): Mbl XoTenu Gbl BbISICHATL, NO3BOSIAOT
N 3TN 3NEMEHTbI BbISIBUTb Pa3nnymsi U CXOACTBA TKaHen, 06bsCHUTL Nepeaavy 3HaHusa ¢ Boctoka
Ha 3anag Cpeam3eMHOMOPbS U BblAENUTb KOHKPETHbIE MacTepckme. MeTtannnyeckue HUTK
n3y4anucb ¢ NOMOLLbI UmdpoBoro Mmkpockona n SEM (ckaHMpyloLero aneKkTpoHHOro
MUKpocKona), B coTpyaHudectae ¢ MHctutyTom Apxeonorum UCL.

BTopoe nccnepgoBaHne npeactaBuT nepsble Wwark B 061act 3yveHus aHrimMmncKkon YepHom
BbILLUMBKW, pa3BUTNE KOTOPOKM aHIMNCKast ctopuorpadus cesasbiBaeT ¢ NpubbiTnem ExkatepuHbl
AparoHckon (1485-1536) ko asopy Trogopos B 1501 .
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Cristina Balloffet Carr
Visual Social Media Platforms — New Applications in Scholarly Publishing

Over the past decade the use of images in the discussion of objects has undergone a revolution,
and one that opens up new opportunities for our field of research: Textiles are three-dimensional
objects produced by a complex series of interrelated independent actions not necessarily
undertaken in a set order. Their visual communication encourages viewers to follow the visible and
conceptual paths offered within the object itself.

Close examination of a textile with the aid of a microscope highlights this. Images communicate
visual perceptions of material objects, an intimate view of their core characteristics. Unique one-
time images, image sequences, videos, systematic image databases, and image—based social
media platforms such as Pinterest and Instagram permit non-verbal publication of the visual
information essential to understanding these objects.

Kpuctuna bannodeTt Kapp
O6wecTBeHHble Meaua-nnaThopmMbl - HOBble TEXHOJNIOUKU B HayYHbIX NyO6nukaumsax

B nocnegHvne pecatuneTtmsa B MCNOMb30BaHUN N300paXXeHUN B ANCKYCCUAX O NaMATHMKAX
npovsoLuna peBoSIioLUUSA, OTKPbIBLLUAS HOBblE BO3MOXXHOCTU U ANA Hawlen obnactn n3y4yeHus: TkaHu
- 3TO TPEXMEPHbIE 0OBEKTLI, MPOAYKTbI HECKOSTbKUX B3aMMOCBSI3aHHbIX AEUCTBUIN, HEe 06s13aTENbHO
npeanpuHATLIX B onpeaeneHHoM nopsaake. BudyanbHas KOMMyHUKaUnUS 3acTaBnaeT 3putens
crnegoBaTb BUOUMBIM U KOHLENTyanbHbIM NyTAM, NpeanaraeMbiM Camum 06 beKTOM.

Bnunskoe nayyeHme TkaHM C NOMOLLIBIO MUKPOCKOMNa noavyepkmnBaeT 3T1o. M3obpaxeHns
obecneyrBatoT BM3yanbHOE BOCNPUSATME MaTepuanbHbIX 0ObEKTOB, 4alOT GIM3KMIA B3rNaa Ha MX
OCHOBHbIE XapaKTEPUCTUKN. YHUKaNbHble MOMEHTarnbHble ooTorpadunn, NocneaoBaTeNbHOCTM
KagpoB, B1uAeo, 6asbl AaHHbIX M306paXeHui 1 OCHOBaHHbIE Ha M300paXKeHnn coumanbHble Meana-
nnatdgopmbl, Takne kak Pinterest n Instagram, no3sonaoT pas3meLwlate HeBepbanbHble
nyGnukauum Bu3dyarbHbIX MaTepuarnos, CyLLECTBEHHbIX 4151 MOHMMaHUSA 3TUX OOBHEKTOB.

0000000
Francina Chiara

La Paroisse de la Santissima Annunziata a Dosso del Liro : le patrimoine textile comme
symbole du prestige individuel et de la communauté

Dosso del Liro est un petit village de la montagne du haut lac de Céme qui a vécu un phénomene
d'émigration vers la Sicile, a Palerme, de la fin du XVI° jusqu'au XVIII° siécle. On sait que les
émigrants y établirent des confréries ou scholae, nommées d'apres le patron du lieu d'origine, en
vue de s'entraider et de collecter de I'argent ou des dons envoyés a I'église du village.

Le flux d'argent des émigrants explique la richesse et la qualité du patrimoine textile sacré, inédit
et encore préservé dans la petite église de la communauté de Dosso del Liro et qui constituera le
sujet de l'intervention. Les chapes, les chasubles, les dalmatiques, les baldaquins présentent
souvent des cartouches avec les initiales des donateurs ; ces "blasons" témoignent du progres
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social des émigrants et de leurs familles, de leur désir de montrer la prospérité atteinte et de la
partager pour renforcer le prestige de la communauté d'appartenance.

®PpaHunHa Kbsipa

Mpuxopa uepkBu CaHTuccuma AHHyHUMaTta B [locco genb Jlnpo:
TekcTUNbHOe Hacrnegue Kak CUMBOJI NpecTUXa oTAeNIbHOMN IMMHOCTU U OOLWMHbI

[occo genb Jlpo — ManeHbkasi ropHas AepeByLUka Ha o3epe Komo, cTaBliasa ceungeTtenemM
deHomeHa amurpaumm B Cuumnuio, NManepmo, ¢ koHua XVI B. go XVIII B. I3BecTHO, 4TO
3MUIrpaHThLl OCHOBLIBaNM Tam 6paTtcTBa, unun scholae, HasbiBaeMble MO MMEHAM CBSTbIX
NMOKPOBMUTEMNEN NX POAHbLIX MECT, C LiENbio MoMoraTb ApYyr Apyry u cobupaTtb cpeacTea unm
NoXXepTBOBAHMS B NMOJb3y AEPEBEHCKONM LIEPKBU.

Mpunune aMUrpaHTCKMX AeHer 00bACHAET BOraTcTBO U KQ4YECTBO MEKCMUIbHO20 Hacriedusl, He
N30aHHOIo U A0 CUX NMOp XpaHsilerocsi B HebornbLuon LepkByLUke B [lJocco aenb JInpo, koTopoe
COCTaBISIET CHOXKET BbICTYNNeHnd. Kannbl, Wwastobnu, ganmaTtuky, 6angaxmHbl YacTo yKpaLUeHbI
KapTyllamu ¢ MHMLmManamMmm AoHaTopoB; 6na3oHbl CBMOETENbCTBYOT O COLMarbHbIX U3MEHEHUSAX B
cpene SMUrpPaHToB M UX CeEMEN, 06 UX XXenaHUaX NPoAEeMOHCTPUPOBaTbL AOCTUMHYTOE
©naronony4ne n pasgennTtb ero co CBOen 0OLLMHONM, YKPENMB €€ NPECTUX.

000000
Steven Cohen
Royal Lampas-Woven Silk Tent Panels of Mughal India

This paper's subject is the relationship between the scale of woven silk textile patterns and royal
patronage at the Mughal court. The rulers of the Indian subcontinent traditionally relied upon
portable tents to provide shelter when engaged in military campaigns and visits to outlying
territories. The size, decoration and colour of their tents were obvious manifestations of their
status,

none more so than the rare lampas-woven silk tent panels created during the reigns of the
emperors Akbar, Jahangir and Shah Jahan, 1556-1658. The rows of joined tent panels, ganats,
recognized by their double-arches and spandrels at the top could be block-printed, hand drawn,
embroidered or even loom-woven.

While large-scale patterns were relatively easy to produce by embroidery, handdrawing or printing,
the unsurpassed size of some of the pattern units woven in lampas to be used as ganat panels
could only have been supported by royal patronage.

CtuBeH KoaH
LLenkoBble TKaHW B TeXHUKe namMmnac ana wartposB Moronbckon MHaum

MpeameT gaHHOro coobLeHns — CBS3b Mexay MacwTaboMm LEenKoBbIX TEKCTUMNBbHBIX Y30POB U
KoponeBckum natpoHaxkem Moronbckoro asopa. lNpasutenn NHOUNCKOro CyGKOHTUHEHTa
TPaAMLMOHHO MCMNOMb30Bany NepPEHOCHbIE WaTpbl AN CBOEro NpMcTaHuLia BO BpeEMSA BOEHHbIX
KamMnaHum n nyTtewwectsnn. Mx ctaTyc SBCTBEHHO 4EMOHCTPMPOBanu pa3mep, eKop 1 LBeT
LaTpoB, HO Bornee BCero pefkue LWEeNKoBble TKaHN B TEXHMKE Namnac, Co3aaHHble BO BpEMEHa
npaeneHuns nmnepaTtopos Akbapa, [xaxaHrnpa un LWax-IxaxaHa, 1556-1558. Pagbl coe AMHEHHbIX
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TKaHbIX NaHernen, kKaHaToB., Yy3HaBaeMbIX MO UX OBONHbLIM apkam n napycam Ha BepLUnHE, Mbl
MOXEM BNOETL B rpaBlopax, pUCyHKaXx, BbILUMBKaxX U AaXxe BbITKaHHbIE HA CTaHKaX.

Ho ecnu 6onblune PUCYHKHA ObIno OOCTAaTO4HO J1IETKO BOCINPON3BECTN B BbILLUMBKE, PUCYHKE UITA
ne4yaTtu, 10 OFpOMHbII7I pa3mMmep HEKOTOPLIX PanmnopToB PUCYHKa B TKAHAX TEXHUKE JlaMMac, KOTOpble
MCMOJ1b30BalinCb KaK TKaHbl€ MaHesnn ana wartpos, MOrmn ObITb BbINMOJTHEHbI TONBLKO npum
nogaep>Kke KopoJsieBCKOro natpoHaxa.

0000000
Anna Maria Colombo
An Italian damask at the service of the Tsar

In the Sixteenth and Seventeenth centuries, damasks were the most popular among silk fabrics. All
Italian manufacturers produced them, each with their own decorative accents. The high quality
obtained was exhibited and publicized. Most frequently they showed large patterns, making them
more suitable to provide proper emphasis to the clothing of the secular and ecclesiastical elites.
Among large pattern damasks the one that best represents the use of textiles for political purposes
originates from the Tuscany manufacture. Documented among the liturgical textiles of the area, it
was also exported in Russia in the second half of the Sixteenth century. Here it was employed,
under commission by Tsar Szujski, in the making of a large painted banner showing religious and
royal themes. In 1610 the Russians defeated by the Poles at the Battle of Kluszyn were forced to
surrender them the banner, which became part of the Czartoryski Museum in Krakow where it is
still preserved.

AHHa Mapusa Konom6o
MTanbsHcKas kaM4yaTHasA TKaHb B pacrnopsiKeHUM pycCcKoro uaps

B XVI 1 XVII BB. HanbonbLuen nonynsipHOCTb CPEAN LLENKOBbIX TKAHEWN NONb30BaNNCb KaMyaTHbIe.
WX BbiNyckanu Bce UTanbsHCKME NPOMU3BOANTENN, KaXAbIi CO CBOMMW AeKOPaTUBHBbIMU
ocobeHHoCTAMU. BbICOKME JOCTUXKEHUSI B KAYECTBE AEMOHCTPMPOBANuNCh U peknaMmmpoBanmuchb.
Yalle BCero aTv TKaHW MMenu KpynHble PUCYHKK, YTO Aenano nx 6onee noaxogawmmm ans
npuaaHns 0coboro 3HayYeHnst ogexae CBETCKOM MU LEPKOBHOW AMUTbI.

Hanpumep, TkaHb, Hanbonee ApKo 4EMOHCTPUPYIOLLIAsi CBOE UCMOMNb30BaHME B MONMUTUYECKMX
Lensax, N3rotoBieHa Ha ToCkaHCKoM MaHydakType. [JoKyMeHTMpOBaHHAsA cpeaun NUTypPruvyecknx
TKaHel aTon obnactu, Bo BTopon nonosuHe XVI B. oHa akcropTupoBanack B Poccuto. Mo 3akasy
kHA34 Lynckoro oHa 6binm ncnonb3oBaHa AN N3rotoeneHms 6onbLuoro dnara ¢ pocnuchio,
n3obpaxkatoLLen PenNUrmo3Hbie CIOXKETOB U CLIEHBLI NPUABOPHON XUn3HK. B 1610 pycckue Boncka
notepnenu nopaxeHue oT NonskoB B 6Gutee npu KnywmHe n 6binm BbIHY>XAEHbI YCTYNUTL UM
3HaMms, KOTOpOe BOLUSO B Konnekumto Myses Yaptopbbkckux B KpakoBe, rae n XpaHuTcsa 4o cux
nop.

600000
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Lena Dahrén
Liturgical vestments - of precious silk and golden passement - in memory of the Gyllenstierna family

In the early 17™ Century three sisters Gyllenstierna donated liturgical vestments, bearing their coat
of arms and initials, to their local Swedish parish churches. These textiles were made of silk with
golden bobbin-made braids similar to those seen on depictions of noble ladies in the late 16"
Century.

This paper deals with textiles as manifestation of rank and status such as the exquisite material
primarily used for formal court dresses in the late 16" Century. 50 years later this same type of
high-status fabric was adapted into liturgical vestments in order to maintain the memory of an
aristocratic family in the early 17" Century.

Who originally had the rank to wear such high-status textiles? In what context were they worn and
reused? Sources are extant liturgical vestments, accounts and inventory lists, and contemporary
depictions.

JNnna OapeH

JNutyprnyeckne obnayeHus — U3 AparoueHHOro wersika ¢ 30510TbiIM NO3YMEHTOM — B NaMATb
0 cemeuncTBe NMNnNeHcTepHa

B Hauvane XVII B. Tpu cecTtpbl U3 ceMbW [unieHecmepHa nepeganni B gap MecmHbIM NPUXOACKAM
uepkssam B LLBeunn nutypruyeckne obnayveHust co ceoumm repbamm n moHorpammamn. 3t 6binm
LLESKOBbIE TKaHM C 30S10TbIMU NfIETEHLIMU NO3YMEHTAMU — KaK Ha N306pakeHMaX 3HaTHbIX AaM B
koHue XVI B.

B aTOM co06LEeHNM pedb naeT O TKaHAX, 4EMOHCTPUPYIOLLMX paHr U CTaTyC, Taknx Kak
N3bICKaHHbIE MaTePUK, NCNONb30BaBLUMECH NepPBOHAYanbHO Ans odurumanbHbIX NPULABOPHBLIX
nnaTteeB B KoHUe XVI B. Yepes naTb4ecaT neT aToT XKe TUM JOPOrnx ctaTyCHbIX MaTepuanos Obin
npucnocobneH ana NnUTypruyecknx obnavyeHnin ¢ uenbo cCoxpaHeHus namaTi oo
apucTokpaTtmyeckon cembe B Hadane XVl B.

KT0 e n3Ha4anbHO MMenN paHr, 4aBaBLUNA NPABO HOCUTL Takme TKaHM? B KakoM KOHTEKCTE OHM
NCNonb30BannCb NepBOHaYanbHO U B KAKOM BTOPUYHO? ICTOYHUKM — MHOTOYMCIEHHbIE
obnayeHus, c4eTbl U MHBEHTAPU U COBPEMEHHBIE N306paxeHus.

600000

Zvezdana Dode, Helen Persson
Chinese Damask for Mongol robe and Christian Altar

Silk textiles of the Mongol period, are widely known today due to their preservation in the treasuries
of European cathedrals as well as the archaeological findings in the nomadic burials. These
textiles were made using different weaving techniques and colour palettes and their ornamental
variety is especially rich. However, until now, there were virtually no cases where different pieces
of a single textile were found in different monuments.

Thus, the cases of silk damask from a medieval nomadic burial from the modern-day Kazakhstan
and the antependium from the Eskilstuna church in Sweden are of special interest. Clothing of the
Mongol warrior, as well as the antependium of the Christian altar, were made from identical red silk
damask with images of pomegranates.
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The finding of distinct pieces of the same textile in different cultural settings opens new prospects
for research.

3Be3aaHa [Joge, XeneH lMepcoH
Kntanckue kam4yaTHble TKaHU A51si MOHIOJIbLCKOroO NiaTbs U XPUCTUAHCKOro antaps

LLlenkoBble TkaHM MOHronbCKoro nepuoaa CerogHst LUMPOKO U3BECTHbI Brarogapst UX COXpaHeHuo
B COKPOBMLL{HMLIAX EBPOMNENCKNX COBOPOB, a TaKkkKe apXeonormieckuMm HaxoakaMm B 3aXOPOHEHUSIX
KOYEBHUKOB. AT TKaHW Oblnv co3faHbl B pa3HblX TEXHUKAX NepenneTeHuns, B pasHbiX LBETOBbLIX
nanuTpax, U Ux opHaMeHTanbHoe pasHoobpasne HeobbluanHo Bennko. OgHaKko, 4O CUX NOop He
ObINo 3ahMKCUPOBAHO HY OOHOTO Cryyas, koraa doparMeHTbl O4HOM TkaHW Obiny Gbl HaAEHbl B
pasHbIX NaMSATHUKAX.
MNMoaToMy LLUENKOBas KaMka U3 CPeAHEBEKOBOIrO KypraHa Ha TeppuMTopun HbiHelHero KasaxctaHa u
aHTeneHaMyM 13 Lepkeu SckunbCcTyHa B LLIBeumnn npeactaBnsoT ocobblt nHTepec. OpgesiHue
MOHTIOSIbCKOrO BOMHA, Kak U aHTENeHAMYM XpUCTUAHCKOro anTapsi, Obinv caenaHbl U3 MOEHTUYHON
KpacHOWN KamM4yaTHOW TKaHW C rpaHaToOBbIM Y30POM.
Haxoaku oTaenbHbIX (oparMeHTOB 3TOM e TKaHM B Pa3HbIX KyNbTYPHbIX KOHTEKCTaxX OTKPbIBaOT
HOBbIE NEepPCneKTUBbLI AN UCCNEeA0BaHUS.

([ XXX XX X/

Tove Engelhardt Mathiassen
Her Majesty the Queen’s reuse of clothing

In April 2018, Den Gamle By, National Open Air Museum of Urban History, is going to launch a
large exhibition of Her Majesty the Queen Margrethe of Denmark’s clothing from childhood and to
the beginning of the 21%' century. Queen Margrethe was born in 1940 as first child of HM King
Frederik and HRH Queen Ingrid. In 1953, Denmark had a constitutional change, which made the
then HRH princess Margrethe the heir to the Danish throne as ruling queen. This paper will
concentrate on a specific tendency in the choices of the Queen, namely the frequent creative reuse
and remodeling of clothing. HM the Queen has used some garments for several decades. The
paper will present a selection of these reused and remodeled garments and discuss what might be
the causes of this phenomenon.

ToBe JHrenbxapa MaTtTnacceH
BTopu4yHoe ncnonb3oBaHune opgexn Ee Koponesckoro Benunyecrtsa

B anpene 2018 r. HaunoHanbHbIN My3€el FOPOACKOW NCTOPUK Nogd, OTKPbITbIM Hebom “Den Gamle
By” nnaHupyeT oTkpbITb 60MNbLUYHO BbICTaBKy NpeaMeToB rapaepoba E€ Bennyectsa KoponeBsl
MaprpeTte [JaTckon - OT 4eTCKon ogexabl Ao KocTioMoB Hadana XXI B. Koponesa MaprpeTte
poavnack B 1940 r. n 6bina nepBbiM pebeHkoM Vx BenuuecTte Koponst ®peaeprika 1 koponesbl
WHrpma. B 1953 r. B JaHnu Gbin M3MEHEH 3aKOH O NpecToroHacneamm, No3BoNMBLLNIA NPUHLIECCE
MaprpeTe BNnocrneacTBumn ctaTb NPaBsiLLE KOPOSIEBOM.

OT10 coobLeHne CKOHLEHTpUpyeTCsa Ha cneundundeckon ocobeHHocTn BKycoB Koponesbl —
TEHOEHUNN K TBOpYECKON nepepaboTke HapsiaoB. HekoTopble 13 HUX E€ Koponesckoe
BenunuectBo Hocuna gecatunetusamu. B goknage npeacraBneH pag aTmx NpeameToB oaexabl,
nepeLwnTbIX U UCMOSTb30BaHHbIX BTOPUYHO, N PaCCMOTPEHbBI BO3MOXHbIE NMPUYNHBI 3TOrO
deHomeHa.
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600000

Sarah Fee
Noblesse oblige: Gifting cloth at the royal court of Madagascar, 1780-1896

As was true of so many empires and societies, the royal court of Antananarivo Madagascar
employed cloth as the primary gift of state, regularly bestowing it on servants, subjects and foreign
leaders alike from 1780-1896, when the Merina monarch was abolished. While this general fact is
known, no study has yet fully established its details: the great amounts distributed, the wide range
of recipients, the rituals of distribution, or the hierarchy of cloth given out, which varied from
industrial cotton sheeting to exquisite locally woven brocaded silks. This paper will combine the
copious textual evidence available in the Malagasy Royal Archives with numerous museum objects
that can be identified as royal gifts to fully reveal the great political importance of cloth gifting at the
Merina court.

Capa ®u

NMonoxeHune ob6a3bIBaeT: AapeHne oaexabl Npyu KoporeBckom aBope Ha Mapgarackape, 1780-
1896

Kak n mHorne nmnepum 1 coobLiecTtsa, KOponeBckuin ABop B AHTaHaHapuBy Ha Magarackape
ncnonb3oBan ogexay Kak rocyaapCTBEHHbIV Aap NEPBOCTENEHHOIO 3HAYEHNS, PErynsipHo xanys
Hapsigamu cnyr, nogaaHHbIX K 3apybexHblx nnaepos B nepuog ¢ 1780 oo 1896 rr., koraa
KOPOMeBCTBO VIMepuHa NpekpaTuno CBOE cyllecTBoBaHME. XOTS 9TO U3BECTHbIN dakT,
noapo6bHOCTM A0 cux Nop He Gbiny NpegMeToM crneumanbHOro nccneagoBaHus: 6onbwmne o6bEMbI
AapeHWI, LUMPOKNIA Ananas3oH nonyyvaTenen, putyanbsl nepeaayu, nepapxvsi NpeameToB oaexabl,
KOTOpas BapbMpoBasacb OT NPOMbILLIIEHHOrO XSI0MKOBOro 6enbsi 40 POCKOLLHOWN apyYu MECTHOTO
npousBoacTBa. B noknage cobpaHbl MHOrOYMUCIIEHHbIE TEKCTOBbIE CBMAETENLCTBA, AOCTYMNHbLIE B
Manaracuiickux Koponesckux Apxusax, 1 My3enHble 0O6beKTbl, KOTOPbIE MOTYT ObITb
noeHTNMLUMPOBaHbI Kak KOPONEeBCKNE Aapbl, YTO BMECTEe AaET npeacTaBneHne o 60nbLwom
NONIMTUYECKOM 3HAYEHUN AapeHus oaexabl npu MMepuHcKkom oBope.

600000

Nadia Fernandez de Pinedo, Maria Paz Moral

La consommation de tissus en soie, laine et lin pour la maison royale d’lsabel I de Castille
et son entourage (1492-1504).

Le travail est réalisé sur les données de Gonzalo de Baeza, trésorier de la reine (1477 a 1491 et
1492 a 1504). Un premier essai sur les données de 1483 a 1491 a mis en relief la qualité de la
source et des résultats originaux. Nous allons appliquer une technique d’analyse enrichie cette fois
des données de 1492 a 1504, en utilisant les achats de tissus en soie, laine et lin (coton et
chanvre inclus) destinés a la reine, a ses fils et a son entourage. La source nous fournit le type de
tissu, les mesures, le prix, le destinataire, et aussi le vétement auquel il était affecté. D une fagon
marginale, mais importante, le document nous montre les donations royales de tissus a d autres
personnes (esclaves, domestiques...).
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Hapa ®epHaHpec ge MNMuHeno

YnoTtpebneHune TKaHen U3 LWESIKA, LUEPCTU U NbHa Npu KoponeBckom aBope Ncabens |
Kactunbckomn u ee okpyxeHus

PaboTa ocHoBaHa Ha gaHHbIX [oHcano ae baeca, XxpaHUTENs COKPOBULLHULLI KOponeBsl (C 1477
no 1491 n c 1492 no 1504 rr.). lNepBoe uccrnegoBaHne, OCHOBaHHOE Ha AaHHbIX 1483-1491 rr.,
BbISIBUIO KQ4€CTBO UCTOYHMKA M Aarno NepBOHavanbHble pe3ynbTaTbl. B 9TOT pa3 Mbl nnaHmpyem
NPOBECTU pacLUMPEHHbIN aHanu3 ceeaeHnin 1492-1504 rr., BKMOYMB AaHHbIE O NPUOBpPeTeEHUN
TKaHEW N3 LWeriKa, LWEPCTU U NbHa (a TakkKe XJiornka U KOHOMMN) sl KOponeBbl, e€ AeTen 1
OKpYy>XeHns. ICToYHUK coobLuaeT Ham O Tunax TKaHew, pa3mepax, nonyvartensx, a Takke
oAexaax, Anga KOTopbiX OHU NpeAHa3Havanucb. Bo BTOpyto oyepeab, YTO HE MEHEE BaXKHO, B
OOKYMEHTE NepeyvncnsitoTCs KOponeBCcKne aapbl TKaHen apyrum nepcoHam (pabam, npucrnyre un
T.M.)

0000000
Maria Joao Ferreira

A power and rank issue: the use of Chinese textiles in the christening of princess D. Isabel
Josefa at the Royal Palace in Lisbon (1669)

In 1669 the Portuguese royal house commemorated the christening of D. Isabel de Braganga, the
first candidate to the throne born after the restoration of the independence of the Portuguese
monarchy (1640). The baptism, the foremost act of initiation to the Christian life, was also a way of
establishing alliances and strengthen networks of solidarities, namely through the choice of the
child’s godparents, having in this case been invited for that purpose Catherine of Braganza, Queen
of England and Louis XIV, King of France.

The aim of this paper is to analyze the magnificent decorative program that embellished the royal
palace for this solemn celebratory event, most especially based on exquisite textile furnishings. |
will focus on the Chinese textiles displayed in the dais room and their representation role into the
construction of a symbolic image of power within the Portuguese Royal House in such an important
political moment.

Mapusa Xoa lNayeko Peppenpa

Bonpoc BnacTtu u paHra: ucnonb3oBaHUe KATaAUCKUX TKaHEN B KpPeLLeHMU NPUHLECChbI
Ucabenb XXosedbl B KoponeBckom gBopue B JlIuccaboHe

B 1669 r. nopTyranbCckuii KOPONEeBCKUIN OM OTNpa3aHoBan KpecTuHbl M3abennbl bparaHcckon,
nepBoON KaHAMAATKN HA TPOH, MOSIBUBLLENCA HA CBET MOCIe BOCCTAaHOBMNEHNSI HE3aBUCUMOCTU
nopTtyranbckon MoHapxuu (1640). KpelueHune, BaxkHellee coObITME Havyana XpuCTUAHCKONM KNU3HU,
ObINO Takke NOBOAOM K YCTAaHOBMNEHMIO KOHTAKTOB M YKpenseHuto cBa3en, 0COH6eHHO Obin BaxeH
BbIOOP KPEeCTHbIX poauTenen — B 3TOM cny4dae Obinun npurnalleHsl koponesa AHrnnn EkatepuHa
BparaHcckas, n ppaHuy3ckuin koposb Jltogosuk X1V B.

Llenb naHHom paboTbl — aHanm3 nblWHOM AEKOPaTUBHOW NPOrpamMmmbl yKpaLleHWsi KOPOrEBCKOrO
ABOpLa K 3TOMY TOP>XECTBEHHOMY Mpa3gHeCTBY, NOCTPOEHHOW B OCHOBHOM Ha JOPOroM TKaHOM
ybpaHcTBe. B dhokyce — kutanickme TkaHu, NpeacTaBneHHble 8 KOMHame ¢ MPOHHbLIM MEeCMOoM, 1
NX penpeseHTaTMBHasA Porib B CO34aHMM CMMBOSTMYECKOIro nMuaka snactu MNMopTyranbckoro
KOPONEBCKOro AoMa B CTOMb BaXKHbIN NONUTUYECKUA MOMEHT.
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Concha Herrero Carretero
L’Histoire de Don Quichotte. Une tapisserie espagnole a St. Petersburg

Sept scénes de Don Quichotte tissées a la manufacture royale de Madrid sous le régne de
Philippe V (1700-1746) arrivérent pendant les années 50 au Musée de I'Ermitage a Saint-
Pétersbourg. Le roman de Miguel de Cervantes (1547-1616) depuis sa premiére édition en 1605
fut considérée comme I'une des ceuvres de la bibliothéque du patrimoine de 'humanité, donc
traduite ensuite en anglais et en francgais par Thomas Shelton (act. 1604-1620), le plus éminent
traducteur anglais, et César Oudin (vers 1560-1625), secrétaire interpréte de Louis XIII.

Les images du chevalier et les scénes du roman s’adaptérent trés tét a I'art narratif et
scénographique de la tapisserie. Elles furent traduites en images par des peintres célébres comme
Jean van Orley (1665-1735), Charles-Antoine Coypel (1694-1752) et Charles Joseph Natoir (1700-
1777).

Cette communication donnera des références plus précises sur le tissage de la tapisserie
espagnole, selon les cartons des peintres italiens Andrea Procaccini (1671-1734) et Domenico
Maria Sani (1690-1773), a propos de la clientéle princiére et aristocratique a laquelle elle fut
destinée, et la dispersion dont ont fait I'objet les collections de la noblesse et la collection royale
depuis le XIX® siécle jusqu’a la guerre civil espagnole.

Author’s translation :
The History of Don Quixote. A Spanish tapestry in St. Petersburg

Seven don Quixote scenes woven at royal manufactory of Madrid during the reign of Philip V
(1700-1746) came during the 50 years in the Hermitage Museum in Saint Petersburg. Miguel de
Cervantes' novel (1547-1616) since its first edition in 1605 was considered one of the works of the
library of humanity, so then translated into English and French by Thomas Shelton (act. 1604-
1620) the more eminent English translator, and César Oudin (ca. 1560-1625), interpreting
secretary to Louis XIII.

The images of the knight and the scenes of the novel adapted themselves very early in the
narrative and stage art of tapestry. They were translated into images by famous painters and Jean
van Orley (1665-1735), Charles-Antoine Coypel (1694-1752) and Charles Joseph Natoir (1700-
1777).

This presentation will provide more specific references on weaving tapestry of Spanish, according
cartons lItalian painters Andrea Procaccini (1671-1734) and Domenico Maria Sani (1690-1773),
about the princely and aristocratic clientele that was intended and the dispersion suffered by the
noble collections and the royal collection since the nineteenth century until the Spanish civil war.

KoHua Oppepo KappeTtepo

Uctopusa [loH Kuxora: wnanepa B CaHkt-leTepOypre

Cemb cueH n3 nctopum oH KnxoTa, BbITKAHHbIX Ha KOporieBckon MaHydakType B Magpuae B
npasneHne dununna V (1700-1746) B TeveHne 50 net noctynunn B ApmuTtax B CaHKT-

MeTepbypre. PomaH Murens ge CepaHteca (1547-1616) yxxe co cBoero nepsoro n3gaHus B 1605
r. BOWEN B GUONMoTeKy BCEMUPHOro Hacneams, n bl nepeBedeH Ha aHrMMNCKUIA A3bIK
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BblaatoLwmmMea nepesogvmkom Tomacom LentoHom (akT. 1604-1620) n Ha dpaHLy3CKuin —
Cesapom YaaHowm, cekpetapem Jrogosuka XIlI.

N306paxkeHna pbiuaps 1 CLeH U3 poMaHa A0BOJSIbHO paHo Gbinv aganTMpoBaHbl ANs
NMoBECTBOBaHMSA U cueHorpadun WwnanepHbiX KOMNo3uumi. Komnosnuumn cosgaBanvcb Takumm
3HaMEHUTbIMU XyOoXXHUKaMK Kak XKaH BaH Opnen (1665-1735), Lapnb-AHTyaH Kyanenb (1694-
1752) n Wapnb->Xos3ed Hatyap (1700-1777).

HaHHbln goknag npeactaBuT 6onee ToYHbIE JaHHbIE O WNanepHoMm TkadvecTse B VicnaHuu,
KapTOHbl UTaNbAHCKUX XyOoXHUKoB AHApea lNpokadvmnn (1671-1734) n JomeHnko Mapusa CaHu
(1690-1773), 0 KOPONEBCKOW M apUCTOKPATUYECKON KIMEHTYpPE, AN KOTOPOWN nNpegHasHavanmcb
Lnanepsbl, U paccemBaHnn ABOPSHCKMX KOMMEKUUA 1 KOporieBckoro cobpanua ¢ XIX B. u oo
rpaxkgaHCcKowm BOWHbLI B MicnaHun.

4000000
Anna Jolly
White Opulence — Linen Damask as a Medium of Representation

White table linen played an important part on princely tables since the Middle Ages. With the arrival
of the draw-loom in the Netherlands during the late fifteenth century pictorial patterns could be
woven in linen damask. Princely portraits and coats of arms, biblical scenes and historic battles
were henceforth represented in table-cloths, napkins and hand-towels. In the sixteenth and
seventeenth centuries, pictorially patterned linen damask was almost exclusively produced in the
southern and northern Netherlands. But its use spread over the whole of Europe. At the beginning
linen damask was mainly used in princely households. In the course of the seventeenth century it
became affordable to wealthy bourgeois clients. Trade, inheritance and presents contributed to its
spread among wider social circles. Stock patterns could be personalized by family coats of arms,
names or dates. The well documented provenance of some table linen since its creation reveals
the value that was attached to it. This paper reveals the role of pictorial linen damasks as
prestigious objects of representation.

AHHa Xonu
Benas pockolb — NbHAHaA KaM4yaTHasA TKaHb Kak cpeacTBO U300paxeHust

Benble NbHAHbIE CKAaTEPTU Urpanu BaXKHYI0 POfb B KOPOSIEBCKMX 3aCTOSMbAX HAYMHAA CO CPeaHNX
BekoB. C noseneHne B Hugepnangax TKaLKoro cTaHka ¢ BEPEBOYHbIM ynpasrneHveM B KoHue XV
B. HA NbHAHbIX KAMYaTHbIX TKAHAX NOSBUNNCL (bUrypaTMBHbIE KOMMO3NLUMK. MopTpeThbl Koponen u
KHA3en, repbbl, bubnenckune cueHbl n ncTopnyeckne GUTBbI GbiNM NpeacTaBneHbl Ha cKaTepTAX,
candeTkax 1 pydHblx nonoTteHuax. B XVI n XVII BB. fbHSAHbIE KaM4YaTHbIE TKaHU C OUTrYPHBIMA
n306pakeHMaAMN NOYTU UCKIIOYMTENBHO Nponssoaunmck B KOxHbIX n CeBepHbix Hngepnangax.
Ho ncnonb3oBaHune nx 6bino pacnpoctpaHeHo no Bcer EBpone. NoHavyany nbHaHbIE KaMYaTHbIE
TKaHW MCMONb30BanMCh rmaBHbLIM 06pa3om B obuxoae kHA3en u koponen. B Teyenne XVII B. oHM
cTanu gocTynHbl 1 6oratbim Gypxkya. Toproens, HacnegosaHve, gapbl obecnednBan um
pacnpocTpaHeHne BO Bce Bonee LWMPOoKMX coumnanbHblx Kpyrax. CTaHgapTHbIE PUCYHKU MO
ObITb MHOVBKMAOYaNU3NPoBaHbl AobaBneHnem repboB, UMeH 1 aat. XopoLlo AOKYMEHTMPOBAHHOE
NPOVCXOXAEHNE HEKOTOPbIX CKAaTEPTEN C MOMEHTa NPOU3BOACTBA FOBOPUT O TOM, YTO OHM BbICOKO
ueHnnucb. [laHHoe coobLleHne packpbiBaeT posb OUrypaTMBHbIX NbHAHBIX KAMYATHBLIX TKAHEN Kak
NPEeCTWXHbIX penpe3eHTaTUBHbIX NPeaMETOB.
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I XXX XX X
Tatiana Lekhovich, Marie Bouzard

Lyon et les commandes russes de soieries lyonnaises dans la seconde moitié du XiXe
siécle.

Dans une précédente communication lors de 'Assemblée générale du CIETA a Lyon en 2013,
nous évoquions les relations Lyon-Russie intervenues aprés la Paix de Tilsitt (1807) et soulignions
limportance des commandes russes adressées a nos soyeux pour des livraisons aux palais
Elaguine, Anichkov ou au Palais d’Hiver notamment.

Dans cette étude, qui intéressait la premiére moitié du XIX® siécle, nous citions une longue note
d’un administrateur de 'Ermitage qui ne tarissait pas d’éloges, dés 1826, sur « la prééminence des
fabriques de Lyon... ».

Par la suite, la Russie va ceuvrer pour organiser sa propre production afin de rivaliser avec
I'excellence des fabriques lyonnaises. Mais en dépit de cette détermination, Elle se tournera
encore vers la France.

Notre communication, qui concerne la seconde moitié du XIX® siécle, tentera d'apporter un
éclairage nouveau sur les protagonistes de ces échanges a la fois économiques et interculturels et
sur la destination réelle des étoffes.

TatbsiHa JlexoBuy — Mapu By3ap
JInoH mn pycckue 3akasbl IMOHCKUX LWeNKOB BO BTopoun nonosuHe XIX B.

B Hawem npeablayliem coobuieHnn Ha NeHepanbHon accambnee CIETA B JlnoHe B 2013 1. Mbl
3aTPOHYNN Npobnemy NIMOHCKO-PYCCKMX CBA3EN, yCTAHOBUBLUMXCS nocne Tunb3nTckoro Mmpa
(1807), 1 nog4yepkHynn 6orbLUOe 3HAaYEHNE PYCCKMX 3aKa30B FIMOHCKMM TKadam Ha npumMepe
nocTaBok Ansa ybpaHcTBa EnarmHoocTpoBckoro, AHMYKOBa U B 0CO6EHHOCTM 3MMHEro 4BOPLIOB.
B naHHon paboTe, 3aTparmBatoLlen nepmo ¢ Hadana go cepeamHbl XIX B., Mbl BOCpoOn3BeaemM
obLwunpHyto untaty @paHua MeaHosuya JlabeHcko20, asmopa KamaJsioea KapmuH SpMumaxa,
KOTOpbI Ha4mMHasa ¢ 1826 r. He CKynuIcsa Ha Noxearbl «NPEBOCXOACTBY NUOHCKNX dhabpuk...».
B pnanbHenwem B Poccum 6yayT OTKpbITbl COBCTBEHHbIE habpuKKM, NbITaBLLUMECS COCTA3aTLCA B
NPeBOCXOACTBE C NIMOHCKUMM MaHydakTypamn. Ho HecMoTpsa Ha 3Ty pewmnmocTb Poccus
npogosmkana obpawaTbcs kK PpaHumm.

Hawe coobLieHune, koTopoe ByaeT kacaTbCsl BTOPOW NosioBMHbI XIX B., B HEM Mbl MOMNbITaemMcs
NPONNTb HOBLIN CBET HA B3aMMOOTHOLLEHWUS rMaBHbIX AEUCTBYIOLWMX KL, 3TUX OOMEHOB, Ha 3TOT
pa3 3KOHOMUYECKMX N KYNbTYPHbIX, U HA HAa3Ha4YeHNe 3aKka3aHHbIX TKaHeNn.

I XXX XX X
Tatiana Lekhovich, Guillaume Verzier, Marina Denissova

Restored Magnificence: Velvet wall coverings in the Peter the Great Memorial Room
of the Winter Palace

The crimson velvet panels decorated with applied golden Russian Imperial Eagles were
commissioned by the Russian Court to firm Le Mire P.F de Lyon in 1856. In 2010 the 5 year
restoration project of the silk hangings was started in the Hermitage. Maison Prelle, the successor
of the firm Le Mire P.F., kept the original Russian commission and samples of the 1850s in its

CIETA - 34, rue de la Charité - 69002 Lyon - France - Fax 33 (0) 4 724025 12
cieta@mtmad.fr; www.cieta.fr



CENTRE INTERNATIONAL D'ETUDE DES TEXTILES ANCIENS
MEXIYHAPOHBIN LIEHTP U3YUYEHUSI CTAPMHHBIX TKAHEN

archive. Before the restoration treatment was started by the Hermitage Textile Restoration
Laboratories, the one year scientific research was carried out, either in the Russian and Lyon
archives. The plan of the restoration treatment was based only on the historical data. New velvets
were woven by Prelle et Ci after preserved 19 century samples. Original applied decor was
restored in the Hermitage and put back on the velvet panels.

Lecture will be devoted to the story of successful international team work on the complex project,
to the archive and technical researches, finding of solutions on the every step of the
unprecedented restoration process.

TatbsiHa JlexoBuy — NMnom Bep3be — MapuHa [leHucoBa
BocctaHoBneHHoe Benukonenue: 6apxaTtHble CTeHHble naHenu B lNeTpoBckom 3ane

MyHuoBble BapxaTHble NaHenu, 4eKopMpoBaHHbIE 30/10TbIMM HaKNaakaMu B BUAE PYCCKUX
MMMNEPCKMX OprioB, BbINM 3aKa3aHbl PYCCKMM ABOPOM fnoHckon oupme Le Mir P.F. B 1856 r. B
2010 r. B OpMuTaxe Havyanucb pecrtaBpauMOHHble paboTbl N0 BOCCTAHOBIIEHUIO LLESTKOBbIX
naHenen, anuelnecs natb net. om Prelle, HacnegHuk dompmel Le Mire P.F., coxpaHun B cBOEM
apxuBe pPOCCUNCKMI 3aka3 1 obpasubl TkaHen 1850-x rr. Nepen Havanom pecrtaBpaLMOHHbIX paboT
nabopaTtopusamn pectaBpauum TKaHen B QpMUTaxXe B TEYEHWNE rofa BENOCb Hay4yHoe
nccneaoBaHne B POCCUMACKMX M NTIMOHCKUX apxuBax. NnaH pectaBpaLMOHHbIX paboT Gbin 0OCHOBaH
NCKMNIYNTENBHO Ha NCTOpUYECKUX cBedeHusX. HoBble GapxaTbl Obinn BbiTkaHbl hupmon Prelle et
Ci no 19 coxpaHuBLuMMcs obpa3suam. OpurmHanbHble annMkaumm eI oOTpecTaBpupoOBaHbI B
OpmMmuTaxe 1 yCTaHOBMEHbI HA HOBblE BapxaTHble NaHenu.

NcTopum ycnewwHoro coTpyaHMyecTBa YeHOB MeXAyHapoaAHON KoMaHabl OyaeT noceseHa
NeKumMs, KoTopasa pacckaxeT 06 apXMBHbIX U TEXHUYECKUX NCCEeaOBaHUAX N MOUCKaX PeLUeHUn Ha
Kakgom aTane aToro 6ecnpeleneHTHOro pectaBpaLMOHHOMO NPOeKTa.

I XXX XX X4
Alexandra Palmer
Fashion, Time and Hybridity: Re-making fashion history

While many curators ‘now recognize that drawing up the ‘biography’ of altered clothes...can
sometimes be even more cultural revealing than collecting pristine garments’ (Taylor 2002:18)
these objects continue to be orphaned even though they pepper international museum collections.
This is because the repurposing of out of style high fashions into perfectly “new” fashionable
garments falls

outside of the fashion system and the written canon of textile and fashion history that traces a
‘natural’ Darwinian evolution. However, such garments offer new narratives that testify to the socio-
economic value of the past and the fluidity of future fashion. Case studies of transformed objects,
particularly cross-cultural hybrids, offer a new narrative about how and why makers and consumers
used and reused past fashions to place themselves in the present and addresses issues of
authenticity imbedded in past sartorial practice.
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AnekcaHgpa Nanvep
Mopaa, Bpemsi u cmelleHue: nepeaenbiBas UICTOPUIO MOAbI

[Moka MHOrMe KypaTopbl «NPU3HAKOT, YTO COCTaBneHne «buorpacuminy nepewnTon ogexasl ...
NMopor MOXET HECTU Aaxe Bonbluee KynbTypHOEe coaep)KaHne, Yem KOMMNeKLMOoHMpoBaHNe
KOCTIOMOB, COXpaHUBLUMXCA B nepBo3gaHHom Buae» (Taylor 2002: 18), camu aTn npeameTbl
npoAosKatoT OcTaBaTbCs B NpeHebpexeHnn gaxe B KpYMHbIX My3enHbIX konnekuusax. MpuynHa B
TOM, YTO nepenerka Bblleawnx 3 Moabl U34envn B COBEPLUEHHO HOBblE MOOHbIE HApsAabl
BbIXOAWT 3a Npeaesnbl CUCTEMbI MOAbI U MPU3HAHHBIX KAHOHOB TEKCTUSIBHOW 1 MOOHOW UCTOPUK, B
KOTOpOWN OeNncTByeT AApPBUHOBCKUIN «E€CTECTBEHHbINY O0TOOp. OgHako, Takne Hapsgbl MOryT
NpeanoXnTb NHTEPECHbIE CIOXKETbI, MOBECTBYS O COLMarbHbIX U 9KOHOMUYECKNX LIEHHOCTSAX
MPOLLIIOro 1 NOABWXKHOCTM ByayLinx MOAHBLIX TeHAEHUMI. M3ydeHre Takmx TpaHCOopMMPOBaHHbIX
06BbEKTOB, 0COBEHHO KPOCC-KYNbTYPHbIX TMOPMAOB, AeT HOBYHO MHAPOPMAaLMIO O TOM, KaK U
noyemy cosgartenu n noTpebuTenn ncnonb3oBanu 1 BOCKpeLLanu ctapble MoAbl, NePeHoCcH UX B
HacTosdlee; co3gasas B pesynbTaTe U3genus, rnyboko CBsi3aHHbIE C MOPTHOBCKOW MPaKTUKON
NpOLLIoro.

000000
Ekaterina Polyakova
Lyon textile dessinateurs for the Russian Court at the second half of 18th century

In 1760 s a few foreign textile designers worked in Russia for the local silk production. Hugues
Simond was one of the draftsmen from Lyon, was working in England in the 1760th and was
creating designs for silk brocade. In 1760 he was invited from London to Russia by prince Golitsyn,
for working on the Russian silk manufactories.

In 1761 Simond signed the 3 years contract on the Russian Imperial service. The original contract
with signatures and the seals in which all conditions of dessinateaurs’s stay in Russia were stated
is preserved. He undertook to create designs for silks with silver and golden brocades for the
Russian manufactories and to train the Russian masters in this art.

Simond worked in Russia for 1761-64 and created sketches for fabrics by request of the Russian
Empresses. His latest work before he returned to England was creation of silk “schtoffs” after his
design for the Catherine’s Il formal bedroom in the Winter Palace.

The important evidence of this artist’s work is the remained sketches for brocades which he
brought to Russia as an example of his art. We managed to reconstruct fragments of these
drawings that allow us to get a complete idea of textile's rapport.

Research is completely based on studying of archival documents. All materials of research are
presented for the first time, and never been published before.

EkaTtepuHa NonsikoBa
JInoHcKue pucoBanbLMKKU NSl TKAHEW NPU pycCcKoM aBope Bo BTopoun nonosuHe XVI B.

B 1760-x rr. HeCKOJTbKO MHOCTPaHHbLIX PUCOBAIbLUMKOB ANS TkaHeln pabdoTtano B Poccum Ha
MECTHOM LUeNKoBOM npoussoacTtee. OgHUM 13 Taknx pucoBanbLUnKoB 13 JInoHa 6bin Hugues
Simond, paboTaswumnin B AHrmun B 1760-X IT. 1 co3gaBaBLUN TaM PUCYHKU NSl y30p4aThiX TKAHEeN.
B 1760 r. kHs3b ["onumubIH npurnacun ero n3 AHrnum B Poccuio onsa paboTbl Ha pYCCKMX LLIENKOBbIX
MaHydaKkTypax.
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B 1761 r. Simond noctynun Ha cny0y npu pycckom ABOpeE, NOANMCAaB KOHTPaKT Ha Tpu roaa.
CoxpaHuncsa opurmHan KoHTpakTa ¢ nognucamu, neyaTaMmm u BCcemum yCnoBmsiMu ero paboTbl B
Poccuun. B ero 06513aHHOCTM BXOAMNO CO34aHMEe PUCYHKOB ANS WNTbIX cepebpom 1 30510TOM
LUESKOB AN pyCCKMX MaHydakTyp, a Takke obydeHne aTomy MCKYCCTBY PYCCKMX MacTepOB.
CumoH paboTtan B Poccun ¢ 1761 no 1764 r., cozgaBasi 9CKM3bl OS5l TKAHEW MO 3aKa3sy PYCCKUX
nmnepaTtpuu. Ero nocnegHen paboTton nepeq Bo3spalleHnem B AHMMIO BbIno co3gaHne
LUESKOBbIX «LUTOOBY AN napagHon onodnBanbHn EkatepuHsl |l B 3uMHeM aBopue.

BaxxHoe cBMOeTenbLCTBO 3TOM paboTbl — COXpaHUBLUMECS HABPOCKM AN Y30PHOW TKaHWU, KOTOPYHO
OH NpuBe3 B Poccuto kak npumMep CBOEro nckycctea. Ham yganock no oparmeHTam
PEKOHCTPYMPOBATb 3TU PUCYHKK, YTO MO3BOSINIO HAM MOMY4YUTb NPeaCTaBieHne 0 panmnopTe 3Toro
y3opa.

WcecnegoBaHve NOMHOCTBIO OCHOBAHO Ha U3y4YeHMN apXUBHbIX AOKYMEHTOB. Bce maTtepuansl
nyGnukyroTCA Bnepsble.

XXX
Janina Poskrobko
Persian sashes: significance, style and weave structure

This presentation focuses on the Persian sash, one of the most picturesque accessories of a
nobleman’s luxurious outfit in the seventeenth and eighteenth centuries. Richly patterned, woven
with silk and gold and/or silver metal thread and worn either in pairs or as a set of three intertwined
sashes in contrasting colors, they clearly identified the wearer’s social status. Their great impact on
contemporary fashion and the weaving industry stimulated domestic production of that type of
textile not only in Eastern but also in some Western states.

The majority of Persian sashes—characterized by a distinct layout consisting of end panels, a main
panel and vertical and horizontal borders—are products of the royal manufacturers of Kashan and
Isfahan. A reflection of the high status that silk textiles reached during the Safavid Dynasty (1502-
1736), they combine the greatest stylistic achievement with the highest technical quality. The small
number of scholarly publications on the subject and the limited number of reproductions depicting
authentic examples, make it difficult to completely visualize their splendid design and technique.
Although existing historic pictorial sources confirm the wide popularity of sashes in the Safavid
period, written sources including early seventeenth century travelers’ accounts, offer only vague
information on the subject.

A group of 33 sashes viewed by the author in museum collections in Poland, Russia, United States
and England, will for the first time highlight three stylistic and technical types distinguished among
Persian sashes. Based on close examination of their pattern, material and weave structure they
will include sashes with flowering plant (‘Type 1’), sashes with floral ovals (‘Type 2’) and sashes
with stars (‘Type 3’). These sashes, woven in common taqueté, use several unusual patterning
techniques and combine various types of metal thread.

An overview of these groups, enriched with overall, close-up, and microscopic images along with
information on pattern and weave, will reveal their outstanding beauty and craftsmanship. It will
also enable comparison with sashes of different cultural realms and their often questionable
attribution.
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AHunHa Mockpob6ko
Mepcuackne nosica: 3HauYeHUe, CTUINb U CTPYKTypa nepenseTeHus

B dokyce aaHHOro coobLleHust — nepcuackme rosica, OANH U3 CaMbiX XXMBOMUCHBIX akceccyapoB
POCKOLLHOro apuctokpaTtnyeckoro Hapsiga B XVII — XVIII BB. borato gekoprpoBaHHble, BbITKAHHbIE
N3 Wwerka ¢ 3010TbiMU U/unn cepebpsaHbIMMU HUTAMU, OHWU HOCUITUCH KaK KOMMAEKT 13 ABYX Unn
Tpex nepenneTeHHbIX NOSICOB KOHTPACTHbIX LIBETOB, YETKO ONpeaenss counanbHbIn ctaTyc
Bnagenbua. VX cunbHenwee BNUstHUE HAa COBPEMEHHYIO MOAY M TKaLKYt0 MHAYCTPUIO
CTMMYIMPOBANO NOSABIEHNE MECTHbIX MPOM3BOACTB TKaHEW 3TOro TMna He TONbKo Ha BocToke, HO
N B HEKOTOPbIX 3anaHbiX CTpaHax.

[nsa 6onblMHCTBA NEPCUOCKNX NOSICOB XapakTepHa onpeaeneHHas Mogesb: KOMNo3nums
COCTOSILLAsA U3 LeHTpanbHON NaHenm u KaMbl, a Takke BepTUKanbHbIX U FOPU30OHTaNbHbIX
6opaoPOB; K HUM OTHOCATCS M3OeNnnsa KOponeBckMx MaHydakTyp KawaHa n VicdaxaHa.
OTpaxxeHune BbICOKOro cTtaTyca, KOTOpPOro LeNKOBble TKaHW LOCTUITIM BO BpeMeHa AUHaCcTum
CaBsacdpumgos (1502-1736), oHM coeamHsAT B cebe ny4ylime CTUnMCcTu4eckne JOCTUXKEHUS C
BbICOYANLLMM TEXHUYECKMM Ka4ecTBOM. HebonbLioe Yncno HayyHbix nyonmkauum aToro
MaTepuana n orpaHM4YeHHOE YMCIO N306PaKEHMI ayTEHTUYHBIX MPMMEPOB MELLAIOT LIeSTOCTHOMY
npeacTaBneHnto 06 nx BENMKONEenHbIX y30pax U TEXHUKAX.

XOTS cyLecTBylOLIME UCTOPMYECKME N306pasnTenbHble NCTOYHMKN NOATBEPXKAAIT LUNMPOKYHO
nonynsapHOCTb «nosicoB» B CaBadhmnackunin nepnoa, NMCbMeHHbIE CBMAETENbCTBA, BKIOYaoLwme
3aMeTKM NyTellecTBeHHMKOB Havana XVIl B., faloT o4eHb HeonpeaeneHHy NHpopmaLmio.
Mpynna n3 33 NosiCoB, KOTOPbIE aBTOP BUAEN B My3elHbIX konnekumnax MNonswm, Poccuun, CLUA
AHrnnn, Bnepsble NPOAEMOHCTPUPYET TPU CTUINUCTUYECKUX U TEXHUYECKUX TUMNA, BblAENAEMbIX
cpeav nepcuackmx NoscoB. Ha ocHoBaHUM AeTanbHOro N3yvYeHnsa pucyHka, Matepuana m
CTPYKTYpbI NNeTeHUs BblAenNeHbl crieytoLune rpynnbl: Nosica ¢ «UBETYLWMMN pacTeHuammy (tun 1),
nosica Cc «LiBeTOYHbIMW OBanamu» (Tun 2) n nosica «co 3sesgamm» (tun 3). B aTnx nosicax,
BblTKaHHbIX B TEXHMKE TaKeTe, WUCMOSMb3YHTCS HECKOMBbKO HEOObIYHbLIX 4EKOPaTMBHBIX TEXHUK U
KOMOUHMPYIOTCA pasnuyHble TUMbl MeTanIM4YeCcKuX HUTEN.

O630p 3TMX rPYMN C MHOFOYMCAEHHBIMU UNFKOCTPaALMAMU - OOLLMMM BUAAMK, oparmeHTammn u
CHMMKaMM, cAenaHHbIMU NO4 MUKPOCKOMOM - AOMOSTHEHHBIN NHCbOpMaLMen O pUCyHKax m
nepenneTeHnn, OTKPOET UX PEeOKYH KpacoTy M Bbicovanwee mactepcTtBo. OH Takke gact
BO3MOXXHOCTb CPaBHUTb MOSICA, MPOMCXOAsALLME U3 pasHbIX KyNbTYPHbIX 06nacTen n nx 4acTto
CMopHble aTpudyLmn.

000000
Nataliya Sinitsyna

Conservation of the embroidered images from the frozen tumuli of Mongolia: a unique
opportunity for research and reconstruction.

Two expeditions of the Institute of Archaeology and Ethnography discovered unique archaeological
finds in the ancient tombs of the noble representatives of | century BC Xiongnu dynasty in the
North of Mongolia in the Noin-Ula mountains in 2006 and 2009.

Excavations of the tumuli that belonged to rich noblemen resulted in discovery of extensive
materials representing Xiongnu culture.

Among the finds there were two embroidered carpets which looked like piles of clay at that time, as
well as a lot of colored textiles, also hidden underneath layers of clay. The first carpet was taken
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out from the bottom of the 31st Noin Ula mound from the depth of 14 meters. The second carpet
was extracted from the bottom of the 20st mound from the depth of 18 meters.

Conservation of these pieces was a breathtaking project, special methods of extraction and
primary treatment of textiles locked in clay had been developed for it.

HaTtanbsa CuHUUbIHaA

PectaBpauus BbILWMBOK U3 KypraHoB ¢ Be4Hou Mmep3noton B MoHronuun (dowue)

B pamkax oByx akcneguumi MHctutyTa Apxeonorum n 3tHorpadum G6biriv oOHapyKeHsbl
YHUVKaIbHbIE apXeonormiyeckne Haxoakm B APEBHUX 3aXOPOHEHMAX NpeacTaBuTenen 3Hatu | B. oo
H.9. AMHacTm XyHHy B CeBepHoi MoHronmn B ropax Honn-Yna B 2006 n 2009 rr.

B pe3ynbTaTe packomnok KypraHoB, NpuHaanexasLwmx 6oraton apuctokpatum, 6bin HangeH
Ooratenwnm matepuarn, NPeacTaBnslOWNN KynbTypy XYHHY.

Cpeav Haxo4oK — ABa BbIWNTLIX KOBPA, KOTOPbIE BbIFSAAENN CHavarna kak MHOroCrnoMHbIE KYCKM
FMWHbI, @ Takke BoNbLLIOe KONMMYECTBO LBETHbIX TKAHEN, TaKKe NeXaBLUNX Nog CrosMU FINHbI.
MepBLIi KOBep ObiN n3BneYeH co gHa 31oro KypraHa Hounn-Yna ¢ rmy6uHbl 14 m. Btopon — 13
200ro KypraHa ¢ rnyouHbl 18 m.

KoHcepBaLmsa aTUX M3genun ctana 3axBaTbiBalOLWMM AyX NPOEKTOM, AN KOTOPOro Obinn
pa3paboTaHbl cneumarnbHble MeToAbl U3BIeYEHMS N NepBOHaYanbHon o6paboTkm TkaHen,
3aKMIOYEHHbIX B FMMHY.

000000
Nina Tarasova
Ceremonial Costumes of the Russian Imperial Court: Life of Regulations

The State Hermitage Museum has a unique collection of costumes of the 19th — early 20th century
for official court ceremonies. Once these dresses symbolized the power of the Russian Empire, the
splendour and luxury of the Russian Imperial Court. Such details as the silhouette, cut, color,
texture, fabric, decoration, and accessories for ceremonial costumes were, of course, strictly
codified by the court rules and in 1834 were officially enshrined in law. But life and practice brought
about changes even into these costumes, which at the same time needed to create a sense of
pomp and grandeur and yet be functional and comfortable, and correspond with the status of the
participant of court celebrations. Research of the ceremonial costumes from the collection of the
State Hermitage Museum, as well as the study of archival documents and published materials and
a wide range of memoirs allow us to uncover some interesting features of the existence of the
ceremonial attires at the Russian Imperial Court.

HuHa TapacoBa
LlepeMoHManbHbIe KOCTIOMbI PyCCKOro MMNepaTopcKoro ABopa: X13Hb No yctaBy

B NocyoapcTBEHHOM JpMUTaXe MMEETCS YHUKarnbHas Konnekums kocTioMoB XIX — Hadana XX BB.
AN omumanbHbIX NPUABOPHBLIX LepeMOHUA. Hekoraa 3T Hapsagbl CUMBONN3MPOBanu
MoryLecTBo Poccuinckon nmnepumn, BENMKonenme 1 pockoLLb pyCCKOro MMnepaTopckoro Asopa.
Takme 0. Ho Xn3Hb 1 npakTyka NPMBHOCUIIN CBOW U3MEHEHUSA AaXe B 3TU KOCTIOMbI, KOTOpbIe
AOJSDKHbI ObINM NPOM3BOAUTL BNeYaTieHe CBOUM BENUKOMENUEM, HO B TO e BpeMsi ObiTb
byHKUMOHANbHBIMU 1 KOMOPTHLIMU U COOTBETCTBOBATbL CTATyCy yY4aCTHWKA NPUOBOPHbBIX
TopxecTB. MiccnegoBaHve LepeMoHUanbHbIX KOCTIOMOB M3 Konnekumm focyagapcTBeHHOro
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ale/ITa)Ka, a TakKXe N3y4vyeHne apxXmBHbIX JOKYMEHTOB, OI'Iy6J'Il/IKOBaHHbIX MaTepunarioB, a Takke
COUYNHEHUN MeMYapHOro XaHpa no3BoJIAK0T HaM OTKPbITb HEKOTOPbLIE MHTEPECHDbIE 0COBEHHOCTU
OblTOBaHUSA LepeMoHnaribHbIX HapA40B Nnpn pycCkoM nMnepaTtopckomM ABope.

000000
Kirsten Toftegaard

Early Modern Printed Textiles in the West European Collection at the State Hermitage
Museum - a Question of Power, Rank and Status?

The State Hermitage Museum holds a big collection of West European printed textiles from the
14th to the 19th century.

In this paper, | will examine a small number of early fragmented printed textile from the collection.
Some of them can be attributed to the so-called international group, which Donald King defined in
1962, others imitate laces, and a group from the 17th century is showing distinctive baroque
features.

Common to all these early fragments is the simple print technology of oil stain. Although the oil
stain printing was not complicated and time consuming as the technique adopted from India later in
the early modern period, the technique was still a sign of the available technology for printed
textiles at that time.

The design of these printed textiles was similar to those intricate and lustrous woven textiles from
the same period. It is a question whether the printed textiles should be considered pure imitations
or substitutes for ‘the real thing’ or whether they despite their modest quality were valuable
examples of power, rank and status.

KupcTteHn TodTeraapn

HabuBHbIe TKaHM HOBOro BpeMeHU B 3anagHOeBpPONencKUX Konnekumsax MNocyaapcTBeHHOro
dpmuTaxa - Bonpoc BnacTu, paHra u cratyca?

"ocyoapcTBeHHbIM QpMUTaX pacnonaraeT 3Ha4YMTENbHON Konnekumen sanagHoeBPONenckmx
HabuBHbIX TkaHen XIV-XIX BB.

B aTOM coobLeHnn 51 paccMOTPIO HEBONbLLYHO rPYNMNy paHHMX (oparMeHTUPOBAHHbLIX HABUBHbLIX
TKaHen U3 9TON Konnekumm. Hekotopble U3 HUX MOryT ObITb OTHECEHbI K TaK Ha3blBaeMOM
«MHTEpHaLMoHanbLHON» rpynne, kotopyto JoHanbn KuHr Beigenun B 1962 r., opyrmve MMUTUpYOT
Kpy>xeBo, a rpynna XVII B. AEMOHCTPUPYIOT Apkne GapoyHble YepThl.

O6wmm anga Bcex aTUX paHHUX oparMeHTOB ABMSETCA NPOCTas TEXHONOMMSE HABUBKM MaCNSHON
Kpackoi. XoTsa TexHMKa MacnsiHon HabomKkn He Gblna Takow CIOXHOW 1 3aTpaTHOWN MO BPEMEHN,
Kak 3aMMCTBOBaHHas noaxe n3 iHaum B paHHUA nepuog HOBOro BPEMEHM, 3Ta TeXHUKa Habonku
mMacnom 6bina Bce eLle NpU3HaKoM CyLLeCTBOBaHWSI HAbOOWMKM B 3TO BPEMSI.

Y30pbl 3TUX HAOMBHbIX TKAHEWN ObIfM MOXOXMN HA PUCYHKM POCKOLLHbIE Y30PHbIE TKAHWN TOrO Xe
nepvoga. Bonpoc B TOM, HY)XHO N1 paccmaTpmBaTb HAOUBHbIE TKAHW Kak YACTOE nogpaxkaHue unm
3aMEHUTENN «HACTOALLMXY» TKAHEN, N ABNANUCH N OHWU, HECMOTPSA Ha CBOE HEBbLICOKOE KavyecTBO,
LEeHHbIMM 3HaKaMu BracTu, paHra u crtaTtyca.
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Elena Tsareva

Levels of Status: Representative Textiles in Burial Mounds of Early Nomads of Southern
Siberia

Textile culture of early nomads of Southern Siberia is mostly known thanks to a number of royal
kurgans, which are comparable in representative qualities with Egyptian pyramids. People of
strictly structured society, early nomads developed a system of markers to demonstrate their
members’ social status. The lecture is focused on Arzhan-1 (Tuva, 8th c. BP) and Pazyryk-5 (Altai,
mid. 3rd c. BP) textile findings (State Hermitage collections). Arzhan is concerned as a model case
to reveal correlation between social status of buried in the tumulus persons — location of their
chambers in the magnificent kurgan — and type of the accompanying textiles. Creation of another
epoch, Pazyryk-5 speaks for an equally high status of put into kurgan precious felts and weavings.
Three of those, of exceptional representative, artistic and implicit qualities, are specially discussed
in this lecture (namely the ‘Pazyryk carpet’, the ‘Large felt hanging’ and the so-called ‘Iranian
trapping’ in particular).

EneHa LlapeBa

Mpapauum ctaTtyca: penpe3eHTaTUBHbIN TEKCTUMb B KypraHax paHHUX koyeBHUKoB KOxHowm
Cunbupu

TekcTunbHas KynbTypa paHHUX KoveBHMKOB KOxxHon Crnbupu n3BecTHa, rnaBHbIM oBpasom,
Gnarogaps 60NbLWOMY YACTTY LLAPCKUX KypraHoB, CPaBHMMbIX MO CBOEMY YPOBHIO
penpeseHTaTMBHOCTU C erMneTckuMn Nnupammaamn. bygyyum Hapogom co cTporo
CTPYKTYPUPOBaHHbIM O6LLECTBOM, paHHME KOYEBHMKM BbipaboTanu cuctemy MapkepoB Ans
AEMOHCTPaLMM CoumManbHOro ctatyca CBOMX YrieHOB. Tema goknaga — TeKCTUIbHbIE HaXo4Ku U3
KypraHoB ApxaHn-1 (TyBa, 8 B. 40 H.9.) 1 lNasbIpbIk-5 (AnTan, cepeamHa 3 B. 40 H.3.) U3 KONEKUMA
ocynapcTBEHHOro OpmMuTaxa. Ap>kaH paccMaTpuBaeTCs Kak MOAenb, 4eMOHCTPUpYyoLLas
KOppensiuuio Mexay coumanbHbiM CTaTycoM norpebeHHbIX NEPCOH, PacnonoXXeHneM Kamep B 3TOM
BEMKONENHOM KypraHe u TMNOM COMPOBOXAAOLLMX 3aXOPOHEHNE TKaHeW. [lamaTHMK gpyron
anoxu Ma3sblpbik-5 cBUaeTenscTByeT 06 OANHAKOBO BbICOKOM CTaTyCe MOMELLEHHbIX B KypraHe
BOWIIOKOB U TKaHeW. Tpy HaxoaKu, UCKIOYMTESNbHbIE MO penpe3eHTaTUBHbIM, XYA0XXECTBEHHbIM U
UMNIMUUTHBIM Ka4yecTBaM, - ABMAOTCA NpeaMeToM chneLmanbHOro o6cyxaeHnst — ato
«MasbIpbIKkcKkuin KoBep», «BbonbLuas BoMnovHas 3aBeca» U B 0CO6EHHOCTU Tak HasblBaeMblN
«UpaHcknin yenpaky.

000000
Agata Ulanowska
Textile knowledge and skills as a possible status marker in societies of Bronze Age Greece

Rich imagery of the Bronze Age Aegean cloths suggests that the depicted fabrics were skilful
products of superior quality. The most sophisticated patterned textiles were worn exclusively by the
elite members involved in religious and court ceremonies. The high level of textile technology
suggested by art may be further confirmed by archaeologically attested use of advanced dyeing
techniques (e.g. purple dyeing) and possible use of sophisticated raw materials such as wild silk
and sea silk. The numerous finds of loom weights from residences and palatial sites on Crete and
Thera imply that textile production was organized and controlled by the palatial elites at least from
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the end of the Middle Bronze Age. According to Late Bronze Age archives of linear B tablets, the
industrial scale of palace-controlled textile production resulted in highly standardised items while
the social status of the contracted or employed textile workers was rather low.

In this paper, | aim to explore who may have made the elite’s elaborated clothing (e.g. contracted
workers, independent craftspeople or, maybe, elite women themselves); who the craftspeople that
introduced technical advancements (e.g. pattern weaving, dyeing, new fibres) were, and what
underlying social interactions may have favoured the progress in textile technology of Bronze Age
Greece manifested in art.

Arata YnaHoBcKa

VlsyquMe TEKCTUNA N TKaUKUX TEXHOSIOMMN KaK BO3MOXHbIN MapkKep ctatyca B I'peme
6pOHSOBOFO BeKa

BoraTbii n3o06pasnTenbHbI MaTepuan areicknx TkaHe BpoH30BOro Beka roBOpUT O TOM, YTO
TKaHW BbIN MCKYCHBIMM U3OenuaMKn BbicoYanLuero kadectBa. Camble CNoXHbIe y30opyaTble TKaHu
HOCUITN UCKITIOYMUTENBbHO NPpeacTaBUTENM 3NNThl, y4acTBOBaBLUME B PENUIMO3HBIX U NPUOBOPHbIX
LepeMOHUsIX. BbICOKNI ypOBEHb TEKCTUITbHBIX TEXHOOMIN MOXET ObiTb MOATBEPXKAEH U
apXxeonorm4eckMMm Haxogkamu, CBUAETENbCTBYHOLMMN O pasBUTbIX TEXHMKAX OKpaLUMBaHUSA
(Hanpumep, oKpaLluMBaHUS NYPNypoM) 1 BO3MOXHOM UCMOSNb30BaHUN TaknMX PeaKMX CbipbeBbIX
MaTepunanos, Kak VKU LLESK UM MOPCKOW Wwenk. MHOrouYncneHHble HaxoaKM rMpek OT TKaLLKOro
CTaHKa B Xunvwiax u ABOPLIOBbIX NoMeLleHuax Ha Kpute n Tepe npegnonaratoT, YTo
NpoM3BOACTBO TKaHen OblNo OpPraHM30BaHO M KOHTPONIMPOBANOCh NPUABOPHOW 3NIUTON NO KparHEN
mepe ¢ KoHua CpeagHero 6poH3oBoro Beka. CornacHo gokymeHTam Mo3gHero 6poH30BOro Beka —
Tabnuykam TMna B — NnpombiwneHHble MacwTabbl TEKCTUIBHOMO NMPON3BOACTBA, HAXOAALErocs B
ABOPLIOBOM BEAOMCTBE, CKa3anucb Ha kavyecTBe NPOAYKUMM, YXKe CTaHOAPTU3MPOBAHHbIX
npeameToB, a coumnarnbHbIN CTaTyc TKavyen, paboTaBLUMX MO KOHTPAKTY UM HaHATbIX, Obin
A0CTaTOYHO HU3KUM.

Llenb moero coobLueHns — BbIACHUTb, KTO MOI NPOM3BOAUTb SNUTHbIE 0AEXAbl TOHKOM paboThbl
(Hanpumep, KOHTPAKTHUKW, HE3AaBUCUMbIE PEMECTIEHHUKM NN MOXET OblTb CaMm XKEHLLUHbI U3
Kpyra anuTbl); kem 6binv MacTtepa, BHeAPSIBLUME TEXHUYECKME NHHOBaLUW (Hanpumep, TKa4yecTBO
pUCyHKa, OKpalLMBaHWe TKaHeW, HOBble BOSIOKHA) M KaKue nexalyme B OCHOBE 3TOro coumarnbHble
OTHOLLEHNSA MOITN NOOLLPATb NPOrPECC B TEKCTUNbHBIX TEXHONOMMAX BpoH30BOro Beka,
3acBMaeTeNnbCTBOBaHHbIV B M306pa3nTenibHOM NCKYCCTBE.
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Sara van Dijk
A woven banquet fit for a king

In 1604 the Haarlem based linen damask weaver Passchier Lammertijn delivered a set of
tablecloths and napkins to the States general of the Dutch Republic to serve as a diplomatic gift to
the Queen of France. The Rijksmuseum still preserves one of these tablecloths depicting a laid
table and the coat of arms of Henry IV of France, signed “PL” and dated “1604”. Lammertijn
executed variants for the king of Denmark Christian 1V.

So far, textile historians have considered the motif of the banquet as a sheer playful trompe I'oeil.
However, the border decoration, containing the four elements, hints at a deeper meaning relating
to contemporary ideas on health and good food. In this paper, | will show the banquet tablecloth
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was an excellent gift for a ruler, not only being costly, but also underlining the status of the royal
diner.

Capa BaH [Oenk
TKaHbIM NUp AnNs Kopons

B 1604 r. npon3BoanTesb NbHSHbLIX KaMYaTHbIX TKaHEN U3 Xaprnema Passchier Lammertijn
otnpasun B [eHepanbHble WwTaThl atckon Pecnybnukn KOMNNEKT ckaTepTen u candeTok,
KOTOpble AOSMKHbI ObINN CAYXUTb AUNaomMaTUYeCckum nogapkom koponese dpaHuun. B
Pukiicmy3seyme xpaHUTCA ogHa U3 3TUX cKaTtepTen ¢ n3obpaxeHnem HaKpbITOro ctona u repba
"eHpuxa IV ®paHuy3ackoro, ¢ nHuumnanamm «PLy» n gaton «1604». JlaMMepTUAH BbINOSTHWN K
BapuaHTbl Ans gaTtckoro kopons Kpuctmnana V.

[1o cux Nop NCTOPMKKN TKAHEWN paccMaTpuBany MOTUB NMpa Kak LWYTNnBY «o0bmaHky»... OgHako,
Aekop 6opTa, cogepxalummn YeTblpe aneMeHTa, No3BONAET NPeanonoXnTe 6onee rnybokoe
3HaYeHne, nvetoLLiee OTHOLLEHNE K pacnpoCTpaHEeHHbIM B TO BPEMS MAEAM O 300POBbLE U
npaBurnbHOM nuwle. B aaHHOM coobLeHnn s npoaeMOHCTPUPYH0, YTO BaHkeTHas ckaTepTb Obina
npekpacHbIM NOAAPKOM ANsi NPaBUTENS HE TOMNMbKO M3-3a CBOEWN BbICOKOW CTOMMOCTU, HO U NOTOMY,
YTO MOrna No4YepKHYTb CTaTyC KoponeBckoro obeaa.
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Daria Vasilyeva, Marina Gavrilova

Orthodox liturgical vestments made of Islamic textiles in the collection of the Oriental
Department of the State Hermitage Museum

The collections of the Oriental Department number a group of 32 Orthodox liturgical vestments,
among them 27 phelonions and five sticharions, made of textiles imported from Turkey and Iran.
Adjacent to this group are three phelonion bodies, two of them lacking the shoulder piece, with
their linings ripped off.

The Hermitage never collected such vestments systematically, nevertheless this group contain
impressive examples representing the Russian taste for precious Islamic textiles. Seven of them
were endowed to the Trinity Lavra of St. Sergius by high-rank Russian donors. The names of the
latter along with dates of donations and other details are registered in the Lavra’s inventories.
These vestments, among them six made of Ottoman silks and velvets and one of Safavid velvet,
were loaned in 1935 for the exhibition of Iranian art and later remained in the Hermitage museum.
Another important vestment is the phelonion with the scene, depicting Majnun in the desert
surrounded by wild animals, formerly in the Shchukin collection.

Oapbsa BacunbeBa — MapuHa NaBpunoBa

NMpaBocnaBHble NUTYpruvyeckme obnavyeHmsa U3 UCNamckmx TkaHen B konnekuum OTaena
BocTtoka NocygapcTtBeHHOro dpmMmutaxa

B konnekumn Otaena BocToka nmeeTcs rpynna u3 32 npaBOCMaBHbIX NIUTYPrMYeckmx obrnadveHni,
27 thbenoHen n 5 ctnxapen, n3 TkaHen, UMNOPTUPOBaHHbIX 13 Typuun n Vpana. K rpynne
NpUMBbIKaOT eLe Tpy PenoHn, coxpaHUu8WUECs He MOoSIHOCMbHO, C YTPayYeHHO NoAKNaaKon, y ABYX
OTCYTCTBYET ONJfieybe.
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OpMuTax HMKorga He cobupan Takue obradeHus LeneHanpaBneHHo, TeM He MeHee, rpynna
BKIMOYaEeT BHYLUUTENbHbIE NPUMEPbI, AEMOHCTPUPYHOLLME PYCCKUIA BKYC K AparoLeHHbIM
ncnamckum TkaHsiM. CemMb 13 HUX Bbinn NnoxepTBoBaHbl B Tponue-Cepruesy Jlaspy
BbICOKOMOCTaBMEHHbIMW PYCCKUMM AoHaTopaMu. VX umeHa BMecTe ¢ JaTtamu NoxepTBOBaHUS U
HEeKOTOpbIMY NOAPOBHOCTSIMU 3anMcaHbl B UHBEHTapsIX JlaBpbl. TN o6nayeHus), WecTb 13
KOTOPbIX CLUMTbI M3 OTTOMAHCKMX LUENKOB 1 GapxaToB 1 oauH 13 caBaduackoro 6apxata, B 1935 .
ObINM BPEMEHHO NepeaaHbl Ha BbICTaBKYy MPaHCKOro UCKYCCTBa U Tak U ocTanuncb B cobpaHmm
OpmuTaxa. Elle oaHo 3amevaTenbHoe obrnadeHne — enoHb ¢ n3obpaxeHnem MempkHyHa B
NyCTbIHE B OKPY>KEHUW OUKUX 3BEPEN — NMPOUCXOAMUT M3 Konnekumm LLykuHa.
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Olga Vassilieva-Codognet

La contribution russe a la mode « a la giraffe » et ses controverses dans la Russie
du début du XIX® siécle

En janvier 1828 parut dans le Moskovski Telegraf une annonce des manufactures Rogojin vantant
leurs nouveaux tissus couleur oiseau-de-paradis décorés d’'un motif « a la giraffe » (un échantillon
était joint) qui égalaient les meilleures productions frangaises et se vendaient dans le grand
magasin pétersbourgeois Gostiny Dvor. Les fréres Rogojin étaient non seulement a la pointe de la
mode — la girafe était arrivée a Paris quelques mois auparavant — mais également a la pointe du
progrés puisqu’ils avaient été les premiers entrepreneurs russes a acquérir un métier Jacquard.
Malgré leur succés (prix et distinctions lors des premiéres expositions des industries russes a
Saint-Pétersbourg en 1829 et Moscou en 1831), ces tissus « a la giraffe » eurent leurs
détracteurs qui trouvaient que le motif était mal choisi, 'animal étant totalement inconnu dans le
pays, et appelaient a la création de motifs nouveaux « réunissant les godts asiatique et

européen ». Au-dela de I'anecdote, les enjeux de la polémique autour de I'importation de la mode
francaise en Russie étaient autant culturels et politiques que commerciaux et économiques : aux
« gallomanes » tenants d’'une imitation de I'Occident s’opposaient les « gallophobes » défenseurs
d’un patriotisme désirant affirmer ses valeurs culturelles jusque dans le vétement. Ces débats, qui
se doublaient d’'une polémique sur la langue (la noblesse parlant plus le frangais que le russe),
durérent plusieurs décennies et, au bout du compte, les chemins jusque-la paralléles de la mode
et de la langue finirent par diverger : les Russes parleraient leur propre idiome mais ils
continueraient a se vétir a 'occidentale — les ukases de la mode frangaise avaient de beaux jours
devant eux.

Onbra BacunbeBa-KogoHbe
Pycckuin Bknag B moay "a la giraffe” n ee npotuBHukn B Poccumn Havana XIX B.

B aHBape 1828 r. B «MockoBckoM Tenerpade» nosiBunocb o0bsiBreHne o MaHydaktype
PoroxuHblx, pacxBanuaarollee Nx HoBble TKaHu LiBeTa pancKom NTULbI, YKpaLleHHbI MOTUBOM "a
la giraffe" (npumep npunarancs), KOTopble MO CPABHUTBLCS C NyYLWMMN dopaHLy3CKUMUA
n3genuamn n npogaBanunch B 6onbliom MarasuHe B FoctnHom asope B CaHkT-lNetepbypre.
BpaTtbsa PoroxumHbl He TONbKO Obn Ha Nuke Moapbl — xupad npmbbin B Mapwxk Tonbko
HECKONbKUMUN MecsALamMmM paHee — HO 1 Ha NuKe nporpecca, NocKorbKy 6bim O4HMMU U3 NEPBbIX
PYCCKMX npeanpuHuMaTtenem, Kotopble NpMobpenu xxakkapaoBblvi TKALKWMIM CTaHOK. HecMoTps Ha
cBOW ycrnex (Npusbl 1 OTNNYMS NEPBLIX NPOMbILLNEHHbIX BbicTaBOK B CaHkT-NeTepbypre 1829 1. n
Mockee 1831 r.), y TkaHel "a la giraffe”" Hawnnucbk NPOTUBHMKK, KOTOPbIE COYNKU BbIGOP MOTMBA
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CENTRE INTERNATIONAL D'ETUDE DES TEXTILES ANCIENS
MEXIYHAPOHBIN LIEHTP U3YUYEHUSI CTAPMHHBIX TKAHEN

HEeBEpPHbIM, KMBOTHOE COBEPLLUEHHO HE3HAKOMbIM B 3TUX Kpasix, U Ha3Banm co3aaHue MoTuBa
«COEVHSIIOLLMM a3naTcKue 1 eBponerckme BKycbly». [Mpu Bcelt eé aHeKkaoTUYHOCTU, CTaBKU B
noriemMmnke BOKpyr umnopTa cppaHLy3ckoin Moabl B Poccuio Bbinv CTomMb e KynbTYpHbIMU U
NONUTUYECKAMM, CKOSNb KOMMEPYECKUMU N IKOHOMUYECKUMU: «rarfomaHbl» npuaepKuBanmchb
nogpaxanus 3anagy, «rannodgobbl» 1 NPpMBEpPKeHLbl MAaTPMOTM3Ma Kenanu yTBepXKaaTb CBOM
KyNbTYpHble LLeHHOCTU faxe B ogexae. AT Aebatbl, KoTopble NoaAepKMBanNCh NMONEMUKON O
A3blke (apucToKpaTusi rosopuna 6onblue Ha dpaHLy3CKOM, YEM Ha PYCCKOM), ANUIUCb HECKOSBbKO
AEeCATUNETUI U, B KOHEYHOM MTOre, NyTV MOoAbl U si3blka, Aocene napannenbHble, BCe-Taku
PasoLUNNCL: PYCCKUE 3aroBOPUIiN Ha CBOEM POOHOM Si3blke, HO NPOAOIHKaNM oaeBaTbCs Ha
3anagHblii MaHep — HacTynano BpeMsi AnkTaTa opaHLy3Ccko Mobl.

0000000
Masako Yoshida

Expression of Power: European Designs in 16th through 17th Century
Japanese Warrior Jackets

Japanese warriors wore conspicuous jackets on the battlefields and during rituals. Especially in
the 16th through 17th centuries (the late war-ridden Sengoku period through the early Edo period),
various designs for warrior jackets were produced. These designs symbolized the power of the
wearer, stuck a commanding presence, and put psychological pressure on the enemies.

After the arrival of European powers in Japan, wool fabrics and silk velvets were used for warrior
jackets. The wool fabrics were brought in from Europe, and silk velvets were brought from Europe
and China. As Chinese craftsmen copied European designs, European elements could be
observed in such wool and velvet jackets worn by Japanese warriors.

In this presentation, | would like to introduce the Japanese designs that were used to express the
power of the warriors and discuss how the European elements were used.

Macako Mowunaa
BbipaxeHue Bnactu: eBponenckue y3opbl B xakeTax snoHckux somHoB XVI-XVII BB.

Ha nonsx cpaxeHuii n BO BpeMs LIePEMOHUIN SAMOHCKME BOVHbI HOCUMK BreYaTnsoLWwme XxakeTbl. B
XVI n XVII BB. (C kOHLA «3M0OXX BOKIOLLNX NpoBUHUKMIY C3HIOKY 4O Ha4vana nepuoga 940) AeKop
BOWMHCKUX XKakeToB 0COOEHHO pa3HooOpaseH. Y30pbl CMMBONM3NPOBany BnacTb Bnagensua,
npuenekas kK HEMy BHUMaHMe 1 oka3blBasi NCMXONIOMMYECcKoe AaBneHne Ha Bpara.

lMocne npubbiTnsa B ANOHMIO €BPONENCKNX BIACTEN OS5 BOEHHbIX XXakeToB CTanu UCnosfb30BaTbCH
LLEePCTSHble TKaHW 1 WernkoBble 6apxaTbl. LepcTaHble TkaHK BBO3MNUCL U3 EBpoONbI, LUENKOBbLIE
OapxaTbl — 13 EBponkl u Kutas. Kutarickne pemecneHHNKM KonmpoBanu eBponenckne pucyHKu;
3I1IEMEHTbI EBPOMNENCKUX OPHAMEHTOB BCTPEYAIOTCS Ha LLIEPCTSHbIX M 6apxaTHbIX XuneTtax
AMNOHCKUX BOUHOB.

B maHHOM coolLeHn s NpeacTaBrio ANOHCKME Y30pbl, CNYXXMUBLUNE A5l penpe3eHTaumm
BOWHCKOW BIacTy, a Takke pacCMOTPHO, Kak B OPHaMeHTax Oblfiv UCMONb30BaHbl EBPONENcKne
3MNEMEHTbI.
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